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E 1. Here are five extracts from the stories of different genres.
1) Read the extracts and match the genre with the story. (reading for the main idea)
1) Science fiction

2) Crime fiction

3) Humour

4) Biography

5) Non-fiction

— A Young Canadian writers often came
to the famous humorist Stephen Leacock* to
ask him to tell the secret of his success. Most
of these young people had little or no talent, but
all of them had high hopes. In answer to their
question, Leacock usually told them: “It isn’t at
all difficult to write funny stories. All you need
is a pen and a paper; you sit down and write
whatever comes into your head. The only diffi-

cult thing is to make something come into your
head.”

B My father goes to Saturn and Neptune and Pluto, but he never brings me
presents. Other boys whose fathers go into space bring back rocks from Venus or blue
sand. But I have to get my own collection, trading from the other boys, the Martian
rocks and Mercurian sands which filled my room, but about which Dad would never
comment.
Once when I asked Dad about space he said: “Doug, promise me you won’t be a Rocket
Man. Because when you are out there you want to be here, and when you are here you
want to be out there. Don’t start that.”
— C Are the clouds parts of the Earth? Do they go round with it?
Of course the clouds are parts of the Earth. We sometimes forget that we do not really
live on the outside of the Earth, but only at the bottom of its outside layer, which we call
the air or the atmosphere. This outside layer, which contains clouds, is part of the Earth.
So the clouds go round with the Earth, as the atmosphere in which the clouds are.

D Lady Esther sprang to her feet. “Do you believe I murdered her?”
Mr Parker Pyne did not spring to his feet. He was not a springing kind of man.
“No, my dear child. I do not believe that you murdered her. That is why I think the
sooner you stop this play-acting and go home, the better.”
“What do you mean, play-acting?”
“The truth is, you are not Lady Esther Carr.”

E Jane Austen was an English novelist, who first gave the novel its modern
character. Jane Austen was born in Steventon, Hampshire, where her father was a
rector. She was the second daughter and seventh child in a family of eight. Jane was
mostly educated at home, and irregularly at school, but she got a very good education.
She started to write for family amusement as a child.




=] 2) Read through the stories again and match the titles with the stories.

a) Jane Austen*
b) The Secret of Success
c) The Rocket Man*

d) I't’s Interesting to Know Why
e) The House at Shiraz*

2. These are short articles about contemporary writers who started in some other job and
finally became successful in the world of fiction.

=QC 1) Read the articles and complete the table with the information found. (reading
for specific information, making notes)

Name

Previous jobs Literary works

' to fail — TepneTb Heygady

J. K. Rowling grew up in Chepstow, Gwent. She left
Chepstow to study French at Exeter University. After
leaving Exeter University she started working as a
teacher but dreamed about becoming a writer. At that
time she started writing Harry Potter. That was in
1990. Then she married and moved to Portugal to teach
English as a foreign language. She returned to Britain
in 1993 and went to live in Edinburgh. There she
worked as a French teacher, while she was finishing her
first Harry Potter book. Harry Potter and the
Philosopher’s Stone was published in 1997 and made
J. K. Rowling a famous writer. She has written seven
books about Harry Potter.

Kevin Brooks was born in Exeter, Devon, and stud-
ied in Birmingham and London. He tried to become a
rock star, but failed' after many years of trying. He
has worked as a petrol pump attendant,” a post office
clerk, and a railway ticket office salesperson. He
gave up these activities to become a full-time writer.
His first book, Martyn Pig, won the Branford Boase
Award.* Lucas, his second novel, was listed for the
Guardian Children’s Book Award.* His third book,
published in January 2004, is Kissing the Rain.

2 a petrol pump attendant — paGoTHUK GEH30KONOHKM




Philip Pullman was born in Norwich, England. After
he left school he went to Exeter College, Oxford.
After living University he worked as a librarian.
Then he became a teacher. He taught English and
Literature at various middle schools for twelve years,
and then moved to Westminster College, Oxford to be
a lecturer. He taught courses on the Victorian novel*
and on folk tales. He left teaching in order
to write full time. Some of his plays were based on
plays he wrote for his school pupils, such as The Ruby
in the Smoke.' He is a master storyteller in a number
of genres — from historical novels and fantasy to
social realism and highly amusing parodies. Pullman
is best known for his fantasy trilogy His Dark
Materials.?

=]C! 2) Grammar. Find the examples of the Past Tenses in the articles. Fill in
the table with the verbs in the Past Tenses and translate the sentences with these

verbs. (recognizing familiar grammar structures)

Past Simple Active Past Simple Passive

Past Progressive

B 3. Jacqueline Wilson,* a popular British writer, answered children’s questions in her

interview to Jubilee Books magazine.

1) Read the questions Jacqueline Wilson was asked and her answers to the questions.

Match the questions with the answers. (reading for detail)

1) When and where were you born?
2) Where do you live?
3) Did you always want to be a writer?
4) What were your favourite books when you were
a child?
5) What are your favourite books now?
6) How many books have you published?
7) Which is your favourite out of all your books?
8) Which of your books has won the most awards?
9) Do you ever write about teenagers?
10) Why do you always write about girls?
11) What are your hobbies?
12) What is it like being a famous writer?

' The Ruby in the Smoke — «Py6uH Bo mrne»
? His Dark Materials — «Temubie Hasana»




Vs

A 17th December 1945. Bath, England. But I’ve lived in Kingston-on-Thames since
I was three.

B I like reading and buying books. I’ve got 15,000 books in my small house. I like
going to art galleries and films, swimming and dancing.

C About seventy.

D Yes, from the age of six I was always making up stories. I wrote my first “novel”
when I was nine, and I haven’t slow n since.

E I’ve written three books about girls in year nine, Girls in Love, Girls Under
Pressure, and Girls Out Late, and Vicky Angel.

F Ido sometimes write about boys. Cliffhanger and Buried Alive are about Tim and
his best friend Biscuits.

G I was an only child so I loved reading about large families. I loved Little Women by
Louisa M. Alcott* and What Katy Did by Susan Coolidge.* My all-time favourite
children’s book was Nancy and Plum by an American writer, Betty Macdonald,*
though nobody else has ever heard of it. Nancy and Plum were two orphan sisters who
ran away. It was a very exciting story.

H Ilove Jane Eyre by Charlotte Bronté* and Katherine Mansfield’s* short stories.
My favourite children’s book now is Where the Wild Things Are by Maurice Sendak.*
I think it’s a masterpiece. I love Out of the Dust by Karen Hesse.* It is the only mod-
ern children’s book that has ever made me crv.

I I’'m just a little bit rich (so I can buy lots of rings and books) and just a little bit
famous (so that children write hundreds of letters to me and ask for my autograph)
but it’s WONDERFUL being a writer.

J Ithink it’s Double Act. It won the Smarties Prize, the Children’s Book of the Year
Award and the Sheffield Children’s Book Award. In a recent poll to find the Nation’s
Favourite Children’s Book, which was run by the BBC programme “Bookworm”,
Double Act was voted 10th and was the only contemporary book in the top ten.

K I live in a small house in Kingston-on-Thames. I’ve got thousands of books, hun-
dreds of pictures covering the walls, a lot of toy elephants on my windowsill and a
large family of teddy bears over the sofa.

L Ican never make up my mind. Maybe The I llustrated Mum.

=] 2) Vocabulary. Read the dictionary articles. Find the sentences with these
words in the text. Which meanings do these words have in the text? (choosing mean-

ing that fits the context)

make [meik] v (made; made) 1. genaTs, coBepIIaTh 2. to make sb do sth
3aCTABJATH KOTO-J. AeJaTh duTo-j. 3. ~ up 1) cocTaBIAThH 2) BBIAYMBIBATH
3) counHATH 4) DOMUDPUTH; ~ Up one’s mind pemuTh, IPUHATH PeLIeHNe

slow [slou] v 1) samennaATh, cOaBAATH CKOPOCTE, TOPMOSHUTH (06bikcH. ~ down)
2) cHUIKATH TeMII paboTh

run [ran] v (ran; run) 1) 6exars 2) yberars, cnacaTbcsi GercTsoM (mac. ~ away)
3) PYKOBOAMTB, YIPABAATH 4) IIPOBOAUTH

3) What have you learnt about Jacqueline Wilson? Write a short article for the LCG
according to the outline: born; occupation; genres; books; awards. (transcoding infor-
mation into some other display)



Reading lesson BEFORE HE WAS FAMOUS

4. Here is an extract from the autobiographical story Lucky Break by Roald Dahl.* )
&1 I3 1) What did R. Dahl and C. S. Forester meet for? (reading for specific information)

very small man came shyly into the room. He
A stood before me looking very uncomfortable.

“My name,” he said, “is Forester. C. S. Forester.*”
I nearly fell out of my chair. “Are you joking?” I said.
“No,” he said, smiling. “That’s me.”

And it was. It was the great writer himself, the inventor
of Captain Hornblower and the best teller of tales about
the sea.

“Look,” he said. “I’m too old for the war. The only thing
I can do to help is to write things about Britain for the
American papers and magazines. A magazine called The
Saturday Evening Post will publish any story I write. I
have contract with them. And I have come to you because
I think you might have a good story to tell about flying.”
“What do you want me to do?” I asked.

“Come and have lunch with me,” he said. “And while we’re eating, you can tell me about
your most exciting adventures and I’ll write it up for The Saturday Evening Post.”

I was thrilled. I had read all the Hornblowers and just about everything else he had
written. I had, and still have, a great love for books about the sea. And now here I was
about to have lunch with somebody who, to my mind, was terrific. He took me to a
small French restaurant near the Mayflower Hotel in Washington. I tried to tell him
about the most exciting or dangerous things that happened to me when I was flying
fighter planes. While we tried to eat our lunch, I was trying to talk and Forester was
trying to take notes. Things weren’t going well. More than that, I have never been
much good at telling stories aloud.

“Look,” I said. “If you like I'll try to write down on paper what happened and send it
to you. Wouldn’t that be easier? I could do it tonight.”

That, though I didn’t know it at the time, was the moment that changed my life.

“A splendid idea,” Forester said. “Then I can put this silly notebook away and we can
enjoy our lunch.” He gave me an address where I could send the story, and then we
forgot all about it and finished our lunch.

That night I sat down and wrote my story. I started at about seven o’clock and fin-
ished at midnight. The story seemed to be telling itself. Just for fun, when it was fin-
ished, I gave it a title. I called it A Piece of Cake.* The next day I sent it off to Mr
Forester. Two weeks later, I received a reply from the great man. It said:

Dear RD,

Your piece is marvellous. it is the work of a gifted writer. | didn’t touch a word of it.
| sent it at once under your name to my agent, Harold Matson, asking him to offer
it to The Saturday Evening Post with my recommendation. The Post accepted it.
They have paid nine hundred dollars. It's all yours. The Post is asking if you will
write more stories for them. I do hope you will. Did you know you were a writer?
With my very best wishes and congratulations,

C. S. Forester.




Well! I thought. Nine hundred dollars! And they’re going to publish it!
The next story I wrote was fiction. Mr Matson sold that one, too. Then I wrote eleven

short stories. All were sold to American magazines, and later they were published in
a little book called Qver to You.

EE 2) Vocabulary. What do the underlined words mean? Fill in the table
below. (guessing meaning by analogy, word formation, context)

By analogy with

Bt woris By word formation By context
contract — KOHTpakT shy (pobkuit) + -ly = shyly — | papers (and magazines) —
pobko rasertbl (K XypHanbl)

E 3) Read through the story again. For questions 1—7 choose the correct answer:
a, b, or c. (reading for detail)
1 C. S. Forester was a great writer and ...

a the best teller of stories about Britain.

b the best reporter of The Saturday Evening Post magazine.

¢ the best author of tales about the sea.

2 C. S. Forester asked Roald Dahl to tell him about ...
a the most exciting adventures of Captain Hornblower.
b the most exciting adventures that happened when he was flying fighter planes.
C the most exciting or dangerous adventures in the sea.

3 Roald Dahl offered ...
a to tell C. S. Forester about his adventures while they were eating.
b to write down on paper what had happened and to send it to C. S. Forester.
C to write a story for The Saturday Evening Post magazine.

4 C. S. Forester sent Roald Dahl’s story to The Post and they ...
a published the story but didn’t pay for it.
b paid for the story but didn’t publish it.
¢ published the story and paid for it.

5 “The story seemed to be telling itself,” means ...
a «Kasamock, A paccKasbIBaJ HCTOPUIO O cede».
b «Kasaioch, HCTOPHA pPaccKasbIBaJach cama 1o cebe».
¢ «Kasanocs, B MCTOPHH PACCKa3bIBAIOCH 000 MHE».

6 “Your piece is marvellous,” means ...
a «Bam npuMep 3aMedaTeJ bHBIN» .
b «Kycok Bamero TopTa 3aMedaTeJbHbINA.
C «Bam pacckas 3aMedaTeJbHBIN».

7 What is Roald Dahl’s story about?
a About having lunch with a famous writer.
b About flying fighter planes.
¢ About the beginning of Roald Dahl’s literary career.




= 4) Vocabulary. Read the dictionary articles. In the text, look for the phrases
with about. Which words do they refer to and what do they mean? Translate the sentences
with these phrases. (reading for specific information/choosing meaning that fits the con-
text)

about [o'bavt] adv yrasvieaem na naxomcdenue 6 pasnbix mecmax 1) noscropgy,
Bes/le, MoONM30CTH, PANOM 2) dsuxieHue B3aj W BIEpen, Kpyrom 3) npubausu-
MeAbHOCMb OKOJIO, NPUOIU3UTENLHO, ToUTH; ~ three o’clock okxomo Tpex uyacos
4) zomoenocms cosepuiums karoe-1. deitcmeue: to be ~ to do sth cobupaTscsa cue-
JIaTh YTO-JI.

about [d'baut] prep yraseieaem na 1) mecmononoxieHnue BOKpyr, KPyrom, OKOJIO
2) deuncenue Tyma um cioma, mo 3) nHa o6zexm paszoeopa, obcyxcdenus um.n.
0, OTHOCUTEJIBHO, HACUET

& = 5) Grammar. In the text, find two examples for each of the following con-
structions and fill in the table. Translate the sentences with these constructions. (rec-
ognizing familiar grammar structures)

Present Simple

Present Progressive

Present Perfect

Past Simple

Past Simple Passive

Past Progressive

Past Perfect

S. People from different countries who wanted to introduce their children to British culture,
history and literature called the tour, which you are going to read about, the best one.

B 1) Vocabulary. Look through the following words and decide what literary
genre this tour is devoted to. (anticipating)

magical ['maedikl]] a — ? a spirit n — nyx, npuspak
a wizard ['wizod] n — Borme6HIK amaze n — nabupuaT
mystic [‘mistik] a — ? a giant ['dsaont] n — Benmkan,
amyth [m©]n — ? I'UrasaT
a knight [nait] n — phIlIaph a ghost [goust] n — NpUBUIEHHE,
hobbits — little folk invented by NpHU3paK

J. R. R. Tolkien* miniature ['mmoatfo] @ — ?




= 2) D'o all.the pictures illustrate the guide’s story? Read through the story and find
out, which picture in the text should be replaced with the one below. (reading for detail)

1. Day one and two — London.

The magic begins on arrival. We’ve no magic carpet
but a ride on the Millennium Wheel* takes you, like
Mary Poppins, above London. This is Harry’s city
and it will take two days to explore it. First, we’ll
visit Trafalgar Square, Piccadilly, Buckingham
Palace, Big Ben, the Tower and London Zoo. Our
final visit of the day is to King’s Cross Station —
we’ll discover the magical Platform 9%/, where, in
the film, Harry and other first year wizards boarded
the Hogwarts Express.*

2. Day three and four — Somerset.
ALL ABOARD! The Hogwarts Express leaves
London! Today you’ll see one of England’s most mys-
terious sights, the historic Stonehenge,* before we
arrive at the ancient village of Lacock. You can visit
Lacock Abbey, where some of the classroom scenes
were filmed. It’s going to be fun exploring the 13th
century Abbey, which was used for various scenes at
Hogwarts School.
The beautiful village of Lacock was also used in the
films Emma and Pride and Prejudice (after Jane
Austen’s novels). We are staying tonight near the
" mystic heart of ancient Britain, Glastonbury, where
Lacock Abbey there’s magic in the air and the promise of the unex-
pected. Today is a day of Celtic myths and magic.
You’ll visit the places connected with the Knights of
the Round Table.*




3. Day five — Gloucester.

We’ll explore the world of wizards from Tolkien’s
books. We’ll look for forest spirits and fairies and
have some fun in the maze of “Puzzle Wood”. Our
final highlight of the day is to visit some Harry’s
favourite friends — the owls at the National Bird of
Prey Centre* in Gloucester.

The National Bird of Prey Centre

4, Day six — Oxfordshire.

We’ll visit Gloucester Cathedral and the King’s
School, which were used as settings for Hogwarts in
Harry Potter and the Philosopher’s Stone. We’ll
tour through the wonderful Cotswolds* hearing
exciting and mysterious tales of fairies and hobbits.
We’ll introduce you to another Potter — Beatrix
Potter* — and her creation Peter Rabbit.

5. Day seven — Oxfordshire.

Today we’ll visit magnificent Oxford. Many of the
scenes in the Harry Potter film were shot around
Christchurch College. You’ll be able to take your pic-
tures in Hogwarts where Professor McGonagall
greeted the new students.

6. Day eight and nine — London.

First, to a miniature village where instead of seeing
giants we’ll all be ones. Then we’ll enjoy the ghost
tour of London. It’s time to return home. But your
photographs will remind you of our time together in
the magical world of Harry Potter.




= 3) What is the title of the tour? Choose the correct answer: a, b, ¢ or d. (reading
for the main idea)

a) Harry Potter tour ¢) Magical tour
b) Fantasy World tour d) Literary England tour

= 4) What works of children’s literature are included in this tour? (reading for specific
information)

E e 5) Do the quiz, write out the highlighted letters, and find out the name of the
12th-century castle, which inspired J. K. Rowling’s imagination when she was
a schoolgirl. (reading for specific information)

C

Harry Potter Quiz

1. The name of the station where you can find Platform 92/,.

kl1In[cg] [s] [cIr[o[s[s > D

2. The name of the college in Oxford where many of the scenes in the Harry Potter
film were shot.

3. The name of the city where you can visit some Harry’s favourite friends — the owls.

4. The surname of the main character of J. K. Rowling’s novels.

5. This historic place is one of England’s most mysterious sights.

6. The name of the place, which is considered to be the mystic heart of ancient Britain.

7. The wonderful area where you can hear mysterious tales of fairies and hobbits.

8. The name of the school where young wizards studied.




6. Here is an extract from the novel Little Women by Louisa M. Alcott. Jo (Josyphine) March
and her sisters are the main characters of this novel.

=] 1) What was Jo’s ambition? (reading for specific information)

T he real attraction for Jo was a large library of fine books, though there were dust
and spiders there since Uncle March died. Jo remembered the kind old gentle-
man, who used to let her build roads and bridges with his big dictionaries, and tell
her stories about the pictures in his Latin book. The large room, with the tall book-
cases, the cosy chairs, the globes, and, best of all, the ~
books, in which she could wander where she liked, made the l': SR
library attractive to her. The moment Aunt March was LITTLE WI]MEH
busy with company Jo hurried to the library, and read poet-
ry, romance, history, travels, and pictures, like a book- |
worm. She enjoyed reading her favourite Tvanhoe by
W. Scott* and Hamlet by W. Shakespeare* in this quiet
place. But, like all happiness, it did not last long; for as
sure as she had just reached the middle of the story, or the
most dangerous adventure of her traveller, her aunt called,
“Josy-phine! Josy-phine!” and she had to leave her paradise
to help her aunt about the house, wash the dog, or read
Belsham’s Essays* aloud.
Jo’s ambition was to do something outstanding; what it
was she had no idea.
“I want to do something splendid, heroic or wonderful, that won’t be forgotten after
I’m dead. I don’t know what, but I’m on the watch for it, and mean to surprise you all
some day. I think I shall write books, and get rich and famous”, said Jo when she was
asked about her favourite dream.

e o M e

LOUIRA MAY ALCOTT

=0 2) Read the statements below and decide if the following information is True (T),
False (F) or Unstated (U) according to the story. Prove it from the story. (reading for detail)
1) The real attraction for Jo was a small library of fine books.

2) It was in her uncle’s library that he read interesting books to Jo.

3) Jo liked to spend her free time in the library reading and dreaming.

4) Jo was a regular bookworm and she often read books to her sisters.

3) Jo enjoyed reading books by W. Scott and W. Shakespeare in this quiet place.

6) Aunt March asked Jo to read Ivanhoe by W. Scott aloud.
7) Jo’s ambition was to write wonderful books, and to become rich and famous.

7. since March of 2002, bookcrossing has been the focus of countless TV programmes,
magazine and newspaper articles in different countries of the world. It gets about 300
new members every day.

1) Vocabulary. Can you guess what bookcrossing means? Read the defini-
tions of the following words. Which of these words do you think can characterize
bookcrossing? (anticipating)




a review [rr'vju:] — penensus, Kpu- to register — permcTpupoBarhb,

THUYEeCKHH 0030D perucTpupoOBaThLCH
to define — maBaTh onpeseseHue to release — ocBOOOXKIAThL, BhI-
a public place — ofuecrBeHHOE IycKaTh Ha BOJIO

MEeCTO to track — caeauTh, IPOCIEKUBATH
to originate from — mpoOMCXOAMUTE, a resource [r1'sais] — pecypc

BO3HHUKATH to pass sth on — mepezasaTe fajbiie

= 2) Read this review to learn about bookcrossing. Answer the following questions
while reading the review. (reading for specific information)

Love Your Books? Then Set Them Free!

Review by nickyturnill — written on 09.03.06 — Rating: ***** (5 of 5 possible stars)

1) When was bookecrossing
created?

2) Who began the practice
of bookcrossing?
3) What is bookcrossing?

4) What is the aim of
bookcrossing.com?

5) Who can be a member of
bookcrossing.com?

6) What do the members
of the site do?

In September 2005 I read a review about bookcrossing.
I was very interested and joined immediately. I am an
active member of bookcrossing.com, a free online
book club. Bookecrossing site was created in April 2001
by Ron Hornbaker, and since then it has grown into a
global movement. Bookcrossing has already entered
the Oxford English Dictionary where it is defined as
“the practice of leaving a book in a public place to be
picked up and read by others, who then do the same.”
The term is originated from the website bookcross-
ing.com, which began and encouraged the practice.
Bookcrossing.com’s aim is to “make the whole world a
library.”

On the site 500,000 members from different countries
of the world share books and discuss them. About
4 million books have been registered on the site now.
It makes it very unlikely that you won’t find what you




7) How many books are
registered on the site?

8) What kind of books can
you find there?

9) What are the three main
rules of bookcrossing?

10) What is BCID code?
Why is it given to each
book?

11) Do you need to be the
member of the website to
catch a book?

are looking for. Members can register any books they
choose on the site although there is a lot of fiction.
Still you will find educational books, cookery books,
travel guides and a lot of others.

The “3 Rs” of bookcrossing are: Read, Register,
Release. Releasing books is the main aim of
bookcrossing. You can pass the book on to a member of
the club or leave a book in a public place for someone
to find. You can leave books anywhere you like.
Before releasing a book it must be registered on the
website. Each book you register is given a unique
BCID (book crossing identification) code, which can
help you to track your book in the future.

You do not need to be a member of the website to catch
a book. Anyone can enter bookcrossing.com and write
about finding of a book or anything else they wish to
add. Once members are finished reading a book, they
are encouraged to write about the book or their expe-
riences with it, and re-release the book so that the
process can be continued and other people are able to
enjoy the same book. I adore bookcrossing and I think
it is a great resource for those of you who share my
love of books. It is wonderful and you should all give
it a try!

3) Would you like to be a member of the site? Why? Why not? If you want to try,

here is the address of the international website: http://www.bookcrossing.com/, and
the Russian website: http://www.bookcrossing.ru/

8. Here is a poem by Raisah A.

= 1) What is the poem about? Read the poem filling in the gaps with the words that
fit. (reading for detail, choosing meaning that fits the context)

I am unique, I have words,

The Library

words / birds

I probably have pictures of very big birds,

Just like you I have a

spine / time

Make sure you are careful mth it all the

Books, books what are we

? for / more

To do research, read and help you learn

Covered and protected is the way I liketo |,

be / me

Torn, maybe damaged if you drop

Pick me up and I wouldn’t
I’m sure I’'m not hard to
Put me back where I

It wouldn’t take you very

- mind / find

belong / long




I can take you to a land far
You and me in the jungle ready to
We’ll see animals of different

) away / play

’ kinds / mine

And ascarydark .,

We’ll stand together sideby | side / find
And become friends with whatever we :

Sharing a story that’s the best thingto do / you

Words and pictures together with me and

a spine — 1) MO3BOHOYHMK 2) KOPEIIOK KHUI'H

to do research [r1's3:t] — sanuMarscs uccaeoBaTENbLCKOM paboTOM
torn — pasopBaHHBIIT

to drop — Gpocats

a mine — mraxra

= 2) What are the books for? How does the author of the poem answer this question?

& 3) Who is the main character of the poem? Suggest an alternative title for the poem.
(understanding the main idea)
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1. Alexander Nevsky* headed the list of the Top-Ten Non-English Language Films Featuring
Classical Music. Here is one of the film reviews, written by a British expert.

£ 1) What is the author’s attitude towards Sergei Prokofiev’s music for this film?
(reading for the main idea)

Film: Alexander Nevsky (1938)
Country: USSR

Director: Sergei Eisenstein
Composer: Sergei Prokofiev

It was a year ago that I watched Sergei Eisenstein’s
classic film Alexander Nevsky, but I had known about
it for over thirty years. Long before I became the film
enthusiast, I fell in love with classical music. One of
my favourite composers is Sergei Prokofiev.
Prokofiev’s score for Alexander Nevsky is the great-
est ever provided for any film.

There is no other film where the musical score is so
much an equal partner to the film images. This
film is as much a visual setting for a piece of music

as a film with a musical score. The finest point
about Alexander Nevsky is the successful integra-
tion of masterful images with great music.
Prokofiev was thrilled when he was asked by
Eisenstein to compose music for Alexander Nevsky. Both of these great artists had
long admired each other’s work and they were happy to work on the film together.
Eisenstein provided Prokofiev with film scenes as quickly as each one was complet-
ed. Prokofiev then drafted settings, which the two men discussed, and then
Prokofiev made adjustments as required. For some scenes, Eisenstein edited the film
to fit music already composed by Prokofiev, especially in parts of the great battle on
the ice.

As you watch and listen to this film, note how Prokofiev uses musical themes and con-
trasting styles to highlight the great clash between the Russians and the Teutons.*
When the Russians are on screen, we hear mainly warm and pleasing melodies and
Russian folk melodies. When the Teutons appear, the music is dominated by dark,
harsh tones and rhythms.

Prokofiev’s beautiful choral and orchestral music make this film among the finest
ever. It is brilliant music and a large part of the success of this film. The partnership
between Eisenstein and Prokofiev on Alexander Nevsky was the beginning of a long
and successful relationship between these two geniuses.

o .



=) Vocabulary. Find the English equivalents of the following Russian phrases
and translate the sentences with them. (reading for specific information/learning

to translate)
1) uHTErpan A MACTEPCKHU CO3JZAHHBIX 00PAa30B ¢ BeJIMKOH MY3BIKOH;
2) IOMMHHMPYIOT Mpa4Hble, Pe3KHUe TOHA U PUTMEI;
3) HeoOXOAMMBIE KOPPEKTHPOBKH;
4) 3puTeNLHBIN PAL;
5) My3bIKaJbHbIE TeMbI 1 KOHTPACTHBIE CTHJIIN;
6) pemaxkTupoBaiy QUIbLM;
7) CTOJIKHOBEHUE PYCCKHUX U TEBTOHIIEB;
8) My3BIKaJIbHOE CONIPOBOXKAEHUE;
9) camoe sny4niee;
10) pasHONpaBHEII MapTHep o0pasaM, CO3/laHHLIM HA 9KPaHe;
11) gesay mepBoHAYaJbHEIE HAOPOCKHU APaHKMPOBOK.

= 3) Why did the author of the review choose Alexander Nevsky as the best Non-
English Language Film Featuring Classical Music? What arguments did he give? (read-
ing for detail)

0] 4) What was special about the process of work on this film?

2. Here is an extract from the story Piano by William Saroyan. The extract is about Ben who
likes playing the piano very much. Anywhere Ben finds a piano, he tries it out.

= 1) Is Ben a real pianist? (reading for the main idea)

66 think it’s wonderful,” Emma said.

“I don’t mean what I did,” Ben said. “I mean the piano. I mean the piano itself.
It has a fine tone, especially for a little piano.”
A middle-aged clerk came over and said,
“Hello,” Ben said. “This is a good one.”
“It’s a very popular instrument,” the clerk said. “We sell a good many of them.”

Ben said.
“Two hundred forty-nine fifty,” the clerk said.
Ben said.

“I’m not sure,” the clerk said. “In Philadelphia, I think. I can find out.”
“Don’t bother,” Ben said.
“No, I don’t,” the clerk said.
He noticed Ben wanting to try it out some more. “Go ahead,” he said. “Try it some
more.”
“I don’t play,” Ben said. “I heard you,” the clerk said.
“That’s not playing,” Ben said. “I can’t read a note.” “Sounded good to me,” the clerk
said. “Go ahead,” he said, “I’d like to hear you play some more.”
“If this was the right kind of room,” Ben said, “I could sit down at the piano for
hours.”
“Play some more,” the clerk said. “Nobody’ll mind.”
The clerk pushed up the bench and Ben sat down and began to do what he
said wasn’t playing. He fooled around fifteen or twenty seconds and then
found something like a melody and stayed with it two minutes. Before he was
through the music became quiet and sorrowful and Ben himself became more




and more pleased with the piano. While he was
letting the melody grow, he talked to the clerk
about the piano. Then he stopped playing and
stood up.

“Thanks,” he said. “Wish I could buy it.”

“Don’t mention it,” the clerk said.

“I get excited every time I see a piano,” Ben said.
“Is that so?” Emma said. “Why?”

“I don’t know,” Ben said. “Do you mind if we
go into this store and try the little one in the
corner?”

They went into the store, to the small piano
in the corner. Emma noticed him smiling and
wondered if she’d ever known anything about
him.

She saw his hands go quietly to the white and black
keys, like a real pianist’s, and it seemed very
unusual because of what she felt when that
happened.

Ben made a few quiet chords. Nobody came over to try to sell him anything, so, he
began to do what he’d told her wasn’t playing.

Well, all she knew was that it was wonderful.

He played half a minute only. Then he looked at her and said, “It sounds good.”

Ben and Emma walked out of the store. In the street Emma said, “I didn’t know about
that, Ben.”

Emma said.

“I’ve never learned,” Ben said. “Any place I find a piano, I try it out. I’ve been doing
that ever since I was a kid. Not having money does that.”

He looked at her and smiled. He smiled the way he did when he stood over the piano
looking down at the keyboard. Emma felt flattered.

“Never having money,” Ben said, “keeps a man away from lots of things he thinks he
ought to have by rights.”

“In a way,” Ben said, “it’s a good thing, and then again it’s not so good. In fact, it’s
terrible.'”

He looked at her again, the same way, and she smiled back at him the way he was smil-
ing at her.

She understood.

5 2) Find the appropriate place for the questions in the story. (understanding rela-
tions within a text)

+ “Do you play?”

« “Where do they make them?”

- “How do you do?”

« “Where did you learn to play?”

» “How much is it?”

it’s terrible — yxacHo




3) Vocabulary. Find in the story the word combinations related to the words

piano and music? Translate the word combinations you have found. (classifying;
learning to translate)

'
|

to have a fine
k

/‘(’to try the —*]

(to sit down at the ——____ for hours J

\ -

|
to look down at the ' i A
|

‘ the white and black i

' =y
(a very popular l

— = —

the music became quiet and sorrowful ]

tostaywitha pi’ £ can't read a

to make a few quiet

to find something like a

letthe —  _______ grow

4) Which is the original ending of the story? (predicting outcomes)

1) Right at the moment, she thought how it was really terrible that he would never
get a piano.

2) Somehow or other, she knew he’d get a piano some day, and everything else, too.

3. Here is an extract from the story Mr Parker by Laurie Colwin.* The extract is about
Mr Parker who gave piano lessons to Jane, a teenage girl.

=] 1) What was special about Mr Parker’s teaching method? (reading for specific infor-
mation)

A Mrs and Mr Parker lived in a Victorian® house next to ours, and Mr Parker was
my piano teacher. He commuted’ to Wall Street,* where he was a securities analyst,
but he had studied at Juilliard* and gave lessons on the side — for the pleasure of it,
not for money. His only students were me and the church organist, who was learning
technique on a double-keyboard harpsichord Mr Parker had built one spring.

' to commute = to travel regularly




B On Wednesday afternoons, Mr Parker came home on an early train, and I had
my lesson. Mr Parker’s teaching method never varied. He never scolded’ or corrected.
The first fifteen minutes were devoted to a warm-up in which I could play anything
I liked. Then Mr Parker played the lesson of the week. His playing was terrifically pre-
cise,” but his eyes became dreamy and unfocused. Then I played the same lesson, and
after that we worked on the difficult passages, but basically he wanted me to hear my mistakes.
When we began a new piece, we played it part by part, taking turns, over and over.

C After that, we sat in the solarium and discussed the next week’s lesson. Mr Parker
usually played a record and talked in detail about the composer, his life and times,
and the form. With the exception of Mozart* and Schubert,* he liked Baroque* music
almost exclusively.® The lesson of the week was always Bach,* which Mr Parker felt
taught elegance and precision. Mrs Parker used to leave us a tray of cookies and
lemonade, cold in the summer and hot in the winter. When the cookies were gone, the
lesson was over and I left.

B2 Vocabulary. Find the English equivalents of the following Russian
phrases. (reading for specific information)

* OBJIAJIeBATH TEXHUKOU UCIIOJHEHNA (Ha My3bIKaJbHOM HHCTpyMeHTe) (A)

* KJIABECUH C [BOHHOI KiaBuarypoi (A)

« metToy obyuenusa (B)

* IOATOTOBUTENbHOE YIPa)KHEHNEe, Pa3MUHKA Iepe/l OCHOBHOM YacThio ypoka (B)
+ padoraTh HajA TPyAHBIMH naccaxkamu (B)

* KOPOTKOe (My3bIKaJabHOe) npoussenenune (B)

« urpatb no yacram (B)

= no ouepenu (B)

« emnle u eme pas (B)

= 3) Read and find the sentences that describe Mr Parker’s taste in music. (reading
for specific information; using reference materials)

4) What were Jane’s piano lessons like? (reading for detail)

a) Read through the pairs of the sentences below. Write 1 next to the action which
happened first and 2 next to the action which happened second. Write S next to those
actions which happened simultaneously. (sequencing)

1) There was a fifteen-minute warm-up. |
2) Mr Parker played a record. J—J

3) Mr Parker played the piece of the week. s |

4) Jane played anything she liked. ‘—#

5) Mr Parker talked in detail about a composer’s life.

6) Jane tried to hear her mistakes.
7) Mr Parker discussed the next week’s lesson.
8) Jane played the same piece as Mr Parker.

9) Mr Parker and Jane worked on the difficult parts of a piece.
10) They ate cookies Mrs Parker used to bring.

' to scold — GpaHuTbes
% precise — TO4HO
% exclusively — ocobeHHo



b) Put the sentences (1—10) in the order Jane’s lessons were usually held. (sequencing)

5) What do you think of Mr Parker’s teaching method? (making value judgments)

_u 6) Do you play any musical instrument? What are your music lessons like? (relat-
ing information to personal experience)

Reading lesson BUDDY’S SONG

4. In the extract from the story Buddy’s Song by Nigel Hinton* the boys were playing diffe-
rent musical instruments.

=R F] 1) Do you know these musical instruments? Match the picture and the name.
(applying background knowledge)

1) a bass (guitar)

2) an electric guitar A
3) keyboards (a synthesizer)

4) drums

5) a rhythm guitar

M5 2) What kind of music could Buddy and his friends play using these musical
instruments? (anticipating)

= 3) Read the extract from the story Buddy’s Song and check if your guesses were
correct. (reading for specific information)

Buddy was on his way out of the school when he heard
music that was coming from the gym. He pushed open
the door and saw the twins.

Jason was playing a bass, while Mike was playing an electric
guitar. It was a slow blues tune. They were good and Buddy
watched in admiration wishing he had his guitar with him and
could join in.

The twins were so caught up in the music that they didn’t
notice him until they had finished. When they saw him, Jason
turned away and started playing music to himself but Mike
smiled and waved him over.

“It was great,” Buddy said. “It made me want to join in.”
“Hey, you don’t play keyboards, do you?” Mike asked.

“No. Rhythm guitar.”

“Pity. We’re looking for someone on keyboards and drums.
We had a group down in Plymouth* and this guy played great
synthesizer. We want to start something up here, but we’ll
never find anyone as good.”

“Yeah, well — anyway ...” Buddy said, beginning to move
towards the door.

“Hey,” Mike called. “Bring your gear in on Monday — we can
have a try.”

They met up in the gym at four on the Monday and sat around
talking for a while, all slightly nervous at the idea of starting.




Mike told him about the group they’d had in Plymouth.*
They’d done some gigs' in pubs and youth clubs, playing all
kinds of music from modern pop to soul and even a bit of
heavy metal.

“Records, gigs — I just don’t want anything else,” Jason
went on, “Come on. Let’s stop talking and play something.”
The session started quietly. Buddy let the twins choose the
songs and, since they were all new to him, he felt nervous.
Then Jason decided to sing. The first song he chose was one
that Buddy knew so at last he felt confident and could let the
rhythm control him. Jason had sung quite well but Buddy
knew he could do better.

“Let’s try it a bit faster,” he said.

By the time they were halfway through, the music lifted off and Buddy couldn’t stand
still. He danced and roared” his way to the end of a verse and when he glanced round
he saw that Jason was playing with his eyes closed, completely lost in the beat. Mike
picked up a metal finger-piece and started a guitar solo that echoed the way Buddy
had been singing. The solo rose up to an end and Buddy started another verse and cho-
rus, inspired by the push that the guitar sound had given him.

When the song finished, there was that second or so of silence that always seemed to
happen when a song went well — as if it took a moment to come back to earth. Then
Jason began to laugh.

“Whooo! Hey, that was super. Boy, you can really sing. Can’t he, Mike?”

“That was fantastic,” he said, shaking his head as if he couldn’t believe it. “Wow, you
really rock!”

=) Vocabulary. Find in the story the verbs with adverb/preposition up and
match with the meaning.

* OBITH yBJIEUEHHBIM (¥€M-2.), BOBJIEYEHHBIM (680 4mo-1.)
* BO3pacCTaTh, YCHUINBATHCH

* HAYaTh, OPraHU30BaTh (npednpusmue)

* NOAHUMATE

» cobuparbcs, BCTPEYATHCA

I3 5) Grammar. which forms are used after the following verbs? (predicting
grammar structures: verb + infinitive or Ving form)

Infinitive Ving form

begin

decide

seem

start

stop

E E 6) Grammar. Look through the story, fill in the table and translate the

sentences with these verbs. (recognizing familiar grammar structures: verb + infinitive
or Ving form)

' a gig = a performance
% to roar — peseTb, KpUyaTh, OpaTh




=N 7) What have you learnt about the boys? Fill in the gaps with the names of the
boys. (reading for detail)

played in a group in another town.

wanted to start a group.

did some performances in pubs.

played the bass guitar,

played the rhythm guitar.

played the electric guitar.

could sing fantastically.

wanted to have a career connected with music.

_E I5 8) What was the attitude of the boys to each other when they met for the first
time? How did Jason’s attitude towards Buddy change? Why? (understanding cause-
effect relations)

B 9) How did the boys feel and behave while playing the music? (understanding
cause-effect relations)

a3 10) Would you like to listen to or join in the boys’ performance? (expressing per-
sonal opinions)

"¥ [} 11) Look through the story and write out the words under the following head-
lines. (classifying)

5. Here is an extract from the book by Francine Pascal. Jessica and her sister were at the
rock concert the day before.

= 1) What were the girls’ impressions about the concert? (reading for the main idea)

couldn’t wait to tell her fellow Unicorns' about the rock concert, not to mention
her new plans for the future. When she saw Lila Fowler, her best friend, she ran
directly to her.

J essica hurried toward the fountain in front of Sweet Valley Middle School. She

! Unicorns — «EauHoporwu» (the name of the club)




“Hi, Lila.” Lila had been examining her hair in a small mirror. She put the mirror into
her handbag and looked up at Jessica.

“Hi. Why are you dressed like that? Going to a costume party?”

Jessica frowned. “Of course not,” she said. “I’m dressed just like the greatest rock
singer. Can’t you tell? If you’d been to the concert last night, you’d understand.”
Lila pouted. “It’s not fair! You won free tickets. That concert sold out two minutes
after tickets went on sale. I can’t believe I, of all people, couldn’t get a seat.” Her
father was one of the wealthiest men in Sweet Valley, and Lila was used to getting
anything she wanted.

“The concert was incredible,” Jessica said. “Even better than a Johnny Buck concert.
We had front-row seats.”

“I suppose Melody sang all the songs from Powerful?” Powerful was the name of
Melody’s newest album.

“Oh, yes. She sang every single one. And they sound much better in person,” Jessica
told her. “Not that the record isn’t great, too, of course. But there’s something about
a live performance ...”

“Sure, sure,” Lila said. “Listen, about our Unicorn meeting ...”

Ellen Riteman and Mary Wallace, two more Unicorns, appeared at the other end of
the school yard and came quickly to join them.

“Jessica, you look great. Just like Melody Power,” Mary exclaimed. “Wasn’t the con-
cert tremendous?”

“You were there, too?” Lila raised her dark brows.

“Yes. I went with my stepfather,” Mary said. “He’s a bigger fan than I am. We both
thought Melody was terrific.”

“I had front-row seats,” Jessica reminded them. “And Melody looked right at me.”
“You’re so lucky.” Mary sighed. “We sat pretty back. I could hardly see Melody’s face.”
“I saw everything,” Jessica boasted. “I’ll tell you more about the concert at lunch,”
Jessica promised. Lila shrugged. “But we have an important Unicorn meeting at
lunchtime. I wanted to talk about our next party ...”

But for once the other girls weren’t interested in what Lila had to say.

“And you haven’t heard the best part yet,” Jessica said.

“What?” Ellen demanded. “You didn’t get to see Melody Power after the concert, did you?”
“Well, no,” Jessica confessed. “But this is even better. I’ve decided that I'm going to
be a rock star, too.”

“Wow!” Mary’s eyes widened.

“Are you serious?” Ellen asked. “That’s not easy to do.”

“Forget it, Jess. You’ll never make it,” Lila said.

“I will, too,” Jessica assured her. “I’m already making plans.”

B 2) Which of the characters is the information about? (reading for specific information)

was surprised that Mary was also at the concert.
Johnny Buck understood at once why Jessica was dressed in an unusual way.
was surprised to see Jessica in a new outfit.

Jessica ;

) gave a live performance.
Lila was sure that Jessica wouldn’t become a rock star.
Mary thought that it was difficult to become a rock star.
Melody didn’t see the concert.
Ellen reminded that they had plans for lunchtime.

gave a concert some time before.
was very proud that she could see everything on the stage.




= 6. The musicals you are going to read about are included in the list of the 100 Greatest
Musicals of All Time.

For questions 1—5, choose from the texts (A—E). The texts may be chosen more than
once. (reading for specific information)

Which of the musicals would you choose if you ...

1) ... admire a romantic story?

2) ... prefer performances with a lot of humour?

3) ... are interested in musicals based on a classic play?

4) ... enjoy a fantasy?

5) ... like stories about the relations between grown-ups and children?

A The magnificent tale of a young Kansas girl who
dreams of a better world “somewhere over the rain-
bow”. When Dorothy is pushed into a tornado and
lands in the fantasy world, she soon finds herself in
a lot of trouble, an evil witch, and no way to get
home. This is a musical adventure as we get to visit
many different parts of the world of Oz and meet
many interesting characters along the way.

B There are so many wonderful scenes and lovely
songs in the musical that you will find yourself
singing along to the tune. Not only this is a great
musical, but it is based on a true story. A young
woman named Maria takes a job to take care of seven
children of the captain whose wife died. The children
have grown up with strict discipline. Soon, Maria
opens the children to the wonders of life and the joy
of music. The captain’s heart opens up to feelings he
has forgotten and he and Maria fall in love.

C This musical is about going from the silent film
era into “talkies”, but unfortunately the leading
actress has an awful voice. The musical comedy is
astonishing and it well deserves its place on the list.
This could be because of one of the great moments
Wiy in the musical where the lead character gets com-
;—;“ ¥ pletely lost in dancing and founds himself on a wet

S street. After all, don’t we all wish we could just
sing in the rain.

D If you have to pick one musical where the most
remarkable songs came out of, this would probably
be the one. Memorable songs from this musical I
Could Have Danced All Night, Wouldn’t It Be
Lovely, With a Little Bit of Luck. Does this musical
need any introduction? It is based on the play
Pygmalion, written by George Bernard Shaw. An
outstanding London linguist transforms a poor girl
into an elegant lady. The two have a great passion
and it turns the musical into a very romantic one.
Great life lesson for us all.




E This is a lovely story of a brave, red-haired girl who dreams of
life outside her dull orphanage. One day, she is chosen to stay
for one week with the famous millionaire “Daddy” Warbucks.
One week turns into many, and the only person standing in the
way of the girl’s fun is Miss Hannigan, the ruler of the orphanage.
The music is great, the story is enjoyable with a great ending.
Combined they all make it a remarkable musical.

7. Read a passage from Pride and Prejudice by Jane Austen which describes a party
at Rosings.

= 1) Here are the characters mentioned in the passage.

Which people were at the party? In what way were they related? (reading for specific
information)

Mr Collins
Elizabeth Bennet
Lady Catherine
Colonel Fitzwilliam
Mrs Collins
Georgiana

Mr Darcy

Mrs Jenkinson (an old lady who
lived in Lady Catherine’s house)

n a quiet way, the first two weeks of Elizabeth’s stay with the family of her
father’s cousin, Mr Collins, at the Parsonage soon passed away. Elizabeth had
heard that Mr Darcy was expected to come to Rosings, and when he came, he brought
with him Colonel Fitzwilliam, his cousin. It was some days before the invitation came
from Rosings. The invitation was accepted of course, and at a proper hour the compa-
ny from the Parsonage joined the party in Lady Catherine’s drawing room. Her lady-
ship’ received them politely, but it was clear that they were not very welcome.
Colonel Fitzwilliam seemed really glad to see them. Mrs Collins’s pretty friend,
Elizabeth, had attracted him. He now seated himself by her, and talked so agreeably
of travelling and staying at home, of new books and music, that Elizabeth had never
been half so well entertained in that room before. Their conversation was so lively

' Ladyship — cBeTnocTb, MUIOGTS (TuTynoeaHue neagm)



that it drew the attention of Lady Catherine herself as well as of Mr Darcy. His eyes
had been soon and repeatedly turned towards them with a look of curiosity. At last
Lady Catherine called out:

“What are you saying, Fitzwilliam? What is it you are talking of? What are you
telling Miss Bennet?”

“We are speaking of music, madam,” he said.

“Of music! Then please speak aloud. I must take part in the conversation, if you are
speaking of music. There are few people in England, I suppose, who have more true
enjoyment of music than myself. If T had ever learnt, I should have been an excellent
performer.”

She then asked Mr Darcy about the playing of his sister, Georgiana, and he spoke in
brotherly praise of her skill.

“Elizabeth must practise continually,” her ladyship went on. “I have told Miss Bennet
several times that she will never play really well, unless she practises more, and
though Mrs Collins has no instrument, she is very welcome to come to Rosings every
day, and play the piano in Mrs Jenkinson’s room. She would be in nobody’s way, you
know, in that part of the house.”

Mr Darcy looked ashamed of his aunt’s lack of good manners, and made no answer.
When coffee was over, Colonel Fitzwilliam reminded Elizabeth that she had promised
to play to him, and she sat down directly at the piano. He drew a chair near her. Lady
Catherine listened to half a song, and then talked to her other nephew, till Mr Darcy
walked away from her and moved towards the piano so as to have a view of the per-
former’s face. Elizabeth saw what he was doing, and at the first convenient pause,
turned to him with a smile, and said:

“You mean to frighten me, Mr Darcy, by coming to hear me. But I will not be alarmed,
though your sister does play so well.”

... Here they were interrupted by Lady Catherine, who called out to know what they
were talking of. Elizabeth immediately began to play again. Lady Catherine
approached, and, after listening for a few minutes, said to Darcy:

“Miss Bennet would not play at all wrong, if she practised more. But she uses her fin-
gers well.”

=0 2) Vocabulary. What was the atmosphere at the party like? What were the
attitudes of the characters towards each other? Find in the text the words the following
adverbs and adjectives refer to. Fill in the table. (reading for specific information, draw-
ing conclusions)

Adverb/adjective Word it goes with Translation

politely
welcome
glad
agreeably
so well
lively
repeatedly
brotherly
continually
ashamed
convenient
alarmed
immediately




EE 3) Who did the following at the party? Fill in the missing names. (reading for detail)
1) The party took place in ...’s drawing room,

2) Among the guests were ...

3) ... gave them a polite but not a very warm welcome.

4) ... had a pleasant conversation about books and music.

5) ... joined them and expressed her opinion about music.

6) ... suggested that ... could come and play the piano at Rosings every day.

7) When coffee was over, ... asked ... to play the piano.

8) ... praised ...’s performance.

= 4) What was Lady Catherine’s attitude to music? What did she think about Miss
Bennet’s musical skills? (reading for detail)

E 8. Here is a poem about music.

1) What does the author compare music with? Use a dictionary if necessary. (reading
for detail/using a dictionary)

Music

Music is a door,

An escape to a different world.

A world you make and control in your mind.
Music is a hero,

One to cheer your spirits when you are down.
Music is an enemy,

Sometimes the lyrics bring you down.

Music is your personality,

Expressed through song.

The music player,

Is you, the one holding it all together.
Music is an awakening to the real world.

Its lyrics are real and true.

Music is a best friend,

One to give advice when you need it.

Music is what you think of it.

Its starts off empty and colorless,

and escalates to something more,

your own world.

Cecilia Perner
ME 2) Interpret the comparisons the author makes. (interpreting figurative language)

] 3) Choose the comparison you like best and explain why you chose it. (expressing
personal opinion)

M < 4) Translate the poem. (learning to translate)
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1. Below is one of the online stories. It is about the news in the media.

= 1) Which of the question(s) below can you find the answers to in the story? Choose
the correct letter: a, b or c. (reading for detail)

1) How do you feel about the news you watch on television or read in the news-
paper?

2) Why is it important for teenagers to know what is going on in the world?

3) Do you rely on the media to find out what is going on in the world?

@WORLDNEWS] =g =5

WN Classic

T
I believe everyone needs to watch the news or read

about them in the newspaper. Teenagers are no excep- ~

~E =
tion. When I was in high school, I had to do so many =

» WNREPORTS

PO T T I

Search

and reports on current events that I hated it. Finally, I
Listen realized that it was for our own good. If you have E
opinions on current events, you can discuss them
with everyone. My last project in high school was to ——
write about five things that mattered to me and what
my opinions were on them. Everybody wrote about
things such as terrorism, racism, the war, global
warming, the environment, poverty, etc., which
your almost everyone knows at least something about.
When you get older, you learn things about the
world, which make you a better person; you can go
or and protest against terrorism, or start a peace rally
WBHONIGE — against the war. Many good things can come out of
knowing current events. What you do with that e
knowledge makes you who you are. So, I believe it’s - [Conwerii]
very important to know what’s going on in the world.

=Cast

1]

in

country

‘Winkleman: Take & From . Is increasing Hamas® soccel tells us about the
of globalization
Daily Star Lebanon &5

The Independent &8 Daily Star Lebanon B8
NMMM by

the last wesk has left me surprised, By Rami O, Khouri Dally Star steff




B E2 Vocabulary. What meaning do the underlined words have in the story?
Match and translate the sentences with these words:

1) noHUMATE, OCO3HABATE;
2) NCKIIIoUeHHe;

3) TeKyIue coOBITHS;

4) nnst maurero 6Jara;

5) mMeTh 3HAYEHHE;

6) BBEIXOAWUTH, IOJYYATHCH.

B 3) Choose the four sentences that could be from the story. (identifying supporting
details sentences)

1) I am tired of watching current events and seeing people dying because of wars.

2) There are many things in the world that matter much to everyone,

3) People must watch the news for their own good.

4) Watching the news people understand that it gives them a good idea of what is
going on in their country and in the world,

5) I am not an exception: I watch all the BBC news reports and I listen to the BBC Radio.
6) Watching the news is so depressing that nothing good can come out of it.

Bl 2. When British people want to know what’s on TV, they read either TV/radio guides, mag-
azines like the TV Times or go online.
Read through the TV Guide for the BBC 1, BBC 2, and Channel 4 programmes and

answer the following questions. (reading for specific information)

1) What programmes can TV viewers get their news from on Friday evening?
2) Are there any documentaries on BBC 2 on Friday evening?

3) Which programme on BBC 2 is entirely about music?

4) Which programme on BBC 1 may be interesting for sports fans?

5) What kinds of shows can TV viewers watch on BBC 1 and BBC 22

6) What programmes on BBC 2 are about gardening?

7) Give examples of a “dramedy” and a sitcom.

8) What soap opera is on Channel 4?

6.00pm BBC News

6.30pm Regional News Programmes
7.00pm The ONE Show

(Magazine programme)

Live topical show, in which personalities
including Dan Snow and Dominic Little-
wood uncover the UK’s most fascinating
stories. Reporters Angelica Bell and Colin
Jackson are also on hand to look at issues
affecting people across Britain. Presented
by Adrian Chiles and Christine Bleakly.
7.30pm A Question of Sport

Sue Barker hosts the quick-fire quiz,
with 1997 snooker world champion Ken

.

Doherty, Bolton Wanderers footballer
Gary Speed, and others.

8.00pm EastEnders (Soap)

8.30pm The Green Green Grass (Comedy)
Guest starring June Whitfield.

9.00pm Have I Got News for You
Michael Aspel hosts the satirical news
quiz, with guest panelists Sara Cox and
Reginald D Hunter joining regular team
captains Paul Merton and Ian Hislop.

9.30pm The Armstrong & Miller Show
Comedy sketch show, starring Alexan-
der Armstrong and Ben Miller.




10.00pm BBC News at Ten O’Clock
10.25pm Regional News and Weather
10.35pm Friday Night With Jonathan
Ross

Anthony Hopkins discusses his latest
role in Robert Zemeckis’ animated adapta-
tion of the epic poem Beowulf. Jimmy
Carr talks about his latest stand-up DVD,

BBC 2

6.00pm Eggheads

Quiz, hosted by Dermot Murnaghan, in
which the winners of famous game shows
work as a team to tackle a new set of chal-
lengers hoping to win a cash prize.
6.30pm Strictly Come Dancing — It
Takes Two

7.00pm Run on the Bank: Northern Crock
7.30pm Never Say Die (Documentary)
8.00pm A Passion for Plants (Gardening)
The students at the School of Horti-
culture attend a propagation lecture and
enjoy a day out in Sussex.

8.30pm Gardeners’ World

9.00pm The Tudors

Series 1, episode 6

Historical drama series. Stereo

Channel 4

6.00pm The Simpsons

At Halloween, a computer menaces the
family, Lisa and Bart embark on a Harry
Potter-style adventure and Homer is
cursed by a gypsy.

6.30pm Hollyoaks (Soap. Drama)

7.00pm Channel 4 News
Including sport and weather.

7.35pm Unreported World (Documentary)

8.00pm A Place in the Sun: Home or Away
(Soap)

Jonnie Irwin and Jasmine Harman lend
their advice to Hampshire couple Joy
and Leithan Craddick as they attempt to
decide between settling down in Wales
and France.

and comedy actress Katy Brand drops
in for a chat. Music is provided by
American rockers Foo Fighters, perform-
ing the single Long Road to Ruin from
their new album Echoes, Silence, Patience
& Grace.

11.35pm Film: The Last Castle (Drama,
2001, 15) followed by Weatherview

10.00pm QI

Stephen Fry hosts the quiz show in
which points are rewarded for the most
impressive answers.

10.30pm Newsnight
Gavin Esler presents a comprehensive
round-up of the day’s events.

11.00pm Newsnight Review
followed by Weather

11.35pm Later With Jools Holland

Crowded House return to perform
songs from their new album Time on
Earth, and Michael Stipe discusses
REM'’s plans for their next record.
Veteran folk-rocker Richard Thompson
plays a selection from Sweet Warrior, and
New York’s Battles make their debut.

An Emmy Award-winning American tele-
vision comedy-drama series (dramedy).
Guest starring Freddy Rodriguez, Marlo
Thomas and David Blue.

10.00pm My Name Is Earl

An Emmy Award-winning American
situation comedy.

Earl decides to complete his education
and goes back to school, where a teacher’s
dedication gives him an uncomfortable
reminder of how badly he behaved as a
child.

10.30pm Comedy Showcase: Free Agents
Black comedy with Stephen Mangan and
Sharon Horgan.

11.05pm Father Ted (Sitcom)

11.35pm Father Ted (Sitcom)

Dermot Morgan and Frank Kelly star.




B 3. You will read two poems about things that can happen to people who spend too much
time in front of the TV sets.

1) Read the poem by Roald Dahl first and choose the meaning the following verbs have
in the poem. (reading for detail/choosing the meaning that fits the context)

to rot 1. 1) rHUTH, TOPpTUTECH 2) NEpPeH. YaXHYTh, NOTHOATH
2. 1) rHOUTB, HOPTUTEL 2) NEPEeH. PACCTPANUBATH

to clog 1. IpensaTCcTBOBATh, MEIIATE 2. 3aCOPATH, 3ArPASHATE

to clutter (up) 1. npuBOAUTEH B GecIOpAAOK 2. IIyMeTh, rajijieTh

to rust 1. psxaBers 2. OPUTYIIATH, OCIAOIAATH

to freeze 1. samepaars 2. nepeu. cTLIHYTDH, 3aCTHIBATH

It rots the senses in the head!

It kills imagination dead!

It clogs and clutters up the mind!

It makes a child so dull and blind

He can no longer understand

A fantasy, a fairyland!

His brain becomes as soft as cheese!
His powers of thinking rust and freeze!
He cannot think — he only sees!

E 2) what is the main idea of the poem? (identifying the main idea)
=] 3) Read the other poem about TV Tee Vee by Eve Merria. Look for the key words

to identify the main idea of the poem. Choose from the suggestions below. (reading
for the main idea)

1) TV ruins family relations.
2) TV kills conversation.
3) TV kills off the reading habit.

In the house of Mr and Mrs
Spouse

he and she

would watch tee vee

and never a word

between them spoken

until the day

the set was broken.

Then “How do you do?”
said he to she.




“I don’t believe

that we’ve met yet.

Spouse’ is my name.

What’s yours?” he asked.

“Why, mine the same!”

said she to he,

“Do you suppose that we could be ...?
But the set came suddenly right about,?
and so they never did find out.

”

= Bk 4. Here is the poem Many Unhappy Returns by Arden Davidson.
1) Read the poem and complete it according to the rhymes with the lines below.

(reading for specific information)

1) what’d I buy this for?

2) “Man, this book is boring!”

3) it’s just one of those dumb fads.
4) my worst problem’s after taste.

A Ibought a brand new sweater
that looked awesome in the store.
But when I brought it home, I wondered

! a spouse [spavz] — cynpyr, cynpyra
2 the set came suddenly right about — Tenesn3op HeoxwaaHHo 3apaboTan BHOBbL



B Ibought a brand new game
that looked so fun in all the ads.
But once I played it, I knew

C Ibought a brand new book about
moon walks and space exploring.
But when I read it, I lamented,

D Ican’t decide beforehand,
what I like. It’s such a waste.
I’'m just like a diet soda

= 2) Read for the words in the poem that mean the following and check if you have
completed the poem correctly. (reading for detail/guessing meaning that fits the con-
text by synonyms)

1) gorgeous, brilliant 3) silly

2) fashion, interest that does not last long (npuuyma) 4) to regret

3 3) What does the title of the poem mean? Use the dictionary article below. (inter-
preting figurative language)

return [r1’t3:n| n 1. Bo3Bpamenue 2. orxaya, BO3BpaT 3. pl BO3BpPAIleHHEINA, HEIIPO-
AaHHBI TOBap; many happy returns (of the day) mosapasasio ¢ 1HEM POKAEHUSA,
JKeJIal0 BaM JOJTHX JIeT sKU3HHU

=R 4) What problems does the author of the poem have? What advice would you
give him? Choose from the suggestions below and explain your choice. (drawing con-
clusions/considering author’s intention)

1) Haste makes waste. (Ilocnemums — iomeit HaCMeINITb. )

2) Seeing is believing. (He Beps uysxum peuam, a Bepb CBOMM IJIA3aM.)

3) Score twice before you cut once. (Cemsb pas orMeps — OAMH pas OTPeXb.)
4) Don’t believe half of what you see and none of what you hear.

5) Watch and read the adverts but do the opposite of what they tell you.

I3 5) Which of the questions below could help the author to go shopping more suc-
cessfully? Choose from the suggestions below. (drawing conclusions/applying back-
ground knowledge)

1) Are the reasons the advert gives convincing?

2) Does the advert give only positive reasons or not?

3) Are all the ad’s statements possible to check?

4) Does the ad only make promises or give facts and statistics?

5) Does the advert use humour and fantasy?
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Reading lesson
WHAT’S WRONG WITH WATCHING
THE TELLY?

IS 5. Here is an extract from the book Matilda by Roald Dahl.

1) They say that a picture equals a thousand words. Look at Quentin Blake’s illustra-
tions and guess:

a) which of these characters are Mrs and Mr Wormwood and which is Miss Honey;
b) what the relationship between these people is. (interpreting illustrations/anticipating)

=] 2) Read the extract from the book to confirm or disprove your guesses. (reading
for the main idea)

hey were in the living room eating their suppers on their knees in front of the
telly. Mrs Wormwood sat munching her meal with her eyes glued to the
American soap opera on the screen. She was a large woman whose hair was dyed pla-
tinum blonde and whose make-up was heavy.
“Mummy,” Matilda said, “would you mind if I ate my supper in the dining room so
I could read my book?”
The father glanced up sharply. “I would mind!” he snapped. “Supper is a family gath-
ering and no one leaves the table till it’s over!”
“But we are not at table,” Matilda said. “We never are. We’re always eating off our
knees and watching the telly.”
“What’s wrong with watching the telly, may I ask?” the father said. His voice had
suddenly become soft and dangerous.
Matilda didn’t trust herself to answer him, so she kept quiet. She could feel the anger
boiling up inside her. She knew it was wrong to hate her parents like this, but she was
finding it very hard not to do so. All the reading she had done had given her a view of life
that they had never seen. If only they would read a little Dickens* or Kipling* they would




soon discover there was more to life than cheating people and watching television.

(In one of such evenings, a teacher of Matilda came to visit her parents.)

“I have come with good news about her. Do you think I might come in for a few min-
utes and talk to you about Matilda?”

“We are right in the middle of watching one of our favourite programmes,”
Mr Wormwood said. “This is most inconvenient. Why don’t you come back some other
time?”

“Mr Wormwood, if you think some rotten TV programme is more important than
your daughter’s future, then you ought not to be a parent! Why don’t you switch the
darn thing off and listen to me!”

That shook Mr Wormwood. He peered carefully at the slim woman ... “Oh very well
then,” he snapped. “Come on in and let’s get it over with. Mrs Wormwood isn’t going
to thank you for this.”

Mrs Wormwood was gazing rapturously at the TV screen. “Who is it?” the woman said.
“Some school teacher,” Mr Wormwood said. “She says she’s got to talk to us about
Matilda.” He crossed to the TV set and turned down the sound but left the picture on
the screen.

“Don’t do that, Harry!” Mrs Wormwood cried out. “Willard is just about to propose
to Angelica!”

“You can still watch it while we’re talking,” Mr Wormwood said. “This is Matilda’s
teacher. She says she’s got some sort of news to give us.”

“My name is Jennifer Honey,” Miss Honey said. “How do you do, Mrs Wormwood?”
Mrs Wormwood glared at her and said, “What’s the trouble then?”

3) Vocabulary. The word choice Roald Dahl uses in the book helps to set the tone
and to characterize the people in the book.

=JC a) Find the equivalents of the verb to look in the story and write them down.
(reading for specific information/making notes)

= b) Compare your list of the verbs with that below, find the sentences with these
verbs in the story and identify their meaning. (reading for specific information/choos-
ing meaning that fits the context)

nopH-
Braajakl- CHIOETE KaK P
IPHCTAJIBHO i CTANBHO
CMOT- BaAThCH, B3rJIAHYTH NpHKJIeeHHBIH
HJH CBHDeno Pr TJIAgeTs,
Pers BCMAaTpH- MeJIbKOM (mpHITHTEIH)
CMOTPETH T1aserThb,
BATBCH ¥ TeJeBu30pa
YCTaABHTLCH
to watch
to peer
to glare
to glance
to glue to

to gaze




= 4) Vocabulary. Find the sentences in the story similar in meaning to the fol-
lowing. Use a dictionary. (using a dictionary)

1) Mrs Wormwood sat eating her meal ...
2) “I would mind!” he said.

3) ... there was more to life than lying to people and watching television.

4) “Mr Wormwood, if you think some TV programme is more important than your
daughter’s future, then you ought not to be a parent!”

5) “Why don’t you switch the TV off and listen to me!”

6) “Oh very well then,” he said.

7) “Don’t do that, Harry!” Mrs Wormwood said.

£ 5) What do the words the writer uses (ex. 3) and 4) tell about the characters?

(understanding characters)

=0 6) Find the sentences in the story with Ving forms in the functions given in the
table. Translate these sentences. (learning to translate)

dyukuum Ving popmsbl B NnpeanoXxeHnu

Mepesop

* nojJIeNKaIee
Reading is fun.

* cyILIEeCTBUTEbHOE,/ MH(PUHUTHB

Yrenue — yBJIeKaTeJlbHOe 3aHATHE.
YuraTh VBIEKATEJILHO.

* BTOpOE JIeMCTBME NPH IJaroje-ckasye-
MOM (Kak ObI 1B OJHOPOJAHBIX CKA3YEMBIX)
a) She was sitting in the room reading
a book. = She was sitting and reading.

b) He was in the office reading a report.
(rsaros to be + o6cmosamensecmeo mecma)

e TeelIPUYACTHE HACTOAINEr0 BPEMEeHH
WY TJIaroJl

a) OHa cuzena B KOMHaTe, YHATAA KHUTY
uau OHa cHuesa B KOMHATE U YHTAJA
KHUI'Y.

b) OH 6B B ohHce U YUTAN JOKJIAL,.

e onpedejyieHHe CYIIeCTBUTEJIbHOTO

She looked at the books lying on the desk.

¢ IPUYACTHE HACTOAIIEro/IpOoIIeIIero
BpeMeHHU/IIPHAATOYHOE OIIpe/ieINTe/IbHOe
OHa mocMoOTpeja Ha KHHUIH, Jiemxauue/
JekaBIIMe HA CTOJie/KOTOPbIe JIesKaJu
HA CTOJIe.

* 06CTOATENBCTBO (CpaBHEHME C COHO30M
than)

Reading is more interesting than watch-
ing TV.

Watching TV is more interesting than
reading.

* NHPUHUTHB/CYIIECTBUTEIbHOE

YuraTh MHTEpPECHEe, YeM CMOTPeTh Teje-
BH30D.

IIpocMoTp TesiemporpaMM HHTepecHee
YTEeHHUS.

* IONIOJIHEHUE C IPeJIoroM
She was right in the middle of doing her
test.

« JIOTIOJIHEHUE C NPEeAJIOTOM TIOCJIe IIpUJIa-
raTeJbHbIX

What’s wrong with reading comics?

* CYIIECTBUTEIBHOE
Ona 0OplJIa KAK pas3 B CepelMHE BBIMOJ-
HeHHMA KOHTPOJBHOH paboTsl.

s CyIIECTBUTEIbHOE /TIIaroJl

Y70 11JI0X0T0 6 YTeHHH KOMUKCOB?
Yo 1J0XO0r0 B TOM, UTO MBI YHTaeM KO-
MHKCBI?




= 7) Which of the following was more important in life for Matilda, Miss Honey and
Matilda’s parents? (drawing conclusions)

For Matilda the child’s future was more important than television.
For Miss Honey television was more important than anything else was.
For Matilda’s parents there was nothing wrong with watching TV,

there was more to life than watching television.
reading was more interesting than watching TV.

™ & 8) On the basis of the words Roald Dahl uses to describe his characters, you can feel
that his attitude towards them is different.
What does the author feel towards his characters? (identifying author’s attitude
towards characters)

» respect + sympathy

» criticism e disgust (a strong feeling of dislike)

Iz 9) What is the main idea of the book judging by the extract you have read? What
do you think? Choose from the suggestions below and explain your choice. (under-
standing the function of the text/identifying author’s intention)

The book is about:

1) parents who do not think about their children.

2) parents who think there is nothing more to life than watching television.

3) parents who do not really care what their children are busy with.
4) teachers who encourage pupils to read books instead of watching TV.

6. Here is the first part of the story Information Overload by Susan Townsend.

I3 1) Vocabulary. What made the author write the story? Look through the
dictionary article below and answer the question. (anticipating)

1. over [‘auva] adv 1) pacnpocmpanenue no ecemy danHomy mecmy, no éceil
meppumopuu (vacmo all ~): (all) over the desk

2) to give over to = to give one’s time completely to (doing something): the time
is given over to reading books

2. over prep ykasviéaem Ha 6oJblULee KOLULECTE0 CBEIIIE, CBEPX, OOJIBIIe: Over
20 books

3. over pref ob6pasyem pasiuunble YACMU PEYU C OUCHOUHbLM 3HAYEHUEM
UPe3MepPHOCMU Ye20-Nl.; NepeoOUMca Ha PYCCKUIL A3bLK ¢ NOMOWbIO NPUCTMABOK
ceéepx-, Had-, nepe-: overload

= 2) Read the story, look for the words with OVER and check your suggestions. (read-
ing for detail)

Only last week I was complaining to my husband about the ridiculous number of
newspapers and magazines that are delivered to us. Every morning there is a thick
wad' of them lying on the hall floor. All that news, all that information, all that opinion.
There’s hardly time left in the day to wash, dress and feed myself, let alone do any work.

' awad — nauka, cronka
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e i g

The weekend is completely given over to newspaper
reading. Other people go shopping, do the garden-
ing or socialize, but I've got over forty supple-
ments, colour or otherwise, to read through before
Monday morning brings another fresh crop! of broad-
sheets.

Meanwhile the weekly and monthly magazines are pil-
ing up,? unread, all over the house. When I enter a
room they shriek, “Read me! Read me!” Well, perhaps
they don’t, but it feels like that.

So, last week, I announced that I was cancelling the
papers,® not for two weeks while we went on holiday,
but forever. I was suffering from information over-
load, I said, and my brain could take no more. This
reached crisis point yesterday when I found myself
watching a test match on TV, while listening to the
Radio 4 commentary and reading the Daily Tele-
graph’s cricketing correspondent. And I still don’t
understand some of the cricket rules.

“If a big news story breaks, I’ll walk to the newsagent’s and buy a newspaper,” I said
to my husband, who probably wasn’t listening, but nodded his head anyway. Every
time I passed the overflowing recycling bins, I meant to telephone and break the bad
news to the newsagent, but somehow I failed to do this.

=] 3) What do the following word combinations mean in the story? Choose the best
answer: a or b. (guessing meaning by context)

1 the ridiculous number of newspapers and magazines
a [0 CMEIIHOI'0 MaJioe KOJWIEeCTBO rasdeT U KyPHAJIOB
b 1o HesemocTH OrPOMHOE KOJIUYECTBO ra3eT ¥ KYPHAJIOB

2 I was suffering from information overload.
a $l crpagana or m36EITKA MH(pOPMAWK.
b $§ erpajgana or TOro, 4To MHEe GBLIO U3BECTHO MHOTO HH(MOPMALMH.

3 If a big news story breaks ...
a Ecau 6yseT nepepsiB B IporpaMme HOBOCTEH ...
b Ecau 6yner BadkHas HOBOCTD ...

4 Every time I passed the overflowing recycling bins ...
a Kasxaslit pas, Koraa A NPOXOAMIa MEMO IIePeNOJHeHHBIX MYCOPHBIX GAKOB ...
b Kaxnapiii pas, Korga s He obpairajia BHUMaHus HA IePeNoJIHeHHbIe MyCOPHBIE
faxu ...

5 ... break the bad news to the newsagent, ...
a .. CcOOOILIUTH IJIOXYIO HOBOCTL ATEeHTY MO MOAIMCKE ...
b ... B mepepesiBe COOOIIHUTH MJIOXYIO HOBOCTh Ar€HTY 110 MOAMMCKE ...

' a crop — ypoxait
2 to pile up — HakannUBaTLCH
¢ to cancel the papers = to cancel a subscription — npekpawars NOANUCKY Ha raseTb!



a 4) Fill in the gaps in the one sentence summary of the story. (identifying the main

idea/summarizing)

This story is about the woman who and wanted but

7. Here is the second part of the story Information Overload by Susan Townsend.

= 1) Read the story and the words above the story. Choose the words that are impor-
tant for understanding the gist of the story. (reading for detail/guessing meaning by

synonyms, analogy and word formation)

a commotion — cyera, BosIHeHHe

a security van — ¢ypros ¢ oxpasoit

locked — 3akpeITHIil Ha 3aMOK

to step — marars

in cash — manuuaeIiME (0 denbzax)

a stamp — mapka (noumosas)

to tear (tore, torn) off — orpriBaTn

to stick (stuck, stuck) — maxieusars, npuKIeHBaThL

an acceptance coupon — KyIIOH yYaCTHUKA KAKOH-JI, aKIIHH
millennium — TeICAYenETHE

This morning, my husband announced that he’d had an exciting letter
from a woman called Dorothy Addeo. She had written: “The fact is,
Mr Broadway, your home in Leicester has been identified as a possible
location for an Extraordinary Future Event.” I tried to guess what
this extraordinary event could be. A millennium celebration, perhaps?
Dorothy’s letter continued: “It’s morning, Mr Broadway. You’re at
home getting ready to start the day. Deciding what to have for break-
fast, perhaps, or what to wear for work. Suddenly a commotion in the
street draws you to the window. You see a security van outside. Out
steps a distinguished, silver-haired gentleman with a locked box. With
guards on each side, he walks directly to your door. The doorbell rings.
When you open the door, Dave Sayer of the Publishers’ Clearing House
Prize Patrol greets you with, ‘Mr Broadway, you’re our newest multi-
millionaire. And I've brought all your millions.” With that, he unlocks
the box and demonstrates £2,200,000 in cash, right there before your
eyes! I’ll bet you never thought you’d live to see that much money all at
once — in cash!”

Dorothy is getting so excited, that Dave Sayer goes on writing the let-
ter. He writes to my husband: “Dear Winner Candidate. If you are our
£2,200,000 winner, we’d soon be at your door, along with a TV news
team, to record the winning moment. As a friend and potential million-
aire, you understand that the only way we can afford to give away so
much money is to sell magazines.”

At this point, I stopped reading Dave’s letter and glanced at a sheet of
stamp-sized magazine covers. Among them I found a stamp, for
London Review of Books. I tore it off and stuck it on the prizewinners’
acceptance coupon. From now on I’ll keep watch at my window every
morning, eagerly waiting a commotion in the street.

selected
place

attracts
remarkable

with
a strong
desire
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2) Choose the best completion of the sentences: a or b. (reading for detail)

1 In the letter Mr Broadway was informed that in the near future
a amillennium celebration would probably take place in his house.
b he would probably win £2,200,000.

2 According to the letter, in order to win so much money Mr Broadway was supposed
a tobuy magazines.
b tosell magazines.

3 With the letter Mr Broadway had got
a some stamp-sized magazines.
b asheet with stamp-sized magazine covers.

4 Mrs Broadway found
a the London Review of Books magazine and tore it off together with the prize-
winners’ acceptance coupon.
b a stamp for the London Review of Books magazine and stuck it on the prize-
winners’ acceptance coupon.

= 3) Which summary of the whole story is correct: 1) or 2)? (summarizing)

1) Mrs Broadway was suffering from information overload so she was going to cancel
the papers and magazines forever. But when her husband, Mr Broadway, got a letter
from the Publishers’ Clearing House she could not resist the temptation' and in the
hope of winning £2,200,000, she sent the prizewinners’ acceptance coupon to the
Publishers’ Clearing House.

2) Mrs Broadway was suffering from information overload so she was going to cancel
the papers and magazines forever. But one day, her husband Mr Broadway got a let-
ter with stamp-sized covers of various magazines. Among them was her favourite —
London Review of Books. So she decided to send the prizewinners’ acceptance coupon
to the Publishers’ Clearing House.

8. Here is the article Television: The Most Disparaged Resource of the Information Age.

= 1) Read the article and choose the correct translation of the title: a, b or c. (read-
ing for the main idea/choosing meaning that fits the context)

a) KpumukKyembtil
TesneBumeHHe — caMblil b) HedoouerneHHbL UCTOYHUK HHPOPMAIMI

c) comMHUMENbHbLU

A Almost every day one can hear something about television. Many label television
as a “drug”, because every day millions of children waste their time in front of this
electronic idol. Others say that television is stifling the creativity and independent
thoughts of millions. Well, I strongly disagree with the viewpoint that television is a
waste of time.

B Thoughts and ideas are the things that make society dynamic. Thoughts and ideas
are the elements out of which creativity and invention are made. However, no matter
how brilliant or useful the thought is, it is useless to society if it cannot be expressed

' to resist (the) temptation [temp’telfn] — He NOAAABATECHA UCKYLUEHWIO



to others, improved and utilized. Today, there
are many different ways to transfer thoughts
and ideas. Of these, television seems to be one of
the quickest ways of presenting an idea clearly
and completely.

C To say that television is not important is to
say that learning about other cultures thousands
of miles away by seeing and hearing is a waste of
time. In this age of information, television is one
of the most effective means of mass communica-
tion available to man. Where else could millions
of people have learnt firsthand about man’s first
steps on the moon or the fall of the Berlin Wall*?

D Television destroys barriers that separate men; it unites people who are separated
by distance, skin colour, language and wealth. Television informs and educates ... No
other medium of the information age is as quick and as widely used around the world
as television.

BIR 2) Which sentence or part of a sentence in the article could be used as an alter-
native title? (identifying the main idea)

= REK) Vocabulary. Find and translate the sentences with the words below:

to stifle — cgepsxuBarn

to utilize — ucnonszoBaTs
to transfer — nepegasars
to present — npeacraBaAaTE
to separate — pasweaunaTH

& I3 4) What can be stifled, utilized, transferred or presented according to the text?
Give a one-word answer.

= 9) Match the main ideas with the paragraph numbers. One is extra. (identifying the
main idea)

1) Television presents ideas in the quickest way.

2) The influence of television is only positive.

3) Television is worth watching.

4) Television is one of the most efficient means of mass communication.

5) Television brings people together.

MR 6) Add some other examples to paragraph C.

9. Doctor Who is a science fiction television programme on BBC. Doctor Who takes third
place in the list of the 100 Greatest British Television Programmes of the twentieth century.
Here is an extract from an interview with Christopher Eccleston who played the lead role, and
Billie Piper who played the role of his companion, teenager Rose Tyler.

=] 1) Read the interview and decide who the answers belong to. Insert the correspond-
ing initials Ch. E. (Christopher Eccleston) or B. P. (Billie Piper). (reading for detail)



1) What can you tell us about your characters?

____: Doctor Who is 900 years old, he’s got two hearts and he’s a Time Lord from the
planet Gallifrey. He’s a traveller in time. He’s had nine incarnations' so far. He’s
brave, he’s intelligent, he’s funny, ... he’s in love with life and he cares about life in
all its forms. He’s an enthusiast and he’s curious and it’s his curiosity that leads him
into so much trouble and so many adventures.

____:Rose is a 19-year-old girl and she lives with her mum. She has a very normal job
and she’s looking for something to happen. She’s very curious and she’s just looking
for someone to challenge her ideas. And sure enough this 900-year-old man appears
in a time travelling machine in the form of a police box and wants to take her on some
serious adventures! And she just goes for it, ... she completely drops her life for these
crazy journeys in time and space.

2) What attracted you to your roles?

: The seripts? — which are written by Russell T Davies, whom I’ve worked with
before. The character was very different from anything I'd done before ...

___:..1justloved what was on the paper. I loved the script, and the idea of working
with Christopher Eccleston and putting Russell T Davies’ words into action ...

3) What about the scariest monsters in this series?
: In the first episode we see the shop window dummies® ... And that’s your intro-
duction to the spooky side and the science fiction.

: The Daleks are frightening. Not in the way they look — as they look quite old-
fashioned — but the psychology is very frightening. They know all about Doctor Who,

' an incarnation — sonnouweHue
2 a script — cueHapuii
% a shop window dummy — maHekeH



and they are able to understand the way his mind works and besides, they want to take
over' the world!

4) What’s this going to do to young children?

___: Frighten them, I hope! And entertain them. If Doctor Who’s got a problem, he
will always think of some curious way to approach it. He just loves life — hopefully it
will encourage children to love life.

__: I think the show has the perfect balance of science fiction and family adventure
series. And it’s heavy, it’s hard work, it’s a lot of fun but it’s also quite mentally?®
stimulating and I think kids will really enjoy that.

BE 2) Read the following sentences. Cross the wrong word(s) in each sentence and
write the correct one(s) in the space provided. (reading for specific information)
1) The persenality of Russell T Davies attracted Chr. Eccleston to the i
role of Doctor Who. _scripts
2) Billie Piper was attracted to the role by the idea of working for
Chr. Eccleston.
3) Doctor Who is a ninety-year-old traveller in time.
4) He’s had none incarnations so far.
9) He’s curious and his curiosity leads people into much trouble and
adventures.
6) Rose is a 19-year-old girl who is looking for someone to express her
ideas.
7) When Doctor Who appears in a telephone box Rose drops her life for
crazy journeys.
8) The Daleks look quite fashionable — but their psychology is very
frightening.
9) The Daleks are able to understand the way Doctor Who works.
10) The Daleks want to take off the world.
11) Doctor Who loves life — it will encourage children to love this char-
acter, too.

10. Here is the first part of the extract from the book The School at the Chalet* by Elinor M.
Brent-Dyer.* “It was a Saturday morning; practice was finished” and the girls “were free to
amuse themselves.” They were talking cheerfully.

(= 1) What was the main subject of their talk? (reading for the main idea)

“I want to talk about my idea — at least, it’s Gisela’s really,” Joey added -
“but don’t you think it would be topping to have a school magazine?”
“Gorgeous!” said Simone who had picked up this expression from Joey.

“It would be like the school tales,” said Marie a
“There is the Mondscheinspitze® picnic for example,” said Joey. “That would be a top-
ping thing for a mag!”

“And your day at Innsbruck* and Frau Berlin,” added Margia.

' to take over = to take control over
2 mentally — ymcTeeHHO
8 Mondscheinspitze ['mondfainfpitsa] — Hem. Ha3BaHue ropsl



“Yes, and the day we went boating and the storm came on.
And the day we played cricket and tennis,” said Joey

“Then let us ask Gisela, shall we not?” suggested Marie.
“And I'll write a poem for you!” proposed Amy

They all stopped still and stared at her.

“Amy!” cried Margia. “What do you mean? You know you
can’t write poetry.”

“I can, then!” said Amy. “I wrote some last night!”

“Oh, Amy, let us see it!” asked Simone. “I think you are
awfully clever! I could not do it!”

“There is Gisela, with Wanda and Grizel,” said Joey. “Let’s
ask her about the mag. Come on, everybody!”

=] 2) How many girls were taking part in the conversation? What were their names?
(reading for specific information)

B e 3) WOI‘d bmldlng. Make up adverbs from the following adjectives and
put them where they belong. One adverb can be used twice. (choosing meaning
that fits the context)

Adjectives Adverbs
thoughtful 1)
cheerful 2)
truthful 3)

= 4) Read the story again and choose from the phrases below those that are about
a school magazine. Prove it from the text. (reading for detail)

1) it would be topping 5) awfully clever

2) the school tales 6) picked up this expression
3) your day at Innsbruck 7) let us ask Gisela

4) a poem

11. Here is the second part of the story about the girls who were going to have a school
magazine,

=B ) What did Gisela tell the girls about her idea of a school magazine? (reading for detail)

r44 iselal” called Joey. Gisela, who had been chattering gaily with Wanda and
Grizel, lifted her head.

“What is it?” asked the big girl, as she reached the J uniors.! “Is there anything

wrong?”

“No, nothing. Gisela, let’s have a school mag!”

! Juniors ['d3u:njaz] — Brit. children from the age 7 to 11 who go to junior school




“Yes, and you will be editor,” added Margia. Gisela looked thoughtful.

“It’s an English institution,” said Wanda. “I have read of it in my story book. Papa
has given me several, you know, as he wished Marie and I should know something
about life in the English schools.”

“But you can’t always go by stories,” said Joey. “Some of them are awful tosh.”
“There is one about a girl who was a Guide. I liked the book very good,” said Wanda.
«You should say ‘very much’,” Grizel corrected her. “Let’s get on to the magazine.”
«I have never seen an English school magazine,” began Gisela, “put I have read of
them. We must have for editor one who can write the editorial, and also arrange.
Then we must have articles upon our games and the happenings of this term. There
should be stories and poetry, and a letter from our Head. There are only eighteen of
us, but I think we might do it. It is an English custom, as Wanda says, and we are an
English school, and I should like to do it.”

“What do you think, Joey? Would Madame allow it?”

«Rather!” said Joey enthusiastically. “Qhe’d be awfully keen, I know.”

“Then what do you say? Shall we see what we can do about it?”

“Yes, let’s!”

“It’s a ripping scheme, Gisela!”

“What is the matter with you, girls?” asked Miss Bettany, as they faced her.
“Madame, please may we have a magazine for the school?”

«A school magazine?” She looked at them with twinkling eyes. “Yes, if you promise
not to quarrel over it, and not to leave all the work to one person, I think you may.”
And so was the idea of The Chaletian born.

B2 Vocabulary. Find in the story the sentences or parts of the sentences
similar in meaning to the following. (reading for specific information)

a) Gisela had been talking cheerfully with Wanda and Grizel.
b) she came up to the Juniors.

¢) It’s an English tradition,

d) you can’t learn everything about life only from books.
e) some of these books are nonsense.

f) Let’s continue our talk about the magazine.

g) Would Madame let us have a school mag?

h) She would like it.

i) It’s a gorgeous plan!

j) as they saw her.

k) if you promise not to argue about it.

= 3) Match the girl (1—8) and what she thought or said about a school magazine (a—j).
(reading for detail; drawing conclusions)

1) Joey a) wanted Gisela to be editor

2) Gisela b) knew what a school magazine looked like

3) Grizel ¢) knew that a school magazine was an English custom

4) Wanda d) was the most enthusiastic about the idea of a school magazine
5) Margia e) proposed writing a poem for the mag

6) Amy f) suggested that a school magazine should be made

7) Simone g) said that the idea was gorgeous

8) Marie h) said that Madame would like the idea

i) said that it would be like the school tales
j) encouraged Gisela to tell the girls about a school magazine




B3 4) Look through the content of the school magazine below and match it with the
scheme of a school magazine Gisela offered. Make corrections if necessary. (reading

for specific information; understanding implied ideas)
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1. Here is an article William Brown from the book by Susan Townsend.*

El 1) What is the article about? Choose the correct answer. (reading for detail)

1) William Brown’s life
2) School education
3) The importance of being able to read

A According to the Basic Skills Agency, one in six people in Britain has literacy
problems. I think we must ask why so many children are leaving school (after eleven
years of compulsory education) unable to read and write their own language satisfac-
torily. I was once told by a middle-class, highly literate woman that: “Reading and
writing isn’t everything. We should learn to value people for themselves, they have
other skills.”

B Iwas alate reader myself. I was afraid of being asked to read by the teacher in my
infant school* (who was so unkind that my brain turned to porridge whenever I saw
her). I learned to read during an absence from school. I was absent for three weeks
with mumps.! My mother bought Richmal Crompton’s* Just William books, and
I liked the ink drawings so much that I wanted to know what the captions said. My
mother read them to me, and by the time I went back to school, I could read the books
myself.

C For those of you who don’t know the William books, I'd better explain their attrac-
tion. They start in the 1930s when William Brown is an eleven-year-old boy (he never
gets older, though he is always having birthdays). He lives in a village in the country
with his family. His mother, Mrs Brown, can’t think badly of William, though God
knows there is daily evidence? that he is not so good. Mr Brown is
an angry man. Unlike his wife, he is sure that William is a terrible? child. The reader
sees the adult world through William’s eyes.

D William Brown hated school and was always in trouble. And he struggled with his
spelling and punctuation. My literary hero never grew up, but I hope that a good
teacher in Fictionland cared for him and that he left school able to read and write.
Because William’s “other skills” — trouble making, and fighting — would not have
adequately prepare him for adult life.

E Good teachers should be honoured by society. We should pay them more and
stop being jealous of their long holidays. Boring teachers should be sifted out* be-
fore they leave teacher-training college. One of my daughters wept every night for
weeks because she was afraid of the “shouting” teacher.

' mumps — mea. ceuHKa (6071€3Hb)

2 evidence — [loKasaTenbCTBO, CBUAETENLCTBO
% terrible — yxacHbiiA

* to sift out — otcemsarb
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EE 2 Vocabulary. In the text find the English equivalents of the following
Russian expressions. (guessing the meaning by context)

« IIPo6GJIEeMBI ¢ IPAMOTHOCTHIO (A)

VAOBJIETBOPUTEJHHO YHTATE U IIUCATH HA CBOeM fA3bIKe (A)

O4YeHb rpaMoTHas KeHmuHAa (A)

BO BpeMs OoTcyTCTBHUA B mKoJe (B)

OuThCA HAJ OpaBonucaHueM ¥ nyHKTyauuei (D)

aJleKBATHO IOATOTOBUATEL K Bapocaoi sxkusuu (D)

nepecrars 3aBugosars (E)

= 3) For questions 1—8 choose the correct answer and prove it from the text.
1 British school leavers have problems with ...
a valuing people.
b different skills.
C reading and writing.
2 The author of the story learnt to read ...
a in the lessons at school.

b at home with the help of her mother.
¢ at home with the help of her infant teacher.

3 Just William books are about ...

a a good eleven-year-old boy.

b an angry boy.

¢ a terrible eleven-year-old boy.
4 William Brown was good at ...

a spelling and punctuation.

b fighting and trouble making.

¢ understanding the world around.
5 Good teachers should ...

a be respected.

b have long holidays.

¢ teach children read by Just William books.
6 The author thinks that it is very important ...

a to be a literate person.

b to have different skills.

¢ to have a good teacher.

7 “I was a late reader” in paragraph B means ...

a «§ umrana gomosaHAa».
b «f nosgHO Hay4YuIach YHUTATE».
C «Mue 6BLJIO YViKe TO3IHO YATATE» .
8 “Unlike his wife, he is sure” in paragraph C
means ...
a «OH yBepeH, YTO He IOXO0K Ha YKeHy».
b «On yBepeH, 4TO He JIOOUT CBOIO KEeHY».
Cc «B oTauuume oT cBOeH KeHbI OH YBEPEH».
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2. On the Internet you can find a lot of advice how to choose a school or a college.

1) WOI‘d build.ing. What are the pieces of advice? In the text find the
words that were formed from the following words and translate them. (guessing the
meaning by word formation)

Word Translation Word from the text Translation
match (v) HaXOAUTh match (n) BeWb UaU npeamem:
COOTBETCTBHE nooxodsiugue K Opyzou
unu cocmasnsouiue c
Heu napy
opportune (a) |6GaaronpuATHBIH;
MOAXOAAIITHAHN
curriculum (n) | yuebubIi nIaH,
Kypc o0yueHHA
possible (a) BO3MOJKHBIH
locate (v) IOMeIaTh,
pasMelaTh
quiet (a) THXHI
special (a) crenuagbHbBIN
decide (v) peliaTh
religion (n) peJIurus
house (n) IOM
satisfy (v) Y/AOBIETBOPATH

Tips for Finding Your College Match

Here are some college characteristics you should consider.
1) Number of students.

This will be very important, more students means more opportunities and experi-
ences for you, including:
+ Range of subjects offered
« Extracurricular possibilities
+ How much personal attention you’ll get
- How many lessons a day you’ll get
« Number of books in the library
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2) Location.

Do you want to visit home often, or do you see
this as a time to explore a new part of the coun-
try? Perhaps you like to live in a city with muse-
ums, ethnic food, or national league ball games.
Students are delivered there by bus. Or maybe you
are looking for the quietness of a small town.

3) Programmes.

Specialized courses are designed for those who are interested. If you know what

you want to study, research the reputations of colleges by talking to people in the fields

that interest you. If you’re undecided, relax and choose a college that offers a range of

subjects and programmes. Most colleges will help you to find a focus. Look for special
opportunities and choose a school that offers many possibilities.

4) College life.

Consider what your college life will be like after the classroom. Look for a balance
between studies, activities, and social life. Every two weeks our guide will take you for
a tour. Before choosing a college, find the answers to these questions:

» What extracurricular activities, athletics, and special interest groups are there?
» Does the community around the college offer interesting things for students?

+ Are students welcomed by the community?

« Is there an ethnic or religious group in which to take part?

« Is housing guaranteed?

One of the best ways to measure a school’s quality and the satisfaction of its
students is to find out the percentage of students who return after the first year and
the percentage of students who finish school.

=] 2) Read the text and in each part (1—4) cross out the information that doesn’t
belong there. (reading for detail/identifying supporting details sentences)

3. Here is an extract from the story The School at the Chalet by Elinor M. Brent-Dyer.*
The Chalet school is a private boarding school in Austria. The book tells how the school was
started in 1923.

8 1) How big was the school? (reading for specific information)

he school was quickly settling down, and the twenty girls who made it up already

felt a great pride in it. All the day girls stayed for dinner now, arriving at the
Chalet by half past eight in the morning and staying till six o’clock in the evening.
Lessons began at nine and went on till twelve, when there was a break for the midday
meal. At two o’clock they started work again, and went on till four. Tea was at ten
past four, and then, from five to six, the Seniors did preparation and the Juniors
practised. Twice a week Herr Anserl came up from Spirte! and gave music lessons to
the more advanced® pupils, while the others learned with Mademoiselle. Miss
Maynard taught mathematics and geography through the school, and Miss Bettany
was responsible for the English subjects. French, German, and sewing were
Mademoiselle’s department, and she was form mistress of the Junior form. At pres-
ent they had only the three forms — Senior, Middle, and Junior.

! Spiarte [[perta] — a town in Austria
¢ advanced — ycnesaiowuii (yyeHmk)




B 2) How was the day organised at school? Draw the time on the clocks and write
down what was there at that time. (reading for specific information/transcoding infor-
mation in some other display)

0©-Qn

Arriving at school

El Bl 3) What lessons did the girls have at school and who taught those lessons?
(reading for specific information)

Subject Teacher

4. You are going to read the answers to the question “Should primary schools set home-
work?” that was asked by The Guardian.*

E 1) For questions 1—9, choose from the texts (A—C). The texts may be chosen more
than once. (reading for specific information)

Who

1) is a parent?

2) is a teacher?

3) is a pupil?

4) has a positive opinion about homework?

5) has mixed opinions about homework?

6) speaks about the help pupils need while doing homework?
7) thinks that homework is necessary only for older pupils?
8) says that nobody has proved that homework is necessary?
9) says that homework is sometimes difficult but interesting?




of

Should primary schools set

homework?

A Pat Cooney

We’re discussing homework at the moment. The
staff! have mixed views; some are for it, especially
in classes taking national exams, but it is less
regarded? for other age groups. We have decided to
ask parents to take part in the discussion. There is
no research to show that homework has a positive
effect. Some children want to do homework and
that’s great. We’re going to find out those children who don’t have support at home
and offer extra support. We will also offer a homework class, which children can take
part into. I'll be thrilled if everyone comes, but it’s their decision.

B Galium Rampley

We get homework on Monday and we have to hand it in by Friday. We get a maths
sheet every time — it’s just one sheet, normally it’s quite easy, but sometimes it’s
quite challenging — and we get a literacy sheet. Or we have to discover something
about a famous person. And we have spellings we have to learn. The maths sheet
I always do on my own. For the literacy, sometimes, if I have to use the computer to
research something, I ask my mum to give me a hand. She doesn’t mind if I don’t ask
her to do all the work.I think homework is important in secondary school but not in
primary school. There’s a school near where I live where they have things to do at
home, but not homework like maths, and I think that’s a good idea because it teach-
es you things to do but it’s fun.

C Dawn Eagle

My son is four and is just learning all the phonetic reading and writing skills. He
already brings home reading lists; it’s only 10 minutes every now and then, but a
small amount of homework gives you an idea of what they’re doing at school and
allows you to pick up on using the same techniques as the teachers. I would hate pri-
mary school children to have several hours of homework very night, like secondary
pupils, but something like half an hour, or perhaps an hour, but not every night, is
fine. On the other hand, I like him to be playing outside in the summer, on his bike;
it’s getting the balance right.

£ @ 2) Vocabulary. in the text find the combinations with the word home-
work. (extracting cultural information)

3anaBaTh

O6cyxaaTs

Henars aoMalHee 3ajjaHue
ITonyuars

Cnasatb

£ [E 3) What types of home tasks do children have at British primary schools? Write
them out. Mark the tasks which Russian children do at primary school. (relating infor-

mation to personal experience)

! a staff — wrar cnyxawmx
2 to regard — KacatbCsl (KOro-/1., Yero-Ji.), AMeTb OTHOLIEHWE (K KOMY-/1., YeMy-11.)
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5. Here is an extract from the autobio-
graphic book My Family and Other Animals
by Gerald Durrell.*

1 1) What kind of schooling did the boy
get? (reading for the main idea)

ot long ago after we had settled into

the Strawberrypink Villa Mother
decided that it was necessary for me to
have some sort of education. But where
to find this on a remote! Greek island?
Each member had his or her own idea of
what was best for me. “A lot of time for
him to learn,” said Leslie, “after all, he
can read, can’t he? I can teach him to
shoot, and if we bought a boat I could
teach him to sail.” “But, dear, that
wouldn’t really be much use to him
later,” said Mother. “I think it’s essen-
tial that he learns to dance,” said
Margo. “Yes, dear; but that sort of
thing can come later. He should get
some sort of grounding in things like
mathematics and French ... and
his spelling’s terrible.” “Literature,” said Larry, “that’s what he wants, a good
grounding in literature. The rest will follow naturally. I’ve been encouraging him to
read some good stuff.” “What we want is someone who can teach Gerry and who’ll
encourage him in his interests.” “Well, if you insist on stuffing him full of useless
information, I suppose our friend George would try to teach him,” said Larry. “That’s
a good idea,” said Mother happily. “Will you go and see him? I think the sooner he
starts the better.” Gravely George got the task of teaching me. There were no school-
books available on the island; he simply searched his own library and appeared in our
house with a most unusual selection of books. Patiently he taught me the rudiments®
of geography from the maps in the back of an ancient copy of Pearsons’ Cyclopedia,3*
English from books that ranged from Wilde* to Gibbon,* French from a fat and
exciting book called Le Petit Larousse* and mathematics from memory. From my
point of view, however, the most important thing was that George taught me natural
history. He taught me how to observe® and how to note down observations in a diary.
At once my enthusiastic but accidental interest in nature became focused, for I found
that by writing things down I could learn and remember much more. The only
mornings that I was ever on time for my lessons were those which were given up to
natural history.

' remote — oTaaneHHbIit; TPYAHOAOCTYMHLINA; YeAUHEHHbIA

2 rudiments — HauanbHbLIE 3HAHWSI, OCHOBbI

% an ancient copy of Pearsons’ Cyclopedia — npesHuii akzemnnsap aHuuknoneauu MNupcowa.
Kapn MNMupcon (1857—1936) — aHrmUInCKUiA y4eHblii, aBTOP SHUMKNONEaMm

* Le Petit Larousse — ¢p. ManeHbkuit Napyc (cnosaps)

® to observe — HabnioaaTh, CeauTs (3a Yem-11.)
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B2 Learning to translate. read the dictionary articles, find the sen-
tences with these words in the text and translate them. (choosing the meaning that
fits the context)

et

-3 essential [1'senfl] @ 1) cymecTBeHHEBIN; BHYTPEHHE IPHCYIIHHA, HEOTHEeMJIEMBIN;
3aTParuBalOIINN CymecTBo zejia 2) BajKHEUIMIHN; HEoOXOJUMBIN; OCHOBHON
& 3) OTHOCAIIMHCH K 3CCEHIIUH, SKCTPAKTY, BBITAMKE U3 KaKOTO-JI. PDACTEHUS:
3 essential oils 4) HesicHOro NPOMCXOKACHMA; TEPBUYHBIN

grounding [‘gravndip] n 1) ocHoBa, ocHOBaHHWe; o6pasoBaHWE, YUPEKAEHUE
2) obyueHue OCHOBHBIM IIPHUHIIMIIAM WJIKH OcHOBaM mpeamera (in) 3) rpyHTOBKA
4) mocagka Ha MeJb (¢ yeablo OCMOMPA ULU peMOHmMa cydna) 5) 3anpelneHue
IIOJITHUMATECA B BO3ayX 6) 3azemiieHue

accidental [,2ksi’dentl] @ 1) exyuaitaeiit 2) BTOpOCTEIIEHHBIN; BCIIOMOTaTEIbHbIH,
JOIIOJIHUTEJbHBIA 3) HeCyIleCTBeHHBINI

focus [‘foukas] v 1) cobupars, nomemaTts B hoxkyce; (POKyCHpPOBAThH, HABOAUTEL Ha
pesKocTh; chOKyCHPOBaTHCA 2) COCPEAOTOUNBATE, 00PAIIATS (GHUMAHUE U M. N.);
COCpe0TOYMBATECA; KOHIIEHTPHUPOBATECA (Ha — on, upon)

=] 3) What subjects did each member of the family suggest that Gerald should
study? (reading for specific information/making notes)

The member of the family The subject

4) What books did Gerald study from? (reading for specific information/making notes)

The subject The book

5) What was Gerald Durrell’s* favourite lesson? Why? (using reference materials)
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| Readlng lesson HOW TO SUCCEED IN LIFE

6. A famous American neurosurgeon Ben Carson wrote about his childhood in the book Think Big.

B 1) What marks did Ben get at school? Was his mother satisfied with his marks at
school? (reading for the main idea)

“B enjamin, is this your report card?” my mother asked and took the white card
from the table.

“Uh, yeah,” I said, trying to speak careless. I had put the card on the table, hoping
that she wouldn’t notice it (1)
It was the first report card I had received from H1gg1ns Elementary School since we
had moved from Boston to Detroit, only a few months earlier. I had been in the fifth
grade only two weeks before, all children considered me the most ignorant kid in the
class and made jokes about me. '

Now, as Mother examined my report card, she asked, “What’s this grade in reading?”
(Her tone of voice told me that I was in trouble.) Mother knew that I wasn’t doing well
in math, but she did not know (2)
“Benjamin,” she said, “are these your grades?” She held the card in front of me as if
I hadn’t seen it before.

“Oh, yeah, but you know, it doesn’t mean much.”

“No, that’s not true, Bennie. It means a lot.”

“Just a report card.”
“But it’s more than that.”

I prepared to listen, yet I was not all that interested. I did not like school very much
and (3) . What did I have to look forward to?

“Education is the only way you’re ever going to succeed in life. Do you understand that?”
“Yes, Mother.”

“If you continue getting these kinds of grades you’re going to spend the rest of your
life sweeping floors in a factory. That’s not the kind of life that I want for you. You
have to work harder. Do you understand that?”

“Yes, Mother.” Each time she paused, I said those words.
The next day was like the previous ones — just another bad day in school, another day
of being laughed at because (4) and couldn’t write any word
right on the spelling test.
Two evenings after the episode with the report card, Mother came home about an hour
before our bedtime. Curtis, my brother, and I were watching TV. She walked across
the room, switched off the set, and faced both of us. “Boys,” she said, “you’re wast-
ing too much of your time in front of that television. You don’t get an education from
staring at television all the time.”
Before either of us could make a protest, she told us, “So from now on, you will not
watch television, (5) o
“Just two programs?” I couldn’t believe she would say such a terrible thing.

“And only after you’ve done your homework. One more thing, you don’t play outside
after school until (6) . This is what we’re going to do.”
The loss of TV and playtime was bad enough. I got up off the floor, feeling as if every-
thing was against me.

“And that isn’t all,” she said. “Come back, Bennie.”
I turned around, wondering what else there could be.
“In addition,” she said, “to doing your homework, you have to read two books from




the library each week. Every week.”
“Two books? Two?” (7) , I had never read a whole book in my life.
“Yes, two. When you finish reading them, you must write me a book report just like
you do at school. You’re not living up to your potential, so I'm going to see that you
do. Bennie, is it clear?”

“Yes, Mother.” I agreed to do what Mother told me but I did not like it. Mother was
being unfair and wanted more of us than other parents did.

e d i

=] 2) Fill in the missing parts of the sentences (from a to h) into the correct place
in the text (from 1 to 7). There is one letter that you do not need to use. (identifying
the internal organisation of a text)

a) Even though I was in the fifth grade

b) I was a really good reader

¢) only two programs each week

d) Idid not do any problem right in arithmetic

e) until I went to bed

f) you’ve done all your homework

g) I was doing so poorly in every subject

h) there was no reason why I should

=RFK) (Grammar. In the text find and translate the sentences with the linking
words that mean the following. (understanding relations between the parts of a text
through grammatical cohesion devices)

s ¢ TEX IOP Kak s OIHAKO, TEM He MeHee

* KOTZA * XOTH

* Kak Oyaro e [I03TOMY

s 10 TeX Iop e IIpeJKje 4eM, A0 TOI0 Kak

4) Grammar. in the text find the examples of the Past Perfect Tense and decide
what happened first and what happened next. (recognising familiar grammar structures)

First Next

B 5) Which of the statements below are true and which are false? Prove your opin-
ion using the sentences from the text. (reading for detail)

1) Benjamin and his family were living in Boston.

2) Benjamin didn’t want his mother to see his report card.

3) Benjamin was the worst pupil in the class.

4) His mother knew that Benjamin was bad at all subjects.

5) His mother was sure that her son wouldn’t succeed in life.

6) The school days for Benjamin were not very happy.

7) His mother didn’t want her sons to watch TV all day long.

8) His mother didn’t let the boys play outside after school.

9) His mother made her children read books and write reports.
10) His mother wanted her sons to do the same tasks as all the other children did.




I3 6) Did the mother find a good way to help her children to get better marks at
school? Why do you think so? (making value judgments)

£ 7) Did Benjamin improve his marks at school? What do you think? (predicting
outcomes)

7. Here is the next part of the story about the famous American neurosurgeon Ben Carson.

B 1) Did Benjamin improve his marks at school? Read the story and put the para-
graphs into the correct order. Underline the words that help you to understand the
sequence of events. The first paragraph is in its place. (sequencing)

A The following day was Thursday. After school, Curtis and I walked to the library.
We both had no idea about how to select books or which books we wanted to take home.
The librarian helped me to check out my first book Chip, the Dam Builder — about a
beaver.!

B My reading books about rocks was the first time the information became practical
to me. When Curtis and I took the route to school, I began paying attention to the
rocks on the road and then see if I could name them. Although I did not realize it,
within a very short period of time I became an expert on rocks.

C That day — for the first time — I realized that Mother had been right. Reading is
the way out of ignorance, and the road to achievement. I did not have to be the most
ignorant kid in the class. In a year and a half — by the middle of sixth grade — I had
moved to the top of the class.

D Within a month I could find my way around the children’s section like someone
who had gone there all his life. I had gone through all the animal books, and started
reading about plants, then minerals, and finally rocks.

E The following week, a second thing happened that changed my life. When
Mr Jaeck, the science teacher, was teaching us about volcanoes, he held up a piece of
black, glass-like rock. “Does anybody know what this is? What does it have to do with
volcanoes?”

Immediately, I recognized the stone. I raised my hand.

“Yes, Benjamin,” Mr Jaeck said.

“That’s obsidian,” I said, “and it’s formed by the supercooling? of lava when it reach-
es the water.”

“That’s right!” It was clear he hadn’t expected me to give the correct answer.
“Benjamin, that’s absolutely, absolutely right,” he repeated with enthusiasm in his
voice. He turned to the others and said, “That is wonderful!”

F Two things happened in the second half of fifth grade that convinced® me of the
importance of reading books. First, our teacher, Mrs Williamson, had a spelling bee*
every Friday afternoon. One Friday, Bobby Farmer, who was the smartest kid in our
class, had to spell “agriculture”. As soon as the teacher pronounced the word,

' a beaver — 60o6p
2 supercooling — (nepe)oxnaxaexue
® to convince — y6exnars, yBepsiTh (8 4em-11.)
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I thought, I can spell that word. Just the day before, I had learned it from reading one
of my library books. I spelled it under my breath’, and it was just the way Bobby
spelled it.

If I can spell “agriculture”, I'll bet I can learn to spell any other word in the world.
Just that single word, “agriculture”, was enough to give me hope.

B &2 Word building. In the text, find the words that are formed from
the following words and translate them. (guessing the meaning by word formation)

Word Word from the text Translation

achieve (v)

ignorant (a)

practice (n)

spell (v)

important (a)

ES I3 3) Did reading help Benjamin to succeed in school? Prove it from the text. (read-
ing for specific information)

8. Here are some jokes about school and pupils.

B 1) Read the jokes and match them with their endings. There is one extra ending.
(predicting outcomes)

A A politician was invited to give a talk to the pupils of the boarding school he had
attended as a boy. “When I see your smiling faces before me, it takes me back to my
childhood. Why is it, my dear boys and girls, you are all so happy?”

He paused for the rhetorical effect, and a hand went up from the front row.

“Well, my lad, what is it?”

B All the kids were trying to impress Grandpa, who had come for a visit. Timmy
boasted, “I’'m first in arithmetic, Grandpa.” Sally said she had come first in the
spelling bee. Grandpa asked little Billy: “What are you first in, Billy?”

C A young teacher just beginning his career asks advice of an
old member of the faculty: “What have you learned in your years
of experience?”

“I’ve learned the only thing for sure. Often you will find while
you are giving a lesson in class that there is one child who always
disagrees with you. Tell me, would you stop him?”

“I suppose, I would.”

D A little girl came home from school and said to her mother,
“Mummy, today in school I was punished for something that
Ididn’t do.”

The mother exclaimed, “But that’s terrible! I’'m going to have a
talk with your teacher about this ... by the way, what was it that
you didn’t do?”

! under one’s breath — Tuxo, wenotom
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E During an exam before Xmas, one of the students did not know

how to answer the question so he wrote: “God knows! I don’t.
Merry Xmas!”

When the examination papers came back, the student saw that the
professor had written on his paper:

1) “The reason we are so happy is if you talk long enough we won’t have a geography
lesson this morning.”

2) The little girl replied, “My homework.”

3) “God gets 100, you — 0. Happy New Year!”

4) “Well, I"'m the first one out of the door when the bell rings.”

5) The boy replied: “I can’t. Besides, I never said it was.”

6) “Well, don’t. He’s probably the only one who is listening to you.”

M 2) Grammar. choose the joke that you like most of all and get ready to retell
it to your friend using the reported speech.

9. Here is a poem by Kenn Nesbitt,* a poet who is famous for his humorous poems.
B 1) Read the poem and fill in the gaps with the correct word. (reading for detail)

AE BE
recess break
-ance [ans] -ance [a:ns]
Forget that two times four is (1) . great/eight/late
Forget the name of every (2) classmate/state/date
Forget the answers on the (3) test/contest/request/guest
Forget which way is east or (4) best/west/protest
Forget the myths of ancient (5) gnome/Rome/some
Forget to bring your books from (6) Tom/poem/home
Forget the words you learned to (7) spell/tell/smell
Forget to hear the recess (8) hotel/bell/well
Forget your homeroom teacher’s (9) came/name/shame
Forget the after-school (10) game/explain/fame
Forget which team’s supposed to (11) begin/win/grin
Forget to turn your homework in.
Forget the distance to the (12) lagoon/moon/spoon

Forget how many days (13)
Forget the capital of (14)
But don’t forget (15) !

in June/on the moon/in a tune
Romance/France/glance

to perform your dance/
to wear your pants/
to use your chance

5l 2) Which rules are important? What humorous rules would you write for your
school? (relating information to personal experience)




School — what’s next?

1 People of different professions work in the music industry.

=10 1) Who are these people? Match the profession and description. (reading for
the main idea)

The accountant The agent The DJ The engineer

The manager The producer The stylist The video maker

A This person may have almost complete control over his performers’ careers. He
makes all the important business and financial decisions. He manages the project.

B This person’s job is to find work for musicians, for example TV shows, live con-
certs. With new artists this means creating work. With well-known stars it means
choosing work from a long list of offers.

C When a song is recorded there are lots of decisions to make. Which instruments
and special effects should be used? What rhythm, speed and general atmosphere does
the song need? This person is in charge of decisions like these.

D Clothes, hair and make-up are all very important in today’s music industry. This
person helps to create images in the rock and pop world. They choose stage clothes and
put together an artist’s “look”.

E These days how a song “looks” is as important as how it sounds. These are the peo-
ple behind rock and pop’s three-minute movies.

F Few songs become big hits without extensive' airplay.* That’s why these people
are so important. They are the people who decide which records we hear on the radio
and not just the radio.

! extensive — o6WMPHBIV




G They control the technical equipment' in a recording studio — that means every-
thing from microphones to mixing desks. They help both record producers and musi-
cians to get the best possible results.

H These financial experts give advice on tax, bank accounts, when to buy new equip-
ment and other things. They don’t help pop stars to make money, but they help them
to keep it.

EE 2 Grammar. in the text find word combinations similar to the following
and translate them. (recognizing familiar grammar structures: possessives)

the careers of his performers —
a job of this person —
a music industry that we have today —
movies in rock and pop style that last three minutes —

E & s Word bulldlng conversation. complete the table with the
words from the text and translate them. (identifying meaning that fits the context)

Verb Noun Translation

to control control KOHMPOAUpPoBAMb — KOHMPOb
to work
to show
to offer
to look

to record [r1’ka:d] [‘reko:d]
to advise

. Here is an extract from Russell Baker's* autobiography No Gumption,

= 1) Why is the story called No Gumption? Which of the characters had gumption?
Which of them had no gumption? (reading for the main idea)

gumption [‘gamp[n] n pa3sz. Hax0AUMBOCTE, IPaKTHUIECKAS CMeKaJIKa, HHAIHaTHBa

y mother wanted me to “make something” of myself and, after evaluating my
strengths, decided I had better start young if I want to keep up with the compe-
tition.
But she understood that I had no gumption. My idea of a perfect afternoon was lying
in front of the radio rereading my favourite book. Seeing me having a good time, she
usually said, “You’'ve got no more gumption than a bump on a log.? Get out in the
kitchen and help Doris do those dirty dishes.”
My sister Doris, though two years younger than I, had enough gumption for a dozen
people. She enjoyed washing dishes, making beds, and cleaning the house. When she
was only seven she could carry a piece of short-weighted cheese back to the A&P* and
come back with the full quarter-pound we’d paid for. Doris could have made some-

' equipment — o6opynosane
? abump on a log — idm neb, Yyp6an
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thing of herself if she hadn’t been a girl. In those days the best she could hope for was
a career as a nurse or schoolteacher.

When I was eight years old I was supposed to sell the Saturday Evening Post, thirty
freshly printed copies, every Tuesday.

Tuesday came and I took my magazines and went to the busiest street. When it was
supper time, I walked back to the house.

“How many did you sell?” my mother asked.

“None.”

“What did you do?”

“Stood on the corner waiting for somebody to buy a Saturday Evening Post.”

“You just stood there?”

“Didn’t sell a single one.”

“For God’s sake,! Russell!”

Afterwards my mother instructed me in salesmanship.? She told me to ring doorbells,
address adults with charming self-confidence, pointing out that no one could be with-
out the Saturday Evening Post.

But I didn’t feel any aptitude® for salesmanship. I rarely sold my thirty copies. Some
weeks I had four or five unsold magazines on Monday evening.

One rainy night I came back with not a single sale to report. My mother told Doris,
“Go back down with Buddy and show him how to sell these magazines.”

Doris, who was then seven years old, returned with me to the corner of the street. She
took a magazine from the bag, and when the traffic light turned red she came to the
nearest car and banged her small fist* against the closed window. The driver, proba-
bly very surprised, lowered the window to stare, and Doris put a Saturday Evening
Post into his hand. “You need this magazine, and it only cost a nickel.*” Her sales-
manship was super. Before the light changed a few times she sold everything. I was
so happy that I bought apples for her.

! for God's sake — paaw 6ora

2 salesmanship — ymeHue npoaasatb
3 aptitude — CKNOHHOCTb

* a fist — kynak



Three years in that job produced at least one valuable result. My mother finally decid-
ed that I would never make something of myself in business and started considering
careers that required being less competitive. When I was eleven she read my composi-
tion marked with an A and agreed that it was very good. “Buddy,” she said, “maybe
you could be a writer.”

H 2) Find the examples that show that Russell had “no gumption” and Doris had
“enough gumption for a dozen people”. (reading for detail)

ES) Which of the characters had the following qualities? Prove it from the story.
(understanding implied ideas)

* kind, considerate, thoughtful, non-competitive

» hard-working, enthusiastic, competitive, showing initiative, successful in business

4) Complete the gist of the story. (understanding the main idea)

Russell had no . His mother understood that Russell will not be suc-
cessful in and thought about some other career for him that requir-
ed being less . When Russell wrote a brilliant , she
thought that he could be a . This career doesn’t normally require hav-
ing . Russell had the other that made him a good

3. Mr Wilson in the story The Red-Headed League by A. Conan Doyle* got an unusual job.

=] 1) How did Mr Wilson get his job? What did he tell Sherlock Holmes and Dr Watson
about it? (reading for detail)

46
This was the beginning of all.

TO THE RED-HEADED LEAGUE. The Red-Headed League has one place
open with a salary of four pounds a week for simple work. All red-headed
men who are older than twenty-one years can apply.”

And I decided to go there. Fleet Street was full of men with red hair. Soon we found
ourselves in the office. There was nothing in the room but two chairs and a long table,
behind which sat a small man whose hair was redder than mine. He said some words
to everybody who came up. Then our turn came. ‘This is Mr Wilson,’ said my assis-
tant. “And he wants to work for the League.’ ‘I think this work is his,” the other
answered. ‘I don’t remember when I've seen anything so fine.’ ‘My name,” said he,
‘is Duncan Ross. Have you a family, Mr Wilson?’

I answered that I had not.

His face became sad. But a few minutes later he said that it would be all right. ‘When
will you be able to start working?’

‘Well, I don’t know, because I have a business already,’ said I.

‘Never mind about it, Mr Wilson!’ said my assistant. ‘I’ll be able to look after that
for you.’

‘What would be the working hours?’ I asked.

67
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‘Ten to two.’

It was very good for me to earn a little in the mornings. I knew that I could rely on my
assistant.

‘And the pay?’

‘Is four pounds a week.’

‘And the work?’

‘Is very simple.’

‘What shall I do?’

“You have to be in the office. If you leave you will lose your position.’

‘It’s only four hours a day,’ said I. ‘And the work?’

‘It is to copy out the Encyclopedia. You must bring your own pens and paper, but we’ll
give you this table and chair. Will you be ready tomorrow?’

“Yes,’” I answered.

“Then goodbye, Mr Wilson, and let me congratulate you once more.’

I went home with my assistant. I was very happy.

I thought over the matter all day, and by evening I was not sure about taking this
place. In the morning I decided to have a look at it, so I bought a pen and some paper
and went to the office.

To my surprise everything was right. Mr Duncan Ross was there. He gave me to start
from the letter A, and then he left me; but he came in from time to time to see that all
was right with me. At two o’clock he said goodbye, and locked® the door of the office.
This went on day after day, Mr Holmes, and on Saturdays the manager gave me four
pounds for my work. Every morning I was there at ten, and every afternoon I left at
two. I never left the room for a moment, because I didn’t want to lose my work. Then
suddenly everything came to an end. This morning I went to my work as usual at ten
o’clock, but the door was locked. There was a note on the door.

9 9
The Red-Headed Leacue is dissolved.

dectober, 9, 1290.

' to lock — 3anupath Ha 3aMOK
2 to dissolve — npekpalats AeATeNbHOCTb



= Q¢ 2) Grammar. Look at the highlighted pronouns in the story and fill in the

table. Which words do these pronouns refer to? (understanding references)

Subject Object Possessive Possessive
I my _(assistant)
yours

him

she her her (work) hers
its (house)

us ours

they them their (work) theirs

B 3) Vocabulary. Are the following statements True (T) or False (F)? Prove
it from the story. (reading for detail/identifying familiar lexical items: phrasal verbs)

1) Duncan Ross spoke to everybody who arrived.

2) Mr Wilson went into details talking about his family.

3) Mr Wilson turned out to be the person who was chosen.

4) Mr Wilson found out information about the Red-Headed League.
5) Mr Wilson’s assistant promised to take care of the business.

6) The work dealt with translating the Encyclopedia.

7) When Mr Wilson seriously considered the matter, he was unsure about that
job.
8) That work continued day after day.

9) One day Mr Wilson arrived and found out the door closed.

I3 4) What was good about the job that Mr Wilson got? What was not so good? (mak-
ing value judgments)

M5 5) What was suspicious about the job advertisement and the job interview? What
should Mr Wilson have done? (making value judgments)

4. Here is an extract from the book The Client by John Grisham.*

= 1) How did Mark (the 11-year-old boy) become Reggie Love’s client? (reading for
the main idea)

M ark explored the second floor. More lawyers. He passed a few of them in the hall.
They were too busy to notice.

A security guard suddenly appeared and walked slowly toward him. Mark looked at
the next door. The words REGGIE LOVE — LAWYER were painted on it in small let-
ters, and he turned the handle and stepped inside. The small reception’ area was quiet
and empty.? Not a single client was waiting. Two chairs and a sofa sat around a glass
table. Soft music came from above. A young man with a tie but no coat stood from his
desk. “May I help you?” he asked quite pleasantly.

“Yes. I need to see a lawyer.”

' a reception — npvemHas
2 empty — nycroii

2
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29

- 70

“You’re a bit young to need a lawyer, aren’t you?”

“Yes, but I’'m having some problems. Are you Reggie Love?”

“No. Reggie’s in the back. I’'m her secretary. What’s your name?”

He was her secretary. Reggie was a she. The secretary was a he. “Uh, Mark Sway.
You're a secretary?”

“And a paralegal.* Why aren’t you in school?” A nameplate on the desk identified
him as Clint Van Hooser.

“So you’re not a lawyer?”

“No. Reggie’s the lawyer.”

“Then I need to speak with Reggie.”

“She’s busy right now. Have a seat.” He showed at the sofa.

“How long will it be?” Mark asked.

“I don’t know. I’ll tell her you’re here. Maybe she can see you for a minute.”

“It’s very important.”

The kid was nervous and sincere.' His eyes looked at the door as if someone had fol-
lowed him there. “Are you in trouble, Mark?” Clint asked.

“Yes.”

“What type of trouble? You need to tell me a little about it, or Reggie won’t talk to you.”
“I’m supposed to talk to the FBI* at noon, and I think I need a lawyer.”

This was good enough. “It’ll be a minute.”

= 2) Choose the correct answer. Prove it from the text.

1 Why did Mark choose Reggie Love?
@ Mark liked the name on the door.
b There were no other lawyers in the hall.
¢ It was by accident. Mark was frightened of speaking with the guard.

' sincere — UCKpeHHU



2 What was Mark surprised by in Reggie Love’s office?
@ The lawyer was a woman and the secretary was a man.
b The young man he met there wasn’t a lawyer.
C Clint had a nameplate on the desk.
3 Does the word “it” in line 21 refer to ...
a the sofa?
b the seat?
C the process of waiting?
4 Clint guessed that Mark was in trouble because ...
a the boy looked worried and frightened.
b the boy asked Clint a lot of questions.
C somebody followed the boy.
5 “This was good enough” in line 29 means ...
a “The work of the FBI was good.”
b “Clint was satisfied with the explanation about the FBL.”
C “Reggie Love was a good lawyer.”
6 “They were too busy to notice” in line 2 means ...
@ «Onu ObLIH TOKE 3aHATH U He oOpaTuan BHUMaHusA (Ha Mapka)».
b «Onu 66114 CAUIIKOM 3aHATHI, YTOGBI OGPATUTH BHUMAHHNE (ma Mapxka)».
C «OHu OBLIN CIAUIIKOM 3aHATHI, YTOOBI 3AIIUCATD» .

O 3) Find the sentences that mean the following. (recognizing specific functions)

1) How Clint offered his help.

2) How Mark accepted Clint’s help.

3) How Clint supposed that Mark was too young to need a lawyer.
4) How Mark checked that he had understood about Clint’s job.
5) How Clint offered Mark to sit down.

6) How Clint promised to tell Reggie about Mark.

7) How Clint advised Mark to give him some information.

8) How Clint said that he would leave Mark for a short time.

9. Working abroad is a great experience.

= 1) Read two stories. Look at the pictures. Which picture illustrates which story?
(reading for the main idea)
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Henry Howell has been working as a ski guide at the Austrian resort of St Anton.
Since leaving school he has worked each winter in the Alps and each summer at a
resort in Greece.

“T have an unusual weekly schedule. Sundays are spent at the airport picking up our
new guests. Mondays and Tuesdays are spent guiding our guests around the resort.
On Wednesdays I’m behind the customer service desk, Thursday I have off, Friday
and Saturday nights I’m working behind the bar.

As soon as I left school I made a decision to go abroad. (1) , and,
since then, I’ve done everything from laundry boy to restaurant supervisor.
At the end of my first workmg season they asked me (2) . AsIcame

from a sailing background,’ (3)
I've visited lots of Europe and I definitely feel I have a career path in the making
because my boss really looks after the staff.

To do well in this job you need a bit of stamina® but, most of all, you need to be good
at dealing with people. (4) . I’'m there to sort out any
problems our clients have and to make sure they have a great holiday.”

Peter Magee is now back in the UK after studying for an MBA* and working in the
US as a management consultant specialising in IT projects.

“I decided to study for an MBA in America. I had been working as a software engineer
for BT* and realised that (5) if I wanted to change my career.

I applied to Dartmouth Business School, one of the oldest in the US, and was lucky
enough to get a place. At the end of the course I was offered a job at New York office.
Then I applied for a job in Atlanta. It was a very interesting time for me — my work
was very stimulating. Unfortunately, the money for the project ran out and (6)
. It was IBM* that sent me back to work in its UK office. It
wasn’t exciting so I left.

When I came back to the UK for a job interview and (7) , they were
only interested in my O Levels.* It was crazy.”

E & 2) The sentences (a—g) have been removed from the articles.
Divide them into two groups. (identifying supporting details sentences)

a) even though I’d been to one the US’s most famous business schools and had worked
with some top companies

b) I needed a formal business qualification

c¢) I started teaching windsurfing

d) I was let go but I quickly joined IBM in a similar role

e) Languages aren’t that important but having the right attitude is

f) My first job was working as a barman at the Italian resort of Clavier

g) whether I would like to go and work at one of their Greek centres

E & 3) Fill in the gaps in the articles (1—7) with the sentences (a—g) that have been
removed from the articles. (understanding relations within a text)

! background — npoucxoxaeHue
2 stamina — BbLIHOC/IMBOCTbL, CTOWKOCTb



=pal 4) Vocabulary. Who is this information about — Henry or Peter? Prove it
from the stories. (reading for detail; identifying familiar lexical items: phrasal verbs)
deals with the clients’ problems.

collects the people from the airport.

thinks that his boss takes care of the people he works with.

worked in a project when there was no money left.

doesn’t work on Thursdays.

returned to his country.

M5 5) Whose career is better? Why? (making value judgments)

6. Here are two stories about two teenagers, Kevin and Biddy. Kevin is a foreign exchange
student from Great Britain living with Rae and her family in the USA. Biddy is an American
girl. Kevin and Biddy both wanted to get a part-time job.

=) 1) Read the story about Kevin. Was he successful in finding the job he wanted?
(reading for the main idea)

667 might have a job. Dr Williams said they needed someone to feed the small

animals and clean the cages,” said Kevin to Rae and Nick (his father, who came
when heard about an accident).
“With the arm that is broken? Wouldn’t it be too hard on you?” said Nick.
“No. It’s just two hours twice a week. Dr Williams practically promised I could have
the job and I don’t want to miss this chance.”
“But are you sure you want to take on a job? Everything’s still so new for you and
right now, with a broken arm ...”
“This is nothing. And I really don’t want to miss this opportunity.” He hoped to
attend university in the United States, he explained, and Dansby was his first choice
because of its veterinary college. Being known there might help him get there. “It has
a high rating, you know.”
“I’ve heard,” Nick said. He knew about the world-famous Dansby School of
Veterinary Medicine and about Kevin’s plans to be a veterinarian ...
After the job interview Kevin greeted them with an enthusiastic shout. “I got the
job!” He told them he didn’t get the feeding and cage-cleaning job because of his arm.
But he would replace a receptionist! for two hours after school twice a week. He
seemed satisfied; after all he’d still have contact with the animals.

from Foreign Affair by Eva Rutland

= 2) Read the story about Biddy. Was she successful in finding the job she wanted?
(reading for the main idea)

he front door opened and Biddy came in. “Where’ve you been?” asked Kate.
Biddy sat down on Granny’s hassock.

“Want some supper?” asked Kate.

“I’ve had supper.”

“Where?”

“I don’t have to tell you, but I have a job.” Biddy took off her flats, massaging her

feet. “I ate there.”

“What kind of a job?” asked Kate.

' a receptionist — peructpartop
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“I’m a carhop. I’'m waiting on cars at the drive-in.* Torrey told me to.”

“Biddy, I did not,” said Torrey.

“You said I should have earned some money for camp. It’s too late for camp. But
money is money. We could use some.”

“You should have asked your Mum,” said Kate.

“No, I shouldn’t. There’s only one way to get a job. Not talk about it, just go and
get it.”

“Do you like it?” asked Torrey.

“I don’t know yet. It’s hard work. The trays are heavy, and your feet hurt, and there
aren’t enough girls to go around, and the people in cars become angry, and
Mr Towser, he is the manager, is always saying, ‘Get a move on, girls, you’re very
slow,” and I think the uniforms aren’t smart. But you get paid every week, and I get
a lot of tips*.”

from Bright Particular Star by Marion Garthwaite

= 3) What do the highlighted words mean in the story about Biddy? (guessing mean-
ing by context)

AE BE
a hassock a pouf [pu:f]

flats shoes with very low heels
a carhop a waiter/waitress

E & 4) What are the differences in the attitudes of Kevin and Biddy to work? Fill in
the table. (reading for detail/making notes)

Kevin Biddy

What work did they
do?

Why did they start
to work?

What were their im-
pressions about the
work?




Reading lesson TORREY THORNE’S JOB

y 8 Torrey is a main character in the story Bright Particular Star by Marion Garthwaite.

=5 1) Look at the expressions from the story. Do you think Torrey Thorne was an
experienced worker? (interpreting figurative language; anticipating)

an appointment — a meeting at an agreed time
arrangements — the way in which sth is organised
a credit — a successfully completed part of a course
a degree — qualification

to get sth straight — to understand clearly

to get the hang of — to learn how to do sth

the ropes — all the things someone needs to know to do a job

= 2) Read the story to check your predictions about Torrey’s experience. (reading for
the main idea)

n Monday morning Torrey went down to the after phoning
for an appointment. A pleasant-faced girl took her to Mr Brock’s office.
“Thanks, Miss Clavel. Good morning, Miss Thorne.” He rose and shook hands with her.
He’s nice, thought Torrey. She took the chair he offered, and he sat down in the chair
before a desk littered with papers, books, a chart, and letters.
“I understand you have a college degree and a year of school, but
not a degree, is that it?”
Torrey agreed.
“Then we can only offer you half-time employment for the present. It has been sug-
gested that you might like to complete the credits for your degree.”
“I’d like to try.”
“No reason why you can’t. Want to try the half-time job for a week or two and see how
it goes?”
“I haven’t had much practical experience, Mr Brock. Will there be someone to show
me the ropes?”
“Clarissa Clavel, the girl who brought you in. She’s a top specialist. She’ll help
you if you need it. All work is a mass of detail, as you must realize,

after a year in school. But while books and records are important, people
are more so. And children,” he added, “are more important than anybody. Which
do you prefer, morning or afternoon?”

Torrey hadn’t thought about that.

“How about afternoons to start with?” Mr Brock suggested. “Then you can see
what is offered at School. If your classes come in the morning, we
can continue the arrangement, or we can change if necessary. There are always more
children here in the afternoon.”...
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The morning flew by with too many things to learn all at once. Torrey’s head was
spinning with the complex details.

She enjoyed working with Clarissa, admiring her quick mind, her knowledge, her
easy and good-natured way of dealing with the children who came in. Torrey liked the
children. They let her help them find the books they wanted. She liked it.

“Think I'll ever get it straight?” she asked Clarissa.

“Sure. You’re doing all right. It takes some people weeks to get the hang of all those
cards and numbers. And you’re fine with the children.”

“I made a lot of mistakes.”

“Everybody does when they first come in. Nobody on the outside has any idea how
much there is to learn about a i

Torrey went home feeling encouraged. She had a job she was sure she would like and
she was earning money.

The next afternoon Torrey spent learning about a . There seemed to
be no end to the things she had to learn, details of filing and sorting and shelving.
She had learned the principles at school, but each had
certain rules and arrangements of its own. These had been found to work and had
been carried along through the years because it would involve too much time and
trouble to change them.

library

hospital

B3 3) Where did Torrey work? What is ? Choose from the following.
Find the words to prove your choice. (identifying supporting details)

BER 4) What have you learnt about Torrey’s job? Choose the correct answer. (read-
ing for detail)

1 Torrey could only get half-time employment because ...
a there was no full-time employment in the library.
b she didn’t have a library degree.
¢ she didn’t have practical experience.



2 Mr Brock suggested that Torrey would work in the afternoon
@ Torrey might need mornings for studying.
b Clarissa worked in the mornings. 1
C there weren’t so many people in the afternoon in the library.

3 Torrey liked working with Clarissa because ...
a Clarissa did everything quickly.
b Clarissa was a skilled specialist and a good person.
C Clarissa helped her to find books for children.

4 It was difficult to work in the library because ...
a it was not easy to find out the rules of the library.

b the books in the library were too heavy to carry.

€ in different libraries the rules were different.

5 “They let her help them find the books they wanted” means ...
a «OHu npemjaranay e HOMOIE U HAXOMWINA KHUIH, KAKHe XOTeJIH» .
b «Onu xorenu, 4TobbI OHA TOMOraga UM HAUTH KHUTH» .

C «Onu paspemianu eif TOMOTATh HAXOJUTH HY3KHBIE UM KHUTH»,

[OW S 5) Did Torrey like her job? Add the information about Torrey to the table
(ex. 6.4). Compare the jobs Torrey, Kevin and Biddy had. What are the advantages and
disadvantages of these jobs? (making value judgments)

E 2 6) Grammar. Find the examples of the following grammar structures. (rec-
ognizing familiar grammar structures)

Present Perfect Past Perfect
Present Perfect Disakis Past Perfect Paseive

O RAE Grammar. Find in the story the English equivalents of the following
phrases. (recognizing familiar grammar structures: indefinite pronouns)
1) ... 6yner kmo-nubyodw ...

2) ... 6ca pabora ...

3) ... yeM kmo-auéo...

4) ... HeKOmOopbLLM TIOJAM ...

5) ... 6Cce 3TH KAPTOUKH ...

6) Bee penaror ...

7) Hurxmo ... He UMeeT [IPe[CTaBIACHHAA ...

8) ... Hem HUKaAK020 KOHIIA ...

9) ... kancdan 6GUbINOTEKA ...
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8. Here is a letter from the book Dracula by Bram Stoker.*

=] 1) Is the relationship between the writer of the letter and the addressee formal or
informal? Prove it. (identifying the function of a text)

) m o
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Letter from Miss Mina Murray 9 May
to Miss Lucy Westerna

My dearest Lucy,

Forgive my long delay’ in writing, but I have had too much
work. The life of an assistant schoolmistress is sometimes chal-
lenging. [ want to be with you, and by the sea, where we can talk
together. I have been working very hard lately, because I want
to keep up with Jonathan’s studies, and I have been practising
shorthand® very hard. When we are married I shall be able to be
useful to Jonathan, and if I can stenograph® well enough I can
take down what he wants to say in this way and write it out for
him on the typewriter, at which I am also practising very hard.
He and I sometimes write letters in shorthand, and he is keep-
ing a stenographic journal of his travels abroad. When I am
with you I shall keep a diary in the same way, a sort of journal
which I can write in. I do not suppose there will be much of
interest to other people. But I may show it to Jonathan some
day if there is in it anything worth sharing, but it is really an
exercise book. I shall try to do what I see lady journalists do:
interviewing and writing descriptions and trying to remember
conversations. I am told that, with a little practice, you can
remember all that goes on during a day. However, we shall see.
I shall tell you all my little plans when we meet. I have just had
a few lines from Jonathan from Transylvania.* He is well, and
will be returning in a week. I am waiting to hear all his news. It
must be so nice to see strange countries. There is the ten-o’clock
bell ringing. Goodbye.

Your loving
Mina

BB BRI D DRI
S ey T I

=] 2) What news did Mina write about in her letter? (reading for detail)

ES 3) (GramImar. Find in the letter the sentences with If-/When-clauses and
translate these sentences. (recognizing familiar grammar structures: If-/When-clauses)

' a delay — 3apnepxka
2 shorthand — cteHorpadus
3 stenograph — ycr. creHorpaduposats



B [ 4) what conclusions can we come to after reading the letter? Mark the sentences
below with A (if they are the author’s opinion);
F (fact);
P (opinion of other people).
1) For practising shorthand it is useful to write a diary in this way.
2) Mina’s diary won’t be interesting for other people. __
3) Journalists try to remember conversations.
4) A person can remember everything that was said or happened during the day.
5) Mina has some plans for the future. __
6) Jonathan isn’t in England. __
7) It is interesting to travel abroad. __

9. This is Oliver Myles’s account of a gap year spent in “the university of life”.

3 1) Look at the pictures. Guess where Oliver spent his gap year. (interpreting illus-
trations/anticipating)

e e

B 2) Read the story to check your predictions. (reading for specific information)

7P have always been keen on the idea of travelling. Once I left school I realized I could
I do it. I spent eight months away altogether — four months in South East Asia,
three months in Australia, and then a final month back in Thailand.

At first I travelled in Asia with my friend, Deke, and then met up with another surf-
ing friend from home in Australia. But I realised that you can still feel lonely,
whoever you are with, wherever you are. The biggest culture shock for me was being
the only white person in the street. It was a wonderful lesson for me and allowed me
to understand the immigrant population at home much more.

Bangkok is a massive change from London; everything is greater — the sounds, the
smells and the heat. The language barrier was a big shock. But the people were so
warm and so friendly. Every day in South East Asia was a new experience. You learn
new things about the way the world works and you learn new things about yourself.
I went to Australia for one reason only — surfing. After Asia, Australia was so much
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like home. Australia is so beautiful because it has so much space.’ The beaches go on
so far — perfect white sand and crystal clear water. I did little else except surf, but I
don’t regret it. Travelling isn’t just about seeing new places all the time; it’s about
people and relationships.

While I was away I met so many people from different backgrounds, both locals and
travellers like myself. I learned so much from them all.

There are always downsides when you travel and for me it was homesickness. I didn’t
miss home in a geographical sense, but I missed my family. Sometimes when I felt
lonely I just wanted to be home with my mum and dad.

Travelling certainly gives you a sense of freedom. When you are on the road you think
and think for hours; you analyse your life and everything around. I’ve always been a
deep thinker; maybe sometimes I think too much. When I was away I had time to
examine my life. I know my qualities. I have learned that your surroundings mean
nothing; you can be unhappy in paradise.? Wherever you run, any problems that you
have will follow you. My outlook on life is a little more positive than before. I have
now realised that we live in a beautiful world and there are beautiful people.

B 3) Which paragraphs do the pictures illustrate? (reading for specific information)

= 4) What did Oliver see and learn in each place? What did he like? What was a shock
to him? (reading for detail)

B 6 s5) Word building: compound nouns. Read the dictionary
articles and guess what the following words in the story mean. Match them with the
translations.

back — ykassiBaeT Ha pacIioJIOKeHHe €381, B THLIY
down — ykasblBaeT Ha CHH}KeHHe, YXYALIeHue
out — yKasweIBaeT Ha pacroJIo’KeHHUE BHE Yero-Ji.

back + ground = background B3ryA (Ha MUp), MEPOBO33pEHHE
down + side = downside He/IOCTATOK, OTPUIlATEIBHAS CTOPOHA
out + look = outlook ODPOUCXOIeHue, oOpasoBaHNe

E S 6) Find in the story the equivalents of the following phrases and translate them.
« no matter with who « no matter where

&3 7) Translate the following sentences. Could they be in Oliver’s account? (develop-
ing meaning grammar)

+ Whoever you meet, you learn so much from them.

¢ The people were friendly, wherever I went.

« Whenever you come to Australia, it is beautiful.

« Whichever place you visit, you will like it.

« You will miss your relatives, however beautiful the surroundings are.
« Whatever you do, your parents will love you.

I3 8) What did Oliver mean by “the university of life”? (drawing conclusions)

' a space — nNpoCTPaHCTBO
? a paradise — pait



1. For more than a thousand years Britain has had queens and kings. Being queen or king
is a really busy job.

BE) Vocabulary. Which of the following do you think the British Queen
Elizabeth Il does every day? Match the English phrases with the translations.

1) goes through the correspondence a) npuHUMaeT NocnoB

2) receives ambassadors b) napyet Harpagpl

3) confers awards C) AaeT ayaAveHUUI0 NpeMbep-MUHUCTPY
4) gives an audience to prime minister d) oBecyxaaeT rocynapcTBeHHble aena
5) discusses affairs of state €) UMeeT MHOro BCTpey

6) has many engagements f) nayyaer cekpertHble npasuTENLCTBEH-
7) pores over confidential government papers Hble OOKYMEHTbI

g) NpoCcMaTpUBAET KOPPECMOHAEHLMIO

E 2) Read through the article It Starts With Tea: A Day in the Life of Queen Elizabeth Il
by Catherine Fay de Lestrac to check your suppositions. (reading for specific information)

A She lives in splendid palaces and meets thousands of people every year, but in her
private life, Britain’s Queen Elizabeth II leads an ordinary life.

B “Some 339 people work full-time for her and 250 part-time — but fewer than a

dozen come in regular personal contact with her,” said Brian Hoey, royal expert and
author of Life With the Queen.
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C During aregular day at Buckingham Palace, her official London residence, Queen
Elizabeth wakes up at 7.30 am and has a cup of tea with milk. Her bedside radio is
tuned to BBC Radio Four as she likes to listen to the influential Today programme.

D A great lover of horses, Queen Elizabeth enjoys reading the Racing Post newspa-
per at breakfast with her husband Prince Philip.

E At 9.30 am, she meets her private secretary, who has already gone through the
correspondence. Together, they go through the day’s programme — receiving a new
ambassador, visits to hospitals, schools or factories.

F Occasionally, she invites famous faces, artists or business people to lunch.
Sometimes, other royals are invited to join her at the palace. However, she is more
likely to eat a light lunch alone. “It’s not an informal occasion, with the children say-
ing, ‘Mum, can I join you?’ The Queen will send a message to invite them,” Hoey said.
Her daughter Princess Anne curtseys' and kisses her, while her sons Princes Charles,
Andrew and Edward, bow,? then kiss her hand, then kiss her on the cheek.

G Every afternoon at 2.30 pm, the Queen goes for a walk in the palace grounds. “The
rule is that if anybody is in the garden, except the gardeners, they must leave.
Nobody is allowed to talk to her unless she speaks first. She likes to be left on her own
because it’s her thinking time,” Hoey said. The rest of the afternoon is devoted to the
queen’s social duties. She is a supporter of more than 620 organisations and charities
and 1.1 million people have been to her famous summer garden parties. Since be-
coming queen in 1952, Queen Elizabeth has conferred over 387,700 awards.

H Every Tuesday at 6.30 pm, she gives an audience to the British Prime Minister to
discuss affairs of state. “Nobody else is present, no notes are taken, no prime minis-
ter has ever said what goes on,” Hoey said.

I Queen Elizabeth, if she has no engagements, spends her evenings in her private
rooms. She fills in a ecrossword, often watches television and goes to bed at around 11
pm. However, the lights stay on until midnight as the queen pores over confidential
government papers which are brought to her every day, wherever in the world she is,
in traditional red boxes.

El [E} 3) Which paragraph(s) give(s) the following information about the Queen? (read-
ing for detail)

1) The Queen’s residence 4) The Queen’s family
2) The Queen’s hobbies 5) The Queen’s spare time
3) The Queen’s duties 6) The rules of treating the Queen

E2 4) Queen Elizabeth Il has a busy working day.
Choose the sentences in the article that prove this. (reading for detail)

2. There are a lot of funny short stories about different famous people. Below are some of
them.

E Bl 1) Read the story about George Bernard Shaw. What is the gist of it? Choose
the best answer and explain your choice. (reading for the main idea)

! to curtsey — npuceaarb, AenaTh pesepaHc
2 o bow — KNaHATLCH



1) B. Shaw liked the music the girl was playing.

2) B. Shaw liked the way the girl was playing the piano.
3) B. Shaw didn’t like the way the girl was playing the
piano.

When George Bernard Shaw was still a young critic he
was invited as a guest to a family party. When he came
into a room, he heard the daughter of the host playing
the piano.

“I have heard,” she said very sweetly, turning round to
the visitor, “that you are fond of music.”

“I am,” answered Shaw, “but never mind! Go on playing!”

£ 2) What did B. Shaw hear when he came into the room? Find the answer in the text
and translate the sentence.

— --__.___ - |
Learning to translate ,]
Ecnu nocne rnaronos to see, to watch, to notice, to hear, to feel ynotpebnsercs i
060pOT «06bEeKTHbI Naaex C npuyacTuemM HacTOSLWero BPEMEHU», KOTOpPbIN ‘

i

R e S —

|
|

npeacrasnaer cobOW codveTaHne MecTOMMEeHUsi B OOLEeKTHOM nagexe wnu

CYLECTBUTENLHOIO B OOLWIEM Nagexe u npuyacTusi HACTOSALLIEro BPEMEHWU, TO Ha

| pycCKuii Si3bIk 060POT NEPEBOANTCS nNpPUYacTHbLIM 060POTOM MAM AONOAHUTENBHBIM
NPUAATOYHLIM NPEAIOXEHNEM, HAYNHAKWMMCH C COK03a «KaK» UK «4HTO».

| He saw a girl playing the piano. OH yBMAEN AeBOYKY, MrpaloLLYIO Ha MUAHUHO.
OH yBuaen, 4To AeBoYKa Urpana Ha NMaHuHo.

|

|
|
|

B 3) The following sentences are taken from the stories on p. 84. Translate the sen-
tences and put them in the correct places in the stories. Two sentences are taken
from one story. (reading for detail, understanding relations within a text)

1) He saw the neighbour reading in an armchair.

2) He saw a thief climbing over the wall of the neighbour’s garden.

3) She saw the scientist standing near the lamp and looking at the egg.

4) He saw the author reading in an armchair in his garden.

T ———

Th. Gainsborough
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A Thomas Gainsborough, one of England’s most famous 18th-century painters,
discovered his talent in an unusual way. As a boy he lived in the country. Once he was
walking near his father’s house. He had a look at the man, went back home and was
able to draw a good likeness! of the thief. When Tom’s father heard the story and saw
the picture, he took it to the police at once. It was such a good likeness that quite soon
the thief was caught.

B Once Mark Twain came to his neighbour’s house to borrow a book. He told him
what he had come for.

“Why, of course,” replied the man, “I’ll be very glad to let you read the book, but
I must ask you to read it here. I never let anyone take my books away from my house.”
Some days later, the neighbour wanted to borrow Mark Twain’s lawn-mower.” He told
him what he had come for.

“Why, of course,” replied Twain, “I’ll be very glad to let you use the lawn-mower,
but I must ask you to use it here. I never let anyone take my lawn-mower away from
my garden.”

C Isaac Newton, the mathematical genius, usually had his lunch in his room. One
day, his servant came in with an egg that she wanted to boil for him over a special
little lamp that stood by his desk. Newton didn’t want her to interrupt him, and
he told her he would boil the egg himself. She put the egg on the desk near his watch
and went away, after explaining that the egg was supposed to boil no more than two
and a half minutes. Some time later, the servant wanted to see whether Newton
had finished his lunch. She was greatly surprised when she came into the room. The
egg was in his hand, while his watch was boiling in the hot water.

E [} 4) choose the best title for each story. Explain your choice. There is one extra
title. (understanding the main idea)

a) A forgetful scientist.

b) A good lesson.

¢) An accidental discovery.

d) An absent-minded? scientist.

3. Here is a humorous article about the future of English which describes some possible
changes in the English spelling.

I3 1) Which of these changes in the spelling will take place? What do you think?
(anticipating)

The letter K will replace the letter C. 3aMeHHT
Double letters will be removed. JlBoiinbie OYKBEI OyAyT yOpaHbl.
Letters that are not pronounced will be dropped. OyIOyT OOyII€HEI

ES [} 2) Read the article and complete the table about the changes in the English
spelling during the five years. (reading for specific information, making notes)

! a likeness — noprtpet
2 a lawn-mower — rasoHOKOCW/IKa
3 absent-minded — paccesHHbIl



Year Changes in spelling Example

1st year 's"” will replace the soft ‘c’ sertainly

The European Union* has announced an agreement that English will be the official
language of the EU. It has been also agreed that English spelling has some room' for
improvement and a five-year plan that will be known as Euro-English has been accepted.

In the first year, ‘s’ will replace the soft ‘c’. Sertainly sivil servants will reseive
this news with joy. Also, the hard ‘c’ will be replaced with ‘k’. This should klear up
konfusion and keyboards kan have one less letter.

There will be growing publik enthusiasm in the sekond year, when the troublesome
‘ph’ will be replaced with ‘f’. This will make words like ‘fotograf’ 20 per cent shorter.

In the third year, publik akseptanse of the new spelling kan be expekted to reach
the stage where more komplikated changes are possible. Governments will enkourage
the removal of double letters, which have always ben a dificult point to akurate spel-
ing. Also, al wil agre that there is a horible mes of ‘e’ which is not pronounced and it
should go away.

In the fourth year, peopl wil be replasing ‘th’ with ‘z’ and ‘w’ with ‘v’.

During ze fifz year, ze unesesary ‘o’ kan be dropd from vords kontaining ‘o’, and
similar changes vud of kors be aplid to ozer kombinations of leters.

After zis fifz yer, ve vil hav a reli sensibl riten styl. Zer vil be no mor trubls or
difikultis and evrivun vil find it ezi tu understand ech ozer. ZE DREM VIL FINALI
KUM TRU!

E 3) What is the aim of the changes in the English spelling? (reading for specific
information)

IS5 4) Do you think the aim will be achieved? (expressing personal opinions)

[E} 5) Write the last paragraph of the article in clear English.

4. Read questions and answers for the quiz Are you a good language learner?

& &R I3 1) which answers (a, b or c) deserve two points, one point and no points at
all? (expressing personal opinions)
1 When I learn a new word ...
a I sometimes make pictures in my head to help me to remember it.
b I repeat it several times.
C I write it in my vocabulary book.
2 When I read a text and see a word I don’t know ...
a Itry to guess its meaning.
b Ilook it up in a dictionary.
C Istop reading the text.

' a room — 3. BO3MOXHOCTb
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3 When I see a new grammar point ...
a [ try to work out the grammatical rule.
b Iread about it in a grammar book.
C Iignore it.

4 When I hear a word I don’t know ...
a Itry to guess its meaning.
b I ask someone for an explanation.
¢ Idon’t keep on listening.
5 When the teacher asks me at the lesson ...
a I think carefully about what to say.
b Istart speaking at once.
¢ Isay nothing because I worry about making mistakes.
6 When I do my homework ...
a I reread what I have written and check for mistakes.
b Icheck my work for mistakes.
¢ I finish writing and close my exercise book.

7 Before a test ...
a Irevise the material of the unit.
b Irevise grammatical rules.
¢ Idon’t revise at all.

[E} ! 2) Suggest another answer for d. How many points does it deserve?

[E} ! 3) Write another question with possible answers for the quiz.

5. Here is a humorous story On Not Knowing English by G. Mikes.

El [E 1) Which situations from the author’s experience do the pictures illustrate?

Match the pictures with the paragraphs. (reading for the main idea)




A When I was sent to England in 1938 I thought I knew English quite well.
In Budapest my English proved quite fluent. I could get along with it. On arrival in
this country, I found that Budapest English was quite different from London
English. I found Budapest English much better in many ways.

B In EnglandIfound two difficulties. First: I did not understand people, and second-
ly: they did not understand me. It was easier with written texts. Whenever I read
a leading article in The Times, I understood everything perfectly well, except that
I could never make out whether The Times was for or against something. In those
days I put this down to my poor knowledge of English.

C The first step in my progress was when people started understanding me while
I still could not understand them. This was the most talkative period of my life.
I reached the stage of intelligibility quickly, thanks to a friend of mine who dis-
covered an important linguistic secret, namely that the English mutter and mumble.
Once we noticed a sausage-like thing in a shop window marked pork brawn.! We decid-
ed to buy some for our supper. We entered the shop and I said: “A quarter of pork
brawn, please.” “What was that?” asked the shopkeeper. “A quarter of pork brawn,
please,” I repeated. I repeated it again. I repeated it a dozen times with no success.
I talked slowly and softly; I shouted. The shopkeeper still had no idea whether we
wanted to buy or sell something. Then my friend had a good idea. “Leave it to me,”
he said in Hungarian and started mumbling. The shopkeeper’s eyes lit up: “I see,”
he said happily, “you want a quarter of pork brawn. Why didn’t you say so?”

D The next stage was that I began to understand foreigners, but not the English
or the Americans. The more terrible a foreign accent someone had, the clearer he
sounded to me.

E But time passed and my knowledge and understanding of English grew slowly.
Until the time came when I began to be very proud of my knowledge of English.

F Some years ago my mother came here from Hungary on a visit. She expressed her
wish to take English lessons, which some of her friends attended. I accompanied her
to the school and we were received by a clerk. I asked about the various classes and
said that we were interested in the class for beginners. I received all the necessary
information and had a lengthy conversation with the woman, in the belief that my
English sounded lively and idiomatic. Finally, I paid the fees for my mother.

B2 Vocabulary. Find the sentences or parts of the sentences in the story
similar in meaning to the following. (reading for detail)

1) In Budapest I spoke English quite fluently. (A)

2) When I came to England I understood that Budapest English was quite different
from London English. (A)

3) I came to the conclusion that Budapest English was much better than London
English. (A)

4) I could never understand whether The Times agreed or disagreed with something. (B)
5) I'thought that it was caused by my not very good knowledge of English. (B)

6) This was the period when I spoke English a lot. (C)

7) The time when people began to understand me came quickly. (C)

8) The secret was that the English speak too quietly and not very clearly so that other
people can’t understand them. (C)

9) While talking with the woman, he believed that his speech was natural and fluent. (F)

' pork brawn — msicHoe 6711040 M3 CBUHMHbI (3enbLy)
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E B} 3) In the story the underlined words refer to something mentioned before or after.
Who or what do they refer to? Complete the table. (understanding references)

The pronoun Who or what it refers to

B 4) The author writes that the process of learning and understanding English was slow and
had some stages.
What were these stages? (reading for detail)

E 15 5) Which is the original ending of the story? Choose the answer and explain your
choice. (predicting outcomes)

a) She looked at me with surprise and asked: “Only for one? And what about you?”

b) She looked at me with surprise and asked: “Where did you learn to speak perfect
English?”

Reading lesson AT THE ENGLISH LESSON

6. Virginia Dickinson (Rusty is her nickname) returned home to England after five years of
evacuation in America (1945). She started attending a boarding school.

Here is a passage from the book Back Home by Michelle Magorian which describes an English
lesson at the school.

E [ 1) Which beginning fits the passage most? (reading for the main idea)

A After break came English. Here, at least, thought Rusty,
was a subject she would be able to succeed in. But she was
wrong.

B After break came English. Here, at least, thought Rusty,
was a subject she would be able to succeed in. And she was
right.

é6 T his term we shall be reading A Tale of Two Cities.* By Charles Dickens,” Miss
Webster said, looking at Rusty. “I don’t suppose they’ve ever heard of him

from where you’ve just come,” she added with sarcasm in her voice.
Rusty flushed.

In turn, each girl began to read from the first chapters. Never once raising their head
from the page, they mumbled monotonously into the textbook, and sometimes so qui-
etly that Rusty could hardly hear. At last her name was called. It was a dialogue.
Rusty read with gusto, not noticing that Miss Webster and the girls were exchanging

wry looks.



“That will be enough,” the teacher said, but Rusty did not hear. “That will be
enough,” she repeated. Rusty looked up. “But I just started.” “It’s a pity you did,” the
teacher said. A round of giggles.

“And I think until you stop talking in that affected manner, you’d best not read
again.” She turned to the girl next to her. “Gladys Crawley, continue.”

Gladys Crawley continued in the monotonous tone of the other girls.

Rusty stared at the pages of her book, swallowing down tears of rage.

When enough of A Tale of Two Cities had been read, Miss Webster rose and began
writing on the blackboard from a book. “This is your homework,” she said. “Copy it
into your notebooks.”

At the top of the board she wrote, ““To a Skylark’ by Percy Bysshe Shelley.*”

As Rusty stared up at the words, she remembered that Skylark was one of Skeet’s’
favourite records. Dinah Shore sang the song. The others were busy writing down the
first verse.

When the teacher had finished writing out six verses, she began walking around the
desks, looking over the girls’ shoulders as they hurriedly went on writing. When she
reached Rusty’s desk, Rusty looked up at her.

“Those are pretty lines, aren’t they?” she said.

“Did I ask you to speak?” Miss Webster said angrily.

“No, ma’am,” said Rusty, startled.

“No, Miss Webster,” the teacher corrected. She picked up Rusty’s notebook, took one
look at it and threw it down on the desk. “And this writing will not do. Didn’t you
learn anything at your American school?”

“What’s wrong with my writing?” said Rusty.

“Have I asked you to speak?”

“Uh-huh,” Rusty said with confidence.

“Virginia Dickinson, when you have completed one hundred lines of ‘I will not be
insolent’, you will begin some simple writing exercises.” She came up to her desk.
“Come up here,” she said.

Rusty left her desk.

“This,” Miss Webster said, indicating an exercise book, “is for improving your writ-
ing. You will write within these red lines. And this book here,” she said, throwing a
small textbook on top, “is the style of writing we require. Now please take it with you.”
As Rusty walked back to her desk, the class rose to their feet.

“You have a week to learn those six verses. I expect you to be word-perfect. You will
receive your essay on Wednesday.”

“Yes, Miss Webster,” they all chorused. “Thank you, Miss Webster. Good morning,
Miss Webster.”

El I3 2) what did the pupils do in the English lesson? Read the statements and decide
if the information is true or false. Prove it from the story. (reading for detail)

1) The girls read the first chapters from A Tale of Two Cities.

2) They acted out some dialogues from the novel.

3) The pupils copied T'o a Skylark from the board into their notebooks.

4) They read Percy Bysshe Shelley’s poem.

5) They listened to D. Shore’s performing of the song.

6) They did some exercises to improve their spelling.

' Skeet was Rusty’s American friend.
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E 3) What was the pupils’ homework? (reading for specific information)

BEa3 Vocabula I'Y. Find the English equivalents of the following Russian
phrases. Translate the sentences with them. How do they characterize the atmosphere
of the lesson? (reading for specific information, understanding implied ideas)

* C capKasMoM * XUXNKaHbe, CMEIIKH

* IOKpacHeThb * JXeMaHHble MaHEePhbI

* MOHOTOHHO 60pMOTaTB ® IJIOTATH CJIe3bl 'HEBa

* YUTATH C YAOBOJILCTBHEM * B3JIparuBaThb

* 0OMEHHBATHCHA KOCBIMHU B3IVIALAMHA . JIEPBRH]:'I, BhI3BIBaIO]‘.L'I;Hﬁ

E I3 5) What was Miss Webster’s attitude to Rusty in the lesson? Choose the correct
statements. Correct the false statements. Prove it from the story. (reading for detail)

1) Miss Webster liked the way Rusty was reading the dialogue from the story.
2) The teacher disapproved of Rusty’s informal behaviour at the lesson.

3) Miss Webster was against calling her “madam”.

4) The teacher was glad that Rusty had nice writing.

5) Miss Webster punished Rusty for being insolent at the lesson.

I 6) Did the pupils like English lessons? What do you think? (expressing personal opin-
ions)

'{. There are different kinds of books that can help tourists when they travel abroad.

=] 1) What kind of book are the characters from Three Men on the Bummel by
Jerome K. Jerome discussing? Choose the correct variant. (reading for detail)

1) It was a guide to English conversation for the use of
German travellers.'
2) It was a guide to German conversation for the use of
English travellers.

e handed me a small book. It included “On a Steamboat”, “At the Doctor’s”; its

longest chapter being devoted to conversation in a railway carriage. At the end
of the book was a supplement, giving the German traveller hints concerning the
preservation of his health and comfort during his stay in English towns; chief among
such hints being advice to him to always travel with disinfectant powder, to always
lock his bedroom door at night, and to always carefully count his small change.
“It is not a brilliant publication,” I remarked, handing the book back to George; “it is
not a book that personally I would recommend to any German about to visit England;

! 3. aHrNO-HEMELKUI PA3rOBOPHUK



I think it would get him disliked. But I have read books published in London for
the use of English travellers abroad as foolish. Some educated idiot, misunderstand-
ing seven languages, would seem to write these books for the misinformation
and false guidance of modern Europe.”

“You can’t but agree,” said George, “that these books are in large request. They are
bought by the thousand, I know. In every town in Europe there must be people going
about talking this sort of thing.”

“Maybe,” I replied, “but fortunately, nobody understands them. I have noticed,
myself, men standing on railway platforms and at street corners reading aloud from
such books. Nobody knows what language they are speaking; nobody has the slightest
knowledge of what they are saying.”

George said: “Maybe you are right; my idea is to see what would happen if they were
understood. My proposal is to get to London early on Wednesday morning, and spend
an hour or two going about and shopping with the help of this book. There are one or
two little things I want — a hat and a pair of bedroom slippers. I want to try this sort
of talk where I can properly judge of its effect. I want to see how the foreigner feels
when he is talked to in this way.”

Harris examined the book, especially the chapters dealing with the purchase of shoes
and hats. He said: “If George talks to any bootmaker or any hatter the things that are
put down here, it is not support he will want; it is carrying to the hospital that he will
need.”

& 2) Word building. rind the words with prefixes dis-, mis- in the text and
translate them. (guessing meaning by word formation)

Prefixes Words Translation
dis- — mporuBononoxkHOE AeiicTBIe
mis- — IPOTUBOMOJIOKHOE JeiicTBHE,
3HAYEHNE HeIIPABUJIBHOCTH

£ 3) What was included in the content of the conversation guide? Choose the correct
statements. Prove it from the text. (reading for detail)

» a guide to Europe

» conversations in typical situations

- advice for travellers

« supplementary information in seven languages

B 4) The friends expressed their opinions about conversation guides. Mark the fol-
lowing statements true (T) or false (F). (reading for detail)

1) The author would recommend using the guide while travelling in England.

2) The author thought that these books gave false information about the European
countries.

3) George considered such books to be very popular.

4) George thought that the book gave incorrect pronunciation.

5) Harris was afraid that the information could cause trouble.

&1 5) How did the friends decide to check the effect of the book? (reading for specific
information)
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8. In the story | Am the United States the author expresses some ideas about his country.

I=Q" 1) What things, places and people does the author associate with the USA? Fill
in the table. Use the information on pp. 93—94, if necessary. (using reference mate-
rials, making notes)

Population

Geography

Education

Industries

Historical events

Famous places

Famous people:
politicians
inventors
writers and poets
army people

I Am the United States

I was born on July 4, 1776 and the Declaration of Independence is my birth certifi-
cate. I am many things, and many people. I am the United States.

I am 212 million living souls — and the ghost of millions who have lived and died
for me. I am Washington, Jefferson and Patrick Henry. I am Lee, Grant and Abe
Lincoln.

I remember the Alamo and Pearl Harbor. When freedom called, I answered and
stayed until it was over, over there.

I am the wheat fields of Kansas and the granite hills of Vermont. I am the fertile
lands of the West, the Golden Gate and the Grand Canyon.

I am big. I sprawl from the Atlantic to the Pacific, 3 million square miles throb-
bing with industry. I am more than 5 million farms. I am forest, field, mountain and
desert. I am quiet villages — and cities that never sleep.

You can look at me and see Ben Franklin walking down the streets of Philadelphia
with a bread loaf under his arm. You can see Betsy Ross with her needle. You can see
the lights of Christmas, and hear the strains of Auld Lang Syne as the calendar turns.

I am 169,000 schools and colleges, and 250,000 churches where my people worship
God as they think best. I am an editorial in a newspaper and a letter to a congressman.

I am Stephen Foster. I am Tom Edison, Albert Einstein and the Wright brothers.

I am Longfellow, Harriet Beecher Stowe, Walt Whitman and Thomas Paine.

Yes, I am a nation and these are the things that I am.

I am the United States.

Author unknown
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Benjamin Franklin

Alamo, the [‘zlomau] an army building in San Antonio in Texas famous in
American history because it was defended in 1836 against several thousand
Mexicans by only about 180 men led by Davy Crockett. The Americans were all
killed, but their brave actions encouraged others, and Texas later became part of
the US. The phrase “Remember the Alamo” is sometimes used to encourage peo-
ple to continue doing something very difficult.

Auld Lang Syne [ ,0ld len 'zain] an old Scottish song that is traditionally sung in
the UK and the US at midnight on New Year’s Eve.

Declaration of Independence, the [,dekla,reifn av indi’pendans] the document that
declared the freedom of the original 13 American colonies from British rule.
Edison, Thomas Alva [‘edison, ‘tomas ‘lva] (1847—1931) an inventor famous for
the light bulb, also for an early microphone, record player, and equipment for the
cinema, telegraph, and telephone.

Einstein, Albert [‘ainstain, ‘zlbot] (1879—1955) an American physicist, born in
Germany, who studied the behaviour of atoms and formed the Theory of Relativity.
Foster, Stephen ['fosto, ‘stivn] (1826—1864) a songwriter remembered for his
many popular songs known to most Americans such as Oh Susanna and
Camptown Races.
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Franklin, Benjamin [‘frepklin, ‘bendzomin] (L706—1790) a politician, scientist and
writer. He is known for his involvement in the Declaration of Independence in
1776 and for his writings.
Golden Gate, the an area of water which connects San Francisco Bay in California
with the Pacific Ocean.
Grand Canyon, the [‘greend ‘kenjon] an extremely large gorge cut over millions of
years through the rocks of Arizona, USA.
Grant, Ulysses S. [‘gra:nt, ju’lisi:z] (1822—1885) an army general and commander of
the Union army during the American Civil War. He later became the 18th presi-
dent of the US (1869—1877).
Henry, Patrick [‘henr, ‘patrik] (1736—1799) a leader during the American
Revolution, famous for his phrase “Give me liberty, or give me death!”.
Jefferson, Thomas [‘d&efoson, ‘tomas] (1743—1826) the third president of the USA
(1801—1809). Jefferson wrote a large part of the Declaration of Independence.
Kansas ['kenzas] (written abbrev. KS) a state in the Great Plains area of Central
US which produces a lot of wheat.
Lee, General Robert E. [li;, dzenral ‘robat] (1807—1870) an army general and com-
mander of the Confederate army during the American Civil War (1861—1865),
often considered to be the best general of the war.
Lincoln, Abraham [‘linkan, ‘etbroheem] (1809—1865) a self-educated lawyer, Re-
publican President of the US (1861—1865).
Longfellow, Henry Wadsworth [‘lonfelau, ‘henri “wodzwo0] (1807—1882) a popular
poet who is known for his long poems about US legends such as The Song of
Hiawatha, Paul Revere's Ride and others.
Paine, Thomas [‘pemn, ‘tomas] (1737—1809) an American political thinker and
writer, born in England. His most famous books are The Rights of Man and The
Age of Reason.
Pearl Harbor ['p3:] ‘ha:ba] an American naval base in Hawaii which was the scene
of a surprise Japanese air attack in 1941 which brought the USA into the Second
World War.
Ross, Betsy [‘rvs, ‘betsi] (1752—1836) the woman
who is believed to have made the first US flag.
Stowe, Harriet Beecher [‘stou, ‘heriat ‘bitfs]
(1811—1896) a writer most famous for her book
Unecle Tom's Cabin.
Vermont [va’'mont] (written abbrev. VT) a state in the
Northeastern US, which produces many minerals.
Washington, George [‘wofinton, ‘dso:dz] (1732—
1799) the first president of the USA.
Whitman, Walt ['witman, ‘wolt] (1819—1892) a
writer remembered for his poetry which cele-
brates nature and the value of freedom.
Wright brothers, the [‘rait bradaz] two brothers,
: B Orville Wright (1871—1948) and Wilbur Wright
Orvilleand %= ¥ (1867—1912), who built and flew the world’s
Wilbur Wrigh first plane in 1903, at Kitty Hawk in North
pr— Carolina.
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1. Each year, a lot of people come to their schools for a weekend to celebrate Homecoming.

=1-R)) Vocabulary. Here are some words connected with the tradition.

Can you guess what Homecoming means? Is there any similar tradition in Russian
schools? (anticipating)

alumni [d'lamnar] pl — pupils who left school sometime ago
festivities pl — joyful events

alma mater [,2Imo ‘ma:ta] — university or school at which one was or is being
taught

sociable a — obmurenbHsIi; socialize v — ?; socializing n — ?

school parade

pep rally*

=] 3 2) Answer the following questions while reading about the tradition of Home-
coming. (reading for specific information)

« When is Homecoming is an annual tradition of the United States of
Homecoming America, when schools and colleges come together, usually for a
celebrated? weekend in late September or October, to welcome back alumni.

. The tradition of Homecoming most likely grew from alumni
« Where did the

football games which have been held at colleges and universities
since the early 1900s. It is supposed that the very first homecom-
ing was initiated at the University of Illinois in 1910 when some
students decided the university needed an annual party for

tradition of
Homecoming
come from?



Homecoming
organised for?

+ What are the
traditional
events of
Homecoming?

« What do the
students do
during Spirit
Week?

« What is

the main event
of the Home-
coming?

3 3) Do you have a tradition of Homecoming at your school? How do you celebrate it?
Use the questions and the text to tell about the celebrations. (relating information to

personal experience)

2. Cynthia is the character in the book Middle School Blues by Lou Kassem.

El 1) Why does Cynthia rank among the most outstanding students of her school?
(reading for detail)

Before I knew it, it was Honors Night. Mom and Dad were coming to my last con-
cert. I was nervous and a little sad. One piece we were playing was the saxophone
section. I sure hoped I didn’t goof it up.’

“Okay, I’'m ready. I’ll have to take my other clothes to change into.”

“I have them. Let’s go or we’ll never find a parking place,” Mom said.

She was right. The parking lot and all the side streets were full of cars. Honors Night
is a big deal® at Ruffner. It’s kind of a mini-graduation for ninth graders, awards
night, and band concert all rolled into® one evening.

' to goof up = to spoil
2 a big deal — BaxHoe cobbiTne
% to roll into — o6veanHATL




The auditorium was full.
When the curtain rose everyone stood while the ninth graders marched in. When
everyone was seated, the ninth grade members came up on stage.

Mr Zale welcomed everyone and gave a short speech.

We played two selections.’

Mr Zale gave out some awards.

We played another piece.

More awards.

We played our last selection, the one featuring2 the saxophones. (I thought this one
got louder applause.)

Mr Zale came to the microphone again. “Our last award is a new one. This year the
Literary Guild is sponsoring a creative writing contest. First place winners will
receive twenty-five dollars; second place, fifteen; and third place, ten. The first place
winners will also have their work take part in the state creative writing contest. I am
pleased to introduce Dr Merritt, who will present these awards.”

“Thank you, Mr Zale. It is indeed a pleasure to be presenting these awards to seventh,
eighth, and ninth graders. It gives me hope for the future. I teach English at
Maymount College and you have no idea how many college students can’t write a com-
plete sentence, much less an essay, poem, or short story. Not so with these young peo-
ple. Their work is excellent and your teachers are to be mentioned. However, I’'m sure
the parents should be thanked as well. You have supported and assisted their efforts.
I congratulate all of you.”

“Since we are honoring our ninth grade students tonight I will begin with them ...”
The names and the applause went on and on — like a dream.

“.. First place in essay, Cynthia Jane Cunningham for her essay entitled
‘Friendship’.”

“You did this essay right,” Dr Merritt said, presenting me with the check.
“Congratulations.”

I moved back to my chair. I’d done it! I’d actually done something of real value.

I don’t remember playing our last piece, but I guess I did.

When the curtains closed, everyone gathered around to congratulate me.

S 4

' a selection — n3bpaHHoe npousseneHue
2 to feature — ynensitb 0co6oe BHUMaHWe
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EE 2 Vocabulary. How was Honors Night organised? Complete the extract
using the words from the story instead of the underlined Russian words. (learning
to translate)

Honors Night was always (ouens s8axncnoe cobvimue) at

Ruffner school. It included a graduation for ninth graders, awards night, and school
band concert. At the beginning of Honors Night, Mr Zale (cepdeuno nonpueem-

cmeosa) the students and their parents and (ebicmynua
¢ Kpamioi peuvio) . Then he began to (paszdasame nazpadwt)

. After that he (npedcmasun) Dr Merritt.
Dr Merritt came to the microphone to (epyuams) the awards to the
winners of the creative writing contest. The prize winners of the contest got both
prize money and could (npuname yuacmue) in the state creative
writing contest. When Dr Merritt (npenodnec) Cynthia with

the check for the first place she was very happy. After the concert Cynthia’s friends
(noszdpasu.au) her.

[5 3) Are there any traditional festivities to honour the most outstanding pupils at your
school? How are they organised? Use the words from the story to describe the cele-
brations. (relating information to personal experience)

Reading lesson
THINKING ABOUT YOUR FUTURE

3. Sonny and his brother are the characters in the story Sonny’s Blues by James Baldwin.

= 1) What questions does Sonny’s brother ask him? Find the appropriate place for
the questions in the story. (understanding relations within a text)

1) Who'’s this Parker?

2) You mean, you want to be a drummer?!

3) Can you make a living® at it?

4) What kind of musician do you want to be?
5) What do you want to do?

X3

“I’'m going to be a musician,” he said.

o ” I somehow had the feel-
ing that being a drummer might be all right for other
people but not for my brother Sonny.

“I don’t think,” he said, looking at me very gravely, “that
I’ll ever be a good drummer. But I think I can play a piano.”
I’d never played the role of the older brother quite so
seriously before. I didn’t really understand. So I asked:

“ ”

” T asked him.

' a drummer — 6apabaHuiik
° to make a living — 3apabaTtbiBaTh Ha XW3Hb



grinned. “How many kinds do you think there are?”

“Be serious,” I said.

He laughed and then looked at me. “I am serious.”

“Well, then, stop kidding around’ and answer a serious question. I mean, do you want
to be a concert pianist, you want to play classical music and all that, or — or what?”
Long before I finished he was laughing again.

“Well, you may think it is funny now, but it’s not going to be so funny when you have to
make your living at |it].” I was furious because he was laughing at me and I didn’t know why.
“No,” he said, very serious now, and afraid, perhaps, that he’d hurt me, “I don’t want
to be a classical pianist. That isn’t what interests me. I want to play with — jazz musi-
cians.” He stopped. “I want to play jazz,” he said.

Well, the word had never before sounded as heavy, as real, assounded that after-
noon in Sonny’s mouth. I just looked at him. I simply couldn’t see why he’d want to
spend his time hanging around nightclubs, while people pushed each other around a
dance floor. I had never thought about before, but I suppose I had always put jazz
musicians in a class with what Daddy called “good-time people"’.2

“Are you serious?”

“Yes, I'm serious.”

He looked more helpless than ever, and annoyed, and deeply hurt.

I suggested, helpfully: “You mean — like Louis Armstrong?*”

“No. I’m not talking about none of that old-time.”

“Well, look, Sonny, I’'m sorry, don’t get mad. I just don’t get it, that’s all. Name
— you know, a jazz musician you admire.”

“Bird.”

“Who?"

“Bird! Charlie Parker*!”

I was surprised and then a little amused to discover that I was unconfident. “You’ll
have to be patient with me. =
“He’s just one of the greatest jazz musicians alive,” said Sonny. “Maybe the great-
est,” he added, bitterly, “that’s probably why you never heard of .”

“All right,” I said, “I’m ignorant. I'm sorry. I’ll go out and buy all the records right
away, all right?”

“It doesn’t,” said Sonny, with dignity, “make any difference to me. I don’t care what
you listen to.”

I was beginning to realize that I’d never seen him so upset before. Still, I asked:
“Doesn’t all [this|take a lot of time? »
“Everything takes time,” he said, “and — well, yes, sure, I can make a living at it.
But what I don’t seem to be able to make you understand is that is the only thing
I want to do.”

“Well, Sonny,” I said, gently, “you know people can’t always do exactly what
want to do —”

“No, Idon’t know ," said Sonny, surprising me. “I think people ought to do what
they want to do.”

“You getting to be a big boy,” I said desperately, “it is time you started thinking about
your future.”

“I’'m thinking about my future,” said Sonny, grimly. “I think about all the time.”

! to kid around — nposecTu, oBmanyTh (koro-n.)
2 “good-time people” — rynaku



E 2) How did Sonny answer his brother’s questions? (reading for detail)

El [E) 3) In the passage, all the highlighted words refer to something mentioned before or

after in the story.
Who or what do the underlined pronouns refer to? Read the passage carefully and com-

plete the table. (understanding references)

Refers to something

before

after

Who or what it refers to

He

v

Sonny

E S 4) The word choice the author uses in the story helps to describe the characters’ feelings.

Find out who the following adjectives and adverbs refer to. Translate the sentences with
them. Use a dictionary if necessary. (considering author’s intention; learning to translate)

Adjective

Who?

Translation

furious

afraid

helpless

annoyed

deeply hurt

mad

surprised

amused

patient

ignorant

upset

Adverb

Verb it goes to

Who?

Translation

gravely

seriously

helpfully

bitterly

gently

desperately

grimly

E I3 5) What did Sonny want to be? Why? Prove it from the text.
El I3 6) Did Sonny’s brother approve of his career choice? Why? Why not?

I3 7) Sonny and his brother have different opinions about the profession of jazz musician.
Whose opinion do you side with? (expressing personal opinions)
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Linguistic and cultural guide

A&P [‘eron‘pi] (Atlantic and Pacific)
«Arnapruxk s Ilacudur» — a food-
company store.

airplay |[‘eoplel] Tparcaamua 3ByKo3anu-
cu — the performance of a song, music-
al selection, or other musical piece on
the air by a radio or TV station.
Alcott, Louisa May [‘olkat, lu'i:za ‘mei]
(1832—1888) Jlymza Mo Oarxorr — an
American novelist. She is best known
for the novel Little Women, published
in 1868. This novel is based on her
childhood experiences with her three
sisters.

Armstrong, Louis [‘a:mstrop, ‘lui] (1900—
1971) Jlyn Apmerponr — a famous US
jazz musician and leader of a band. He
played the trumpet and sang with a
rough voice. Many people think he was
the greatest of all jazz musicians.
Austen, Jane [‘pstin, ‘dsein] (1775—
1817) Mseitn Octur — an English nov-
elist, whose works include Sense and
Sensibility («Pasym u uyBcTBa»), Pride
and Prejudice («I'opgocTs 1 mpenyoex-
nesue»), Emma. Her masterful use of
language and irony made Austen one
of the most influential and honoured
novelists in English literature. Pride
and Prejudice was first published in
1813, it is the most famous of Jane
Austen’s novels and one of the first
romantic comedies in the history of the
novel.

Baker, Russell [‘beiko, ‘rasl] (born 1925)
Paccen Beiikep — a British writer, a
reporter, a fiction writer and a political
satirist. He wrote about a variety of
subjects and his articles earned him a
Pulitzer Prize. He is known for his book
Growing Up which is about his life.

baroque [ba'mmk] adj, n OGapokko
(cmuav) — (of the) highly ornate (ma-
panuaeiii) style fashionable in the arts
(esp. architecture) in Europe in the
17th and 18th centuries.

Belsham, William [‘belfom, ‘wiljom]:
Essays Philosophical and Moral,
Historical and Literary «3cce ¥Yuabsa-
ma Beamema» — published in 1799,
Belsham (1752—1827) took an early
interest in politics and literature.
Belsham’s works contained a lot of
criticism and comments on other writ-
ers.

Blake, Quentin [‘bleik, ‘kwentin] (born
1932) Ksentnn Bmeiik — a British car-
toonist, illustrator and children’s book
author. Quentin Blake gained a reputa-
tion as a fantastic and humorous illus-
trator of numerous children’s books and
has illustrated over 300 books. His illus-
trations for the stories of Roald Dahl
have brought him international fame.
Branford Boase Award, the
[‘breenfad ‘bovz o'waid] mmTepaTypHas mpe-
mus Bpasndopa Boyz — a British lite-
rary award presented annually to an
outstanding novel for young people by
a first-time writer. At the same time,
it marks the important contribution of
the editor in identifying a new talent.
Brent-Dyer, Elinor M. [,brent’dars, ‘elina]
(1894—1969) dmmmop M. Bpenr-/laiiep —
a well-known children’s author who
wrote over 100 books. Her most popu-
lar Chalet School series began in 1925
with the publication of The School at
the Chalet and ended in 1970 with the
publication of Prefects of the Chalet
School, the series consisting of
58 books in all.




Bronté, Charlotte [‘brontr, ‘fa:lat]
(1816—1855) Illapaorra Bpoute — an
English writer, the sister of Anne and
Emily Bronté, best known for her
novel Jane Eyre.

BT Group |[bi:i‘tii ,grup] (British
Telecommunications; also previously as
British Telecom) «Bu-tu» («Bpurum rte-
aexom») — (is still commonly known as
such amongst the older general public)
the privatized UK state telecommunica-
tions operator. It is the dominant fixed
line telecommunications and Internet
provider in the United Kingdom. BT
Group is currently the largest commu-
nications service provider in the United
Kingdom and in Europe.

Chepstow Castle [, tfepstou ‘kaisl] samox
Yencroy — the oldest surviving stone
fortification in Britain. William the
Conqueror ordered its construction in
1067. It was designed by the master
castle builder of the time, William
Fitzosbern.

Children’s Book of the Year Awards
[“tfildronz ‘buk av 09 ‘jio o'waidz] mpemmua
«Jlerckas kHMra roga» — the annual
awards for books with readers under
the age of eighteen, and presented in
five categories.

Colwin, Laurie ['kolwin, ‘lor1] (1944—
1992) Jlopn KoasBue — an American
author. Her work first appeared in The
New Yorker and in 1974 her first col-
lection of short stories was published.
Her published works include Passion
and Affect (1974), Shine On, Bright
and Dangerous Object (1975), Happy
All the Time (1978), The Lone Pilgrim

(1981), Family Happiness (1982),
Another Marvelous Thing (1988),
Home  Cooking (1988), Goodbye

Without Leaving (1990). Her last two
books, More Home Cooking and A Big
Storm Knocked It Over, were pub-
lished in 1993.

Conan Doyle, Sir Arthur [ kounen
‘doil, sa’‘a:0a] (1859—1930) cap ApTtyp

Koman Joitn — a Scottish writer most
famous for his stories about the detec-
tive Sherlock Holmes, which are gener-
ally considered a major innovation in
the field of crime fiction. His other
works include science fiction stories,
historical novels, plays and romances,
poetry, and non-fiction.

Coolidge, Susan [‘kulidz, ‘suzn] (1835—
1905) Csrozan Kymumk — an American
children’s author. She is best known for
her classic children’s novel What Katy
Did. The fictional Carr family was mod-
elled after the author’s own, with Katy
Carr inspired by Susan (Sarah) herself,
and the brothers and sisters.
Cotswolds, the [‘kntswaouldz] Koreyoanm —
a range of hills in west-central
England, sometimes called the “Heart
of England”, an area 25 miles (40 km)
across and 90 miles (145 km) long. The
area has been designated as the
Cotswold Area of Outstanding Natural
Beauty.

Crompton, Richmal [‘krampton, ‘ritfmal]
(1890—1969) Puuman Kpomnrom — a
British writer, most famous for her
Just William humorous short stories.
The first short story featuring William
was “Rice Mould”, published in Home
Magazine in 1919. In 1922 came the
first collection, titled Just William. She
wrote 38 other William books through-
out her life. Illustrations by Thomas
Henry contributed to their success.
Dahl, Roald [‘dal, ‘rovald] (1916—1990)
Poang Jan — a famous British writer.
He was born in 1916 of Norwegian par-
ents. He served as a fighter pilot in
World War 1II, and his first volume of
short stories, Over to You, was based on
his wartime experiences. His books are
translated into many languages and are
bestsellers all over the world. R. Dahl’s
stories for children, such as Charlie and
the Chocolate Factory, Matilda, James
and the Giant Peach and many others,
are also enormously popular.




«leitmu Tenerpag» — one of the oldest
and most popular UK daily “qualities”
founded in 1855. It is noted for its
detailed reporting and good interna-
tional news coverage.

Dickens, Charles [‘dikinz, ‘tfa:lz] (1812—
1870) Yapasa JIuxxkenc — one of the
greatest English novelists. His many
famous books describe life in Victorian®
England and show how hard it was.
drive-in [‘draiv in] pecropan (kuHOTEaTp
M T. I.) Aas aBromoduaucroB — (esp.
AE) a place as a bank, cinema or fast-
food restaurant where people can drive
in with an automobile for service.
Durrell, Gerald (Gerry) Malcolm ['daral,
‘dzerald ‘maelkam] (1925—1995) [xe-
paasny HMappean — a naturalist,
zookeeper, author, and television pres-
enter. He founded what is now called
the Durrell Wildlife Conservation
Trust and the Jersey Zoo (now renamed
Durrell Wildlife) on the Channel Island
of Jersey in 1958, but is perhaps best
remembered for writing a number of
books based on his life as an animal
collector and enthusiast.

European Union, the [,jusra’pi:an ‘ju:nion]
(also the EU) Egpocoioz — a political
and economic organisation, originally
established in Western Europe to
encourage trade and friendly relations
between its member countries, and to
compete with other major economic
powers. Today most of the countries of
Western and Eastern Europe belong to
the EU.

FBI, the [,ef bi:‘ar] (Federal Bureau of
Investigation) ®BP (®depepansnoe 610-
po paccaexoBanmii) — the police
department in the US which is con-
trolled by the national government, and
which deals with serious crimes that
involve people or places in more than
one of the states in the US. Less seri-
ous crimes are dealt with by the police
in the state where the crime happened.

s L e

Daily Telegraph, the [‘deili ‘teligra:f]

L

orester, Cecil Scott [‘forista, ‘sesl ‘skot]
(1899—1966) Cecun Crorr Dope-
crep — an English novelist who rose to
fame with tales of adventure with mil-
itary themes. His most remarkable
works were the Horatio Hornblower
series and The African Queen. His nov-
els A Ship of the Line and Flying
Colours were jointly awarded the 1938
James Tait Black Memorial Prize for
fiction.

Gibbon, Edward [‘gibon, ‘edwad] (1737—
1794) Snesapn I'm66om — an English
rationalist historian and scholar best
known as the author of The History of
the Decline and Fall of the Roman
Empire (1776—1788) («Ucropusa sakara
u nagenua PuMckoil umiepum»), a con-
tinuous narrative from the 2nd century
AD to the fall of Constantinople in 1453.
Grisham Jr., John Ray [‘grifom, ‘dzon
‘re1] (born 1955) Makon I'pumem — a
former politician, retired attorney (an-
BOKar), American novelist and author
best known for his works of modern
legal (ropuauueckuii) drama.

Guardian Children’s Fiction Prize, the
[‘ga:dion ‘tfildranz ‘fikfon ‘praiz] (or Guardian
Award) [lerckas aureparypHas npeMusa
razersl «lapauam» — an award for
works of children’s literature by
British or Commonwealth authors,
published in the UK during the preced-
ing year. The award has been given
annually since 1967.

Guardian, The ['gadion] «Tapauasa» —
a British newspaper owned by the
Guardian Media Group. It was founded
in 1821. It is published Monday to
Saturday.

Hesse, Karen [’hess, ‘ka:ran] (born 1952)
Kapen I'ecce — an American author of
children’s literature and literature for
young adults, often with historical set-
tings. Her novel Out of the Dust was
the winner of the 1998 Newbery Medal
and the Scott O’Dell Award for
Historical Fiction.




Hinton, Nigel [‘hinton, ‘naidzel] (born

1941) Hajinsxen Xuarom — an English
novelist and a professional actor. He
has also written a number of original
scripts for TV and the theatre.
Hogwarts Express, the [,hogwa:ts 1k’spres]
«XorBapre-akcnpece» — a fictional
magical train in the Harry Potter
series which carries students between
London and Hogwarts. The train starts
from King’s Cross railway station plat-
form 9 which is invisible and is
reached by walking through the barrier
between platforms 9 and 10.

The House at Shiraz [,haus at [i'ra:z]
«]lom B Illupasze» — a detective story
by Agatha Christie. (Christie, Agatha
[‘krist;, ‘®geBa] (1890—1976) Arara
Kpueru — an English crime fiction
writer. She also wrote romance novels
under the name Mary Westmacott, but
is best remembered for her 80 detec-
tive novels and her successful plays.
Her works, particularly featuring
detectives Hercule Poirot or Miss Jane
Marple, have given her the title the
“Queen of Crime” and made her one of
the most important writers in the
development of the genre. Most of her
books and short stories have been
filmed, some many times over (Murder
on the Orient Express, Death on the
Nile, 4.50 from Paddington), and
many have been adapted for television,
radio, video games and comics.)

IBM [,a1bi: ‘em] (International Business
Machines Corporation) «Aii-6u-am» —
a multinational computer technology
and consulting corporation based in
Armonk, New York, USA. IBM manu-
factures and sells computer hardware
and software, especially for business
users. IBM is the world’s largest com-
puter company. It is sometimes infor-
mally called “Big Blue”.

infant school [,infont ‘skul] mxoma pas
maasrmein — (in Britain) a school for
children aged 5 to 7.

T R S A C T S N,

Innsbruck [‘mmzbruk] Hmc6pyx — the

capital city of the federal state of
Tyrol in western Austria. The German
name means “the bridge over the Inn”
(Briicke means “bridge”).

Juilliard School, the |[,d3ulia:d ‘skul]
Jyasapackas mxoxa — one of the
world’s premier performing arts con-
servatories, in New York City. It is
informally identified as simply
Juilliard, and trains in dance, drama
and music. The school was founded in
1905 as the Institute of Musical Art.

Kipling, Rudyard [‘kiplin, ‘radjad]
(1865—1936) Penpapa Kunmauar — an
English writer born in India where his
stories and poems are set. He is best
known for his Jungle Book, the poem
If and stories for children. He received

the Nobel Prize for literature in
1907.
Knights of the Round Table

[,naits av 82 ,raund ‘tetbl] Prrmapu Kpyr-
aoro crona — the men awarded the
highest order of Chivalry (psimapcTso)
at the Court of King Arthur in the lit-
erary cycle The Matter of Britain. The
table at which they met was created to
have no head or foot, representing the
equality of all the members. Different
stories had different numbers of
knights, ranging from only 12 to 150
or more.

Leacock, Stephen Butler [likok, ‘stivn
‘batla] (1869—1944) Crusern Baraep
Jukok — a Canadian writer, best
known as a humorist. His humorous
works include Nonsense Novels (1911),
Sunshine Sketches of a Little Town
(1912), My Discovery of England
(1922) and others.

MacDonald, Betty [mok’donald, ‘beti]
(1908—1958) Berru Max/lonaaeng —
an American author who specialized in
humorous autobiography, and is best
known for her book The Egg and 1I.
She also wrote the Mrs Piggle-Wiggle
series of children’s books.




Mansfield, Katherine [‘ﬁlaansﬁzld,

‘keOrin] (1888—1923) Koarpur MobaHc-
¢unxy — a remarkable New Zealand
writer. Her first published stories

appeared in 1898 and 1899. Katherine
Mansfield is widely considered one of the
best short story writers of her period.
MBA |[,embi‘erf] (The Master of
Business Administration) Maruerp je-
JIOBOT0 AJMHHHMCTPUPOBAHUA — a mas-
ter’s degree in business administration
which attracts people from a wide
range of academic disciplines. The MBA
degree was originated in the United
States and has since achieved world-
wide recognition (mpusmanume). Each
year, well-known business publications
such as Business Week, Financial
Times, and the Wall Street Journal
publish rankings of selected MBA pro-
grammes that influence the prestige of
schools that achieve high scores.
Millennium Wheel, the [mi'lentom wil|
(or the London Eye) Koseco o6o3penusn
B JloEmome — an observation wheel in
London, England. At the time of build-
ing, it was the biggest in the world,
although there are now larger wheels.
The Millennium Wheel has become the
most popular paid visitor attraction in
the UK, visited by over 3.5 million
people a year. The Millennium Wheel
stands 135 metres (443 ft) high on the
western end of Jubilee Gardens, on the
South Bank of the River Thames in
London, England, between Westmin-
ster and Hungerford Bridges.

Mozart, Wolfgang Amadeus [‘moutsa:t,
‘wulfgaen ,@ma’derss| (1756—1791) Bousd-
raar Amaneit Momapr — an Austrian
composer. He was a child prodigy (Bysn-
zepkusa) on the harpsichord and violin,
and wrote his first works when he was
six. His music is regarded as some of the
finest ever written. It includes over
40 symphonies, 30 concertos and great
operas like The Marriage of Figaro, Don
Giovanni and The Magic Flute.

sy

National Birds of Prey
[,neefnal ,bs:dz av ,pre1 ‘sento] Haunuonaus-
HBIH UEeHTP XHIHLIX nTHly, — houses a
large collection of birds of prey with
over 60 species (Bumos) of owls, eagles
and hawks. The centre is situated in
Gloucestershire, the United Kingdom.
Nesbitt, Kenn ['nezbit, ‘ken] (born 1962)

Ken Hecour — a children’s poet. He
writes for www.poetry4kids.com and

has had some of works compiled into
children’s books. He is the author of
several collections of humorous poetry
for children, including The Aliens Have
Landed at Our School! and When the
Teacher Isn't Looking. Many Nesbitt’s
poems make fun of school life.

Nestlé Smarties Book Prize, the [,neslei
,sma:tiz ‘buk praiz] npeMusi Hecrtae
«Jlerckaa kEMra» — an annual award
given to children’s books written in the
previous year by a UK citizen or resi-
dent. The prize is administered by
Booktrust, an independent charity
which promotes (mpogsBuraer) books
and reading. The prize is sponsored by
Nestlé, manufacturer of Smarties.
Nevsky, Alexander [‘nevski, ,alig’za:nds]
(1220 or 1221—1263) Auxexcanap SApoc-
nasuy Heeckmuit — the Grand Prince of
Novgorod and Vladimir. Alexander
Nevsky is regarded as the key figure of
medieval (cpemueBexoBasi) Russia on
account of his military victories over
the German invaders (3axBaTumkm).
nickel [‘nikl] auxeas — a coin of the
US or Canada worth five cents.

O level [‘au,levl] (ordinary level)
o0pruHbIi ypoBens — in England and
in Wales, the lower of the two stan-
dards of school examination, the
higher level is known as the A level
(advanced level). It was replaced in
1986 by the GCSE (General Certificate
of Secondary Education).

paralegal [,para’ligel] wenosex ¢ Hemoui-
HBIM IOPHAWYECKHM OOpasoBaHHEeM —
in the USA someone who does legal

Centre, the




(ropuaudeckmit, mpasoBoii) work but
who is not a lawyer.

Parker, Charlie (Bird) [‘paka, ‘tJali]
(1920—1955) Yapau Ilapkep — an
African American who greatly influ-
enced modern jazz. He played the sax-
ophone and also wrote music.

Pascal, Francine [pa&’skel, fra:n’sin]
(born 1938) ®pascun Ilackaas — an
American author best known for creat-
ing the Sweet Valley series of novels.
Her Sweet Valley High series were
even made into a television series.
Even though most of her books were
published in 1980’s and 90’s, they are
still read all over the world.

pep rally [‘pep ,reli] BeicTyIeHHe nepen
CIIOPTUBHBIMH COPEBHOBAHHMAMH — 4
meeting of school students before a
sports event to encourage support for
the team.

A Piece of Cake [2 ,pis av ‘'keik] «IIpomge
npocroro» — Roald Dahl’s first pub-
lished work, in the August 1, 1942
issue of The Saturday Evening Post was
Shot Down Over Libya, describing the
crash (aBapusi) of his fighter plane. The
original title of the article was A Piece
of Cake — the title was changed to
sound more dramatic, despite the fact
that he was not “shot down” (c6ur).
Plymouth [‘plimaO] IIammyr — a port
and base for the British navy, in
Devon, southwest England.

Potter, Beatrix [‘poto, ‘biotriks] (1866 —
1943) Bearpuc Ilorrep — an English
author and illustrator, and botanist
best known for her children’s books,
which featured animal characters such
as Peter Rabbit.

The Rocket Man |‘rokit men| «Kocmo-
HasT» — a short story by Ray
Bradbury. (Bradbury, Ray Douglas
[‘breedbort, ‘rer “daglas] (1920—2012) Paix
Bpanbepun — an American fantasy, hor-
ror, science fiction, and mystery

writer, best known for The Martian
Chronicles («MapcuaHCKHe XPOHUKH»),

which has been described both as a
short story collection and a novel, and
his novel Fahrenheit 451. Bradbury is
widely considered to be one of the
greatest and most popular American
writers during the twentieth century.)
The School at the Chalet [02 ‘skul at
02 ‘[eler] «lIxkona B Ilanxe» — the first
book from a well-known series of 59
books written by Elinor M. Brent-Dyer
which began in 1925. The book is set
at a boarding school initially located in
Austria. Several years ago there
appeared fan sites of the Chalet School
on the Internet.

Schubert, Franz [’Jfubat, ‘frents]
(1797—1828) dpany Illlybepr — an
Austrian composer. During his short
life he produced a great quantity of
music including nine symphonies,
much piano and chamber music, and
above all, over 600 songs. His gift for
melody and invention makes him one
of the greatest of all composers.
Scott, Sir Walter [’skot,so ‘wailts]
(1771—1832) cop Baasrep Cxorr — a
Scottish writer and poet, especially
famous for his stories of Scottish life,
including several based on historical
characters, for example Rob Roy and
Tvanhoe («AitBeHTO»).

Sendak, Maurice Bernard ['sendok,
‘morts ‘ba:nacd]  (1928—2012) Mopuc
Bepuapy Cenmgmak — an American
writer and illustrator of children’s lit-
erature who is best known for his book
Where the Wild Things Are («Tam, rge
JKUBYT 4yJaoBHIa»), published in 1963.
Shakespeare, Sir William
['feikspra, sa ‘wiljam] (1564—1616) coap
Yuneam Illekcnup — an English play-
wright and poet, one of the most
famous ever. Among the most famous
of his plays are the tragedies of Romeo
and Juliet, Julius Caesar, Hamlet,
Othello, King Lear, and Macbeth, the
comedies of A Midsummer Night's
Dream, and Twelfth Night, and the




historical plays Richard I1I and Henry V.
He also wrote some very good poetry,
especially the Sonnets.

Sheffield Children’s Book Awards, the
[‘fefild ‘tfildranz ‘buk a'wo:dz] npeMus
MMeddunng «derckas kaura» — began
in 1988. The project was first started
to encourage children and young peo-
ple to read and also to highlight the
very best children’s books published
each year. Each school chooses a book
category for the class. Each child is
asked to vote (romocomatn) for their
favourite book. Results are kept a
closely guarded secret until the
Award Ceremony in November. Prizes
are presented to category winners
with the Overall Winner receiving a
special trophy (npus) to keep for that
year.

Shelley, Percy Bysshe [‘[eli, ‘p3:sibif]
(1792—1822) Ilepcn Bumm IMlennun —
an English poet. His most famous
works were written after 1818 when
he settled in Italy. To a Skylark
(«K xaBOpoHKYy») is a romantic poem.
spelling bee [’spelip ,bi] copesnoBanue
no opdorpadgun — in American schools
a competition in which the winner is a
person who correctly spells aloud the
most words.

Stoker, Bram [‘stouka, ‘breem] (1847—
1912) Bpam Crokep — an Irish writer
known especially for his book Dracula.
Stonehenge [,stoun’hend3] Croymxenmx —
a prehistoric monument located in the
English county of Wiltshire, about
8 miles (13 km) north of Salisbury. One
of the most famous prehistoric sites in
the world, Stonehenge is composed of
earthworks surrounding (oxpy:kaio-
mux) a circular setting of large stand-
ing stones. Archaeologists believe that
the standing stones were erected
(yeramoBiensr) around 2200 BC.

A Tale of Two Cities «Ilosects 0o
IBYX ropomax» — a book by Charles
Dickens, written in 1859, set in

London and Paris at the time of the
French Revolution (1789).

Teutons |[‘tjuitonz] meBToHsr — the
ancient German peoples of northwestern
Europe.

tip [tip] waeBbie — a small amount of
money given as a gift, usually in addi-
tion to the official price, for a small
service performed.

Tolkien, John Ronald Reuel [‘tolkin,
‘dzpn ‘ronald ‘rual] (1892—1973) [dmxon
Pounanpg Pysn Tonkun — an English
writer and university teacher best
known for his fantasy books The
Hobbit and The Lord of the Rings.
Tolkien is regarded as the “father of
modern fantasy literature”.
Townsend, Susan [‘tavnzend, ‘su:zn]
(1946—2014) Crozan TayHceny — one
of Britain’s best-selling authors. Her
most successful novels are about
Adrian Albert Mole, True Confessions
of Adrian Albert Mole, Adrian Mole:
from Minor to Major, Adrian Mole:
The Wilderness Years, and also The
Queen and I and Number Ten. She is
also known as a playwright.
Transylvania [,trensil’veinia] Tparmcuas-
Banuss — an area of central Romania
(Pympiausa) with many mountains and
forests, best known for being the place
when Count Dracula (rpadg Hpaxymna) is
supposed to have lived.

Victoria [vik‘torie] (1837—1901) Buk-
Topus — queen of the United Kingdom
(1837—1901). She won great love and
admiration and was a powerful symbol
of Britain at the height of its empire.
Victorian  [vik'tarion] adj  Bukro-
pHaHCKHii (cmunb, nepuod) — of, liv-
ing in or dating from the reign of
Queen Victoria: Victorian poets, houses.
Victorian novel, the [vik,torrion ‘novl|
BHKTOpHaHCKHMM poman — the novel of
the time when Queen Victoria ruled
(1837—1901).

Wall Street [‘wol strit] Yoan-crpur — a
street in New York City where the New




York Stock Exchange and otfzer finan-”

cial institutions are located.
Wilde, Oscar [‘waild, ‘pska] (1854—

1900) Ockap Yaiappx — an Irish wit
(ocTpsik), poet, and dramatist whose
reputation rests on his comic master-
pieces Lady Windermere's Fan (1892)
(«Beep nenm ¥Yuumepmups») and The
Importance of Being Earnest (1895)
(«Kax Ba)XHO OBITH CEPBE3HBIM»).

Wilson, Jacqueline [‘wilson, ‘dzeklin]

(born 1945) Makaua Yujicon — a
British writer who has written more
than 70 children’s books. Her under-
standing of modern children and her
sense of humour have made her an
extremely popular author with 7—16-
year-olds. Her works include The
Illustrated Mum («PaspucoBaHHadA
mama»), Double Act, Buried Alive
(«IToxoponenHnsie 3axkuso»), Cliffhanger
(«Cxasnonas») and others.




Cnucok coxpalmeHuu

Vocabulary

AHrnuiickme

a — adjective — mMsA npujgaraTeibHOE

adv — adverb — Hapeuune

AE — American English — amepuxas-
CKHI BapHaHT AHIJIMHCKOTrO A3BIKA

attr — attribute — onpejneineHue

BrE — British English — OGpuraHckuii
BapHaHT aHIJIMIICKOTO A3BIKA

card — cardinal (numeral) — xKonu-
YeCcTBEHHOE (YHMCJUTEebHOe)

¢j — conjunction — co103

demonstr — demonstrative (pronoun) —
yKasaTejbHOe (MeCTOMMEHUE)

emph — emphatic (pronoun) — ycu-
JUTeJbHOEe (MecTOMMeHUe)

idm — idiomatic — mauoMaTHYecKoe
BbIpaKeHue

indef — indefinite (pronoun) — wneon-
penesieHHOe (MecTOMMeHHeE)

n — noun — WM#A CYIIECTBHTEJIbHOE

neg — negative (pronoun) — oTpuua-
TeJIbHOe (MecToOMMeHHe)

num — numeral — YHACINUTEIBHOE

ord — ordinal (numeral) — nopsaako-
BOe (YHCIHTENBHOE)

past — mpoiiejliee BpeMs

pers — personal (pronoun) — JIu4YHOE
(MmecTonmeHuIe)

pl — plural — MHOXXeCTBEHHOE UHCIIO

poss — possessive (pronoun) — npu-
TAMKATENbHOEe (MecTOMMeHue)

p. p. — past participle — npuuacrue
npomennero BpeMeHu, WJIN IIpHYac-
Tue I1

predic. — predicative — ynorpebaser-
cA B Ka4ecTBe MMEHHOM 4acTH COCTaB-
HOI'0O MMEHHOI'0 CKa3yeMmoro

prep — preposition — upejajor

pron — pronoun — MeCTOHMeHHe

refl — reflective (pronoun) — Bo3Bpar-

Hoe (MecTOMMeHUe)

sing — singular — eJWHCTBEHHOe YHC-
JI0

v — verb — rjyaroxa

Pycckue

as. — aBUALUA

zpam. — rpaMMAaTHKAa

30. — 3necs

KOMNbom. — KOMIBIOTED

KOC6. n. — KOCBEHHBIH Iajex

Mmed. — MeAULMHA

MY3. — MYBBIKa

00bLtKH., — OOBIKHOBEHHO

npeeocx. cm. — NPEBOCXOAHAA CTEHeHb

pasz. — pPasroBOPHOE CJIOBO, BhIpajyke-
HUE

cobup. — cobupaTrenbHO

COKp. — COKpalleHue, COKpPaIeHHO

cnopm. — (QU3KYJbTypPa H CIOPT

CcpaséH. cm. — CpPaBHHUTEJbHASA CTEIEHb

moic. — TaKKe

mK. — TOJBKO

ynomp. — ynorpebasercsa

¢Pus. — dusuka

XuM. — XAMHA

Aa

afterwards |[‘aftowadz] adv sBmocnen-
CTBUH, I033Ke, IOCJIe

against [9'genst] prep 1) nporus 2) o, K,
Ha

age [eids] n 1) Bospact 2) Bex

agency [‘eidzonsi] n arearcrso

agreeably [a'griabli] adv npuarso, MuIO

agriculture [‘zegrikaltfo] n cenbekoe xo-
3AMCTBO

ahead [o'hed] adv Bnepen

aim [eim] 1. n weas 2. v cTpeMHuTHCA,

nobuBaThCA




alarmed [o'lamd] a BeTpeBoKeHHBI,
00ecIIOKOeHHBINH

alive [2'lav] a »kxuBO#, B »KHUBBIX

allow [2'lav] v mosBoATH, paspelIaTsb

all-time [‘2:ltaim] @ BeunmIii, Ha Bce Bpe-
MeHa

almost [‘2lmaust] adv mouru, exsa He

alone [2o'loun] a egMHCTBEHHBIN, OJWH;
let ~ He roBopsa y:xe o

along [o'lon] adv pansme, Buepen;
~ with mapany c

aloud [2'lavd] adv Beayx

alternative [o:l't3:notiv] @ ansTepHaTHB-
HBIN

although [21'00v] conj xors

altogether [,olto’geds] adv Bmonme, co-
BEpIIEHHO, BCEro

ambition [em’bifon] n crpemaenue

among [2'man| prep cpeamu, Mexxnay, U3

amount [o'maunt] n KoamuuecTBO

amuse [2'mju:z] v passiaexkatTb(cs)

amusement [3'mjuzmont] n pasBreue-
Hud, 3abaBa

amusing [o'mjuzin] a sabaBHBIN, 3aHU-
MaTeJbHbIM, 3aHATHBIN

analyse ['@nolaiz] v ananusupoBaTs, uc-
ciaeaoBaTh, pasdbupars

analyst [‘@nolist] n amanuTHK

ancient [‘emnfont] a apeBHMI

angel [‘eindsdl] n anren

anger [‘zngs] n ruer, pasgpaskenue (at,
towards, with)

angrily |‘@ngrili] adv raesHo, cepauTo

angry [‘@ngri] a paccepixeHHBINH, cepau-
THIN

announce [2'navns| v oOBABIATH

annoy [2'ndi] v pasgpakars

annual [‘@njudl| a eskeroaHbIR

appear [9'pid] v mokaseIBATHCHA, MOAB-
JATHCHA

applause [2'ploz] n annoamcMeHTHI

apple [‘@pl] n abroxo

apply [2'plai] v 1) obGpamarbes 2) npu-
MEHSATH

appointment [2'pointmant] n 1) HasHa-
yeaue (Ha OQOAHCHOCMb, MECMO)
2) HOMKHOCTH, MECTO 3) BCTpeda

approach [d'provt/] v npmbamxkarscs,
MOAXOAUTH

appropriate [2'pravpnit] ¢ mogxoaanmii,
COOTBETCTBYIOIIHI

approve [d'pruv] v ogobpare (of — uro-i1.)

argue [‘a:gju:] v cnoputs (with — ¢ xem-.,
about — o uem-1.)

argument |[‘agjvmont] n goxkasaTenb-
CTBO, ApryMeHT

armchair [‘amtfes] n xpecio

army [‘ami] n apmus

around [2'ravnd] adv Kpyrom, BOKpyT

arrange [2'reinds] v 1) npuBogUTE B TO-
PANOK, paccTaBiAATh 2) OPraHH30BbBI-
BaTh, YCTPamBaTh

arrangement [o'reindgmaont] n npusBene-
HHEe B MOPANOK, PACIOJIOYKEeHHe, CHC-
TeMaTHU3ALUA

arrival |[a'raival] n npubsrtme (at, in;
from)

as [oz] 1. adv kak; as ... as ... Tak
xe ... xak; ~ well rakxe 2. ¢j xorga,
B TO BpeMsa Kak; ~ if xak 6yaro

ashamed [2'feimd] a npucThIKEHHBIH

ask |ask] v cnmpamusats; to ~ for cmpa-
IIMABATE O YeM-JI.

assist [o'sist] v momoraTe

associate [2'soufielt] v acconmupoBaTh

assure [9'[us] v yBepATh, 3aBepATH
(xkoro-i.)

astonishing [2'stonifin] a@ wm3ymmTenB-
HBIHA, YAUBUTEIbHBIA

at [=t] prep 1) B, y, OKOJO (mecma)
2) B (onpedenernblit MOMEHIM 8PEeMEHIL)

ate [et] past om eat

attack [9'tzk] v arakoBaTh, HamajaTh,
LITYPMOBaTh

attend [2'tend] v mocemars

attention [o’ten/n] n BEMMaHUe

attitude [‘zetitju:d] n orHOmeHMe (K YeMy-JI.)

attract [o'trekt] v mpuBreraTh

attraction [o’trek/n] n mocrompumeua-
TeJILHOCTH

attractive [o'trektiv] a mpuBiexkarTesnb-
HBIN

audience [‘odrons] n 1) ny6nuka, spure-
aua 2) ayaueHIusA

auditorium [,o:di’torriam| n spuTenbHBIH
3aJ1, ayguTOPHUA

aunt [ant] n Ters

Austrian |'pstrion] 1. n aBcrpuel; aBcT-
puiika 2. a aBCTpUUCKHIT



o=

autobiographic(al) [,o:tebaia’grefik(al)] a
aBTobuorpaduyeckuii

autobiography |[,o:tobai’ngrafi]| n aBrobuo-
rpadgus

autograph [‘oitogra:f] n aBrorpad

available [2'veilabl] a pocrymubIit

awakening [2'werkanin| n npobysxaenue

away [2'wel] adv 1) npous 2) nanexo

awesome ['0:5om| a HeoObIYAKHBINA, yam-
BUTEJNbHBIA

awful ['2:fl] @ pase. y:racubIi

Bb

back [bxk] adv masan, obparso

background [‘bakgravnd] n 1) sagamit
niad, ¢OH; HezaMeTHAA IIO3UIIAA
2) uCTOKHM, TPOUCXOMKJeHue, oGuorpa-
¢uyeckue JaHHBIE; CBA3U, OKPYIKEHHE
(8ce, wmo c823aHO ¢ HU3HBIO, 00PA30-
6AHUEM, CEAZAMU U M. N. LEN08EKA)

bag [bag] n memok; cymra

band [band] n opxectp

bang [ben| v yaapsars, crykaTth

bar [ba:] n 6ap

barman [‘baman | n 6apmen

barrier ['bzrio] n momexa, mnperpaza,
IIPENSATCTBUE

base [beis] 1. n 6asa 2. v ocHOBBIBATH
(on, around)

basic [‘beisik] a ocHOBHOIHI

basically [‘beisikli] adv B ocHOoBHOM

basis [‘beisis] n 6asuc, ocHOBa, OCHOBA-
HHE

bass [beis] n Gac (8 pasauunwvix snaue-
HUAX: 2010C, napmus, neeey u m. d.)

battle [‘batl] n 6uTsa

beach [bit]] n maax

beat [bit] 1. n TakT 2. v (beat; beaten)
OBITH JIydIlle, IIPEeBOCXOUTE

beautiful [‘bju:tofl] ¢ kpacussi

because [bi'knz] ¢j moromy 4yro, Tak Kak; ~
of m3-3a, BCcaexcTBHE

bed [bed] n nmocrens, kKpoBaTh; to go to ~
noxxuThea conath; to make the ~ 3a-
ctunare (youpars) mnocresib

bedside [‘bedsaid] n mecTo y kposarm,
y IocTesn

bedtime [‘bedtaim| n Bpemsa moxxuTBCA
crnarThb .

before [bi'fa;] 1. adv panbme, npesxiue
2. prep nepen 3. c¢j npemxae 4em

beforehand [bi'forhend] adv sapanee, sa-
6aroBpeMeHHO

beginning [bi'ginin] n magamo

behave [bi’herv] v noerynars, Bectu cebst

being [’'biin] n xususb, cyuecTBoBaHUE

belief [br'lif] n Bepa

believe [br'liiv] v 1) BepuTs 2) aymars,
noJjaraThk

bell [bel] n xosoKOJI, KOTOKOIBUUK

belong [bi'lon] v npunagmexaTs

bench [bent/] n ckamba

bet |bet] v mep:xarp nmapu, 6urscs 06 3a-
Kiaan

big [big] @ 1) Gonpmo# 2) BaKHBIN
3) B3poOCHBIH

bike [baik] n coxp. om bicycle Benocu-
nen

bin [bin] n mycopHoe Bexpo

bird [b3:d] n nruua

birth [b3:0] n posxnenue, nossiaenue Ha
CBeT

bit [bit] n Kycouek, wacTHIa; a ~ He-
MHOI'0

bitterly [‘bitali] adv 1) ropsxo 2) pesko,
efKOo

black [blek] a uyepubit

blackboard |[‘blekbod]
JIOCKa

blind [blaind] a caemoi

blond [blond] 1. n Gaouaun 2. a 6esoKy-
PBIii, CBETJIOBOJIOCKIH (0 uenosere)

board [ba:d] 1. n 1) gocka 2) nuranue, na=-
cuoH 2. v caguThesA Ha (Kopabav u m. d.)

boast [baust] v xBacTarTs(cs), KUUUTHCHA,
TIOXBAJISATHCS

boil [boil] v Kumers; 6ypaAUTE

bonfire [‘bonfaia] n Kocrep

bookcase [‘bukkeis] n xHMxHBIIE mKad;
KHIJKHAA TMOJKa

bookworm [‘bukw3:m]
YepBb, JIIOOUTEJIL KHUI

bootmaker [‘buitmeiks] n camoxxank

boring [‘borin] a ckyunsit

boss [bvs] n xossaun, med, Goce

n KJjaccHas

n  KHHMHEIA




bother [‘bnda] v HagoexaTs; GeCIIOKOUTS,
JIOKy4aTh, JOHUMATh

bottom [‘botom] n HH3, HMIKHAA YACTH

box [boks] n kopobka, simuk; police ~
noauneickuil 6okc (nomewernue 0as
Cc00epPAHCAHUA MOJbKO YMO 3a0epHaH-
HbLX JUY)

brain |brein] n moar

brand [brend] n 1) dpabpuunas mapka
2) KayecrBo, COPT

brave [breiv] a xpabpsit, cMebIit

bread [bred] n xme6

break [breik] 1. n nepepsis 2. v (broke;
broken) 1) momars; to ~ up pasdusars
2) coobmaTh

breakfast [‘brekfast] n yrpernuit saBTpax

breath [bre©| n avixanue; B3gOX

bridge [bridz] n mocT

bright [brait] a spxuit

bring [brin] v (brought) npusOCHTE;
to ~ down nmpuBOAWUTE B YHBIHME, pac-
crpauBaTh; to ~ together cBecTu Bmecre

Brit [brit] n 6puranern

broadsheet [‘brodfit] n Gonbpmioit muer
Oymaru ¢ ned4aTHBIM TEKCTOM Ha OJ-
HOH CTOpPOHE; ~ newspaper rasera Inu-
pokoro ¢opmara

brow [brav] n GpoBb

bulb [balb] n: light ~ amexkTpudeckas
Jamna

busy ['bizi] a 1) samsaToi 2) sarpykeH-
HBIN, HANPAKEeHHBIN

but [bat] prep 1) xpome, 3a MCKJIIOUYEHH-
em 2) HO, a, OJHAKO, TeM He MeHee

Ce

cage [keids] n xmerka

call [kol] 1. n aBoHOK mo TenedoHY
2. v (mo)sBatrb (K cefe), Ha3LIBATH;
to ~ out BEIKPDMKHUBATE, KPUYATh

candidate [‘kendidit] n kangunar

caption [‘kep/n] n saromosok (cmamou,
2/21a6bl), TIOAIIACH

card [ka:d] n (urpassHas) kapra

care [keo] 1. n 3abGora; to take ~ of sa-
60THTHCA, IpUCMATPUBATEL 2. U 3ab0-
trutbesa (for, of, about), mrTepeco-
BaTHCA

careful [‘keafl] @ craparenvHEBIi, aKKY-
paTHBIA, BHUMATEIbHBIN

careless [‘kealos| a nebperkHBIH, HEAKKY-
paTHbLI, HEBHUMATENLHEIH, HEOCTO-
POKHEIN

carriage ['karnds] n Baron

carry |‘keri] v 1) mepeBosuts 2) mepe-
HOCcUTh; to ~ along mpomoskare, cie-
J0BaTh

cathedral [ko'Oidral] n cobop

cause [koz] 1. n npuuuna 2. v 6BITH
NPAYHUHON

celebration [seli’breifon] n nmpasazOBa-
HHUe; IIpPasJHecTBO

Celtic [’keltik] 1. n keabTCKHMI A3BIK
2. a KeIbTCKHUH

century [‘sentfor1] n Bek

chair [tfea] n erya; kpecio

challenge [‘tfelinds] v Gpocars BBI3OB;
ocHapuBaTh, OJBEPraTh COMHEHHIO

challenging [‘tfelindsin] a 1) Tpedyronymit
BHMMAaHUs 2) TPYAHBIH, HO WHTEpec-
HBIHT

change |[teinds] 1. n 1) uaMeHeHHe
2) cpaua 2. v MeHATH(C), UBMEHATH(CA)

channel [‘tf&nl] n ¢u3. moxoca yacror,
pajuo- UAU TeJIeKaHAJ

chapter ['fepta] n rnasa (xHuzu)

charge [tfa.d3] n 3abora; in ~ of GeITE OT-
BETCTBEHHBIM 34 4TO-JI.

charity [‘tferiti] n sagsop, 6i1arorsBopu-
TEJIbHOCTH

charm [tfaam]| n mrapm, obasrue, o4apo-
BaHUe

charming [‘tfaamip] a ouapoBaTenbHEIH,
npeaecTHBINR

chat [tfxt] v Henpury:RIeHHO GoONTATH,
becegoBaTh, pasroBapMBaTh

cheat [tfit] v MomenHHMUATH

check [tfek] v npoBepsaTs; to ~ out AE
6paTh KHUrH u3 GubIHOTEKH

cheek [tfik] n mexa

cheer [tfia] v cosmaBaTe xopolnee Ha-
cTpoeHHe, nojabaapuBaTh

cheerful [‘tfiofl]] @ pagocTHEIH, Becenbrit

cheese [tfi:z] n ceip

chief [ti:f] n npaBuTens; pykoBOAUTEND

choice [to1s] n BeIGOp

choose [tfu:z] v (chose; chosen) BeiGupaTs




choral ['koral] @ xoposoii

chord [kod] n akkopa

chorus [‘korss] 1. n mys. npunes 2. v
MIOBTOPATH XOPOM

church [tf3:t]] » nmepxoss

civil [‘sivl] @ rpampganckmii; ~ servant
rOCyZapCTBEHHBIN CJIYKaluid

classic ['klesik] n 1) xkinaccurk 2) kaac-
CHYECKOe IPOu3BeJeHne

clear [klia] 1. @ 1) sicuslit 2) npospauHbIii
3) MOHATHBIN 2. U AeNaTh NPO3PAYHBIM;
to ~ up BHISICHATL, NPOACHATH

clearly ['klali] adv acHo; oueBuIHO

clerk [klak] n xonropckuii cayxaniuii,
KJIepK

climb [klaim] v B36uparscs, Bresats

close I [klouz] v sakpreiBaTH

close II [klous|] a 6auskmit

cloud [klavd] n o6xaxo

code [koud] n xox, mmdp

collect [ko’lekt] v xomeknHoEUpPOBATH

colonel [‘k3:nl] n monkoBHUK

colourless [‘kalalos| a GecnBeTHbIit, Gaex-
HBIN

combination [,kombi'neifon] n coemune-
HHe, cOueTaHue

combine [kam’bain] v o6bepunaATH(CA)

come [kam] v (came, come) UPUXOIHUTE,
cienoBaTh; to ~ up NPUXOAUTHL, IIPU-
e3;xarn; to ~ back BoseBpamareca; ~
on xuseit! to ~ out BEIXOAMUTH, MOMTY-
yateca; to ~ in BXOOUTE

comfort ['kamfat] n komdpopr

comic ['komik] @ xoMuueckuii, Komenuii-
HBIR

commentary [‘komontort] n xommenTa-
puii

community [ko'mjunoti] n 1) obmwuna,
ob1ecTBo 2) MeCTHOCTEL

companion [kam’panjon]| n cnyrauk; no-
TYTYUK

competitive [kom’petitiv] @ conepauuaso-
KM, KOHKYPUDPYIOIMHA, KOHKYDEH-
TOCIIOCOOHBIH

completely [kom’'plith] adv cosepmen-
HO, IOJIHOCTBHIO

complicated [‘komplikertid] a cmoxxubIH

compose [kom’pavz| v counnsaTH, THCATH

compulsory [koam’palsari] a o6szarens-
HBIH

concerning [kon’s3:nin| prep kacareasso,
OTHOCHTEJIBHO

conclusion [kan’kluzn] n saknwuyenue

confess [kon'fes] v npusmaBars(ca), co-
sHaBaTecsa (to)

confidence [‘konfidons] n yBepernmocTs

confident [‘konfidoant] a yBepeunsiit B cebe

confirm |[kon’f3:m] v noarsBep:xkaars,
MOAKPEIIATH

confusion [kon’'fjuzn] n nyramuma

congratulate [kon’gretfuleit] v mosapas-
J4Tk (on, upon — ¢ 4eM-J.)

congratulation [kon,gretfu’leln] n nosa-
paBieHue

congressman [‘kopgrosmon] n 4ieH KoH-
rpecca

connect [ko'nekt] v coepmusaTh(Cs1), CcBA-
3bIBaTH(CH)

consider [kon’sida] v 1) o6aymeIBaTH, 06-
cyxaare 2) 1moJarate, CUYMTATh
3) uMeThb B BUAY

considerate [kon’sidorot] a BHuMaTesnn-
HBI K APYTrUM, 3a60TJIMBBIK

construction [kon’strakfn] n 1) crTpom-
TeJBCTBO 2) COOPYIKEHHE

consult [kon’salt] v 1) coBeroBaThcs
2) crpaBasATHCA

consultant [kon’saltant] n koncysabTanT,
COBETHHK

contain [kon’tein] v cogepskars B cebe

content [’kontent] n (o6biich. pl) conepsxanue

contest [‘kontest] n KorKypc

context [‘kontekst] n koHTeker

continually [kon’tinjuali] adv exxemunyrt-
HO; HEIIPDEPBIBHO, BCe BpeM#

continue [kon’tinju:] v mpomosxaTs(cs)

contract [‘kontrekt] n xomTpakT, moro-
BOD, COTVIAlLIeHHE

contrast [‘kontra:st] n nporuBomosoK-
HOCTB; KOHTPACT

contrasting [kon’tra:stin] @ xonTpacrabIHi

convenient [kon'viniont] a yaoGHBII,
TOAXOAAINNN; NIPUTrOAHBINR

conversation [,konva’seifn] n pasrosop,
becena

cookie [‘kuki] n momamuee neuenne; Gy-
JIOUKa
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copy [‘’kopi] 1. n sksemmusap 2. v 1) cHu-
MaTh KOIMIO, BOCIPOM3BOAUTEL 2) CIIH-
CBIBATH

corner ['kona] n yroxa

coronation [ kora’neifn] n xoponanus

correction [ko'rek/n] n mcopasienwue,
BHECEHHE IIONPABOK

correctly [ko’rektli] adv BepHO, mpaBHIBLHO

correspondent [,kori’sppndant] n xoppec-
NOHJIeHT, 0003peBarens, KYPHAJIUCT

cost [kost] 1. n umena, croumocTs 2. v
(cost) crouts

costume ['kostjuum] n xocTioMm, ogmercia

cosy ['kavzi] a ynoOHBIM, YIOTHBIH

count [kaunt] n BeIMUcieHHe, moAcYeT

countless [‘kavntles] a GeccuerHbIit, Oec-
YUCJIeHHBINA

country [‘kantr1] n crpana, Kpaii, cesb-
cKasi MECTHOCThb

course [kos| n kype; of ~ koHeuHO

cousin |'kazn] n agBolopoaHbIii(as) Gpat
(cectpa)

crazy ['kreizi] a cymacmemunii, pasz. mo-
MeIIaHHBIN (Ha YeM-J.)

create [kri'eit] v TBOpPUTH, co3maBaTh

creation [kri'eifon] n cosmanme, opmu-
poBaHue

creativity [ kriei’tivoti] n TBOopuecTBO

credit [‘kredit] n 1) nosepue, Bepa 2) sauer,
YIIOCTOBEPEHHE O IIPOXOMKAEHHH Kypca

cricket [‘krikit] n Kpuker

crisis |‘kraisis] n kpusuc

criticism [‘kritisizom] n xKpurHka

cross [kms] 1. n xpectr 2. v 1) nmepece-
KAaThb, [1ePeXouTh 2) BbIYePKHBATH

crossword [‘kros,w3:d] n kpoccBopx

ery [krai] v kpuuarth; to ~ out BRIKpUKH-
BaTh

crystal [‘kristl] n xpucrana

culminating [, kalmi'neitin] @ xysnpmuna-
IUOHHBIA

cup [kap] n gamxa

curiosity [ kjvari’vsati] n mob6osmarenb-
HOCTB; JIOOONBITCTBO

curious ['kjuorias| a TH0OGONBITHBIN; JIFO-
003HATENbHBIN

current [‘karont] 1. n cTpy#; HOTOK, Te-
yeHHe 2. @ TeKylLIuil, JaHHBINA, COBpe-
MeHHBII

curtain [’k3:tn] n 3anaBecka

custom [‘kastom] n oOsrvait, oObIKHOBE-
HHE

customer ['kastomo] n 3aka3duHK, IDOKY-
naTeib

cut [kat] v (cut) pesars, paspesars

Dd

damage [‘demids] v moBpesxaaTe, mop-
THTH

dangerous [‘deindzoras] a omacubIi

darn |dan] a pase. npoKAATEIN, yKac-
HBIN

date [deit] n maTa, umucio

day girl [‘deigs:l] n npuxoaamas ydeHH-
1a; yYeHHIIa, He KUBYIIAs P IIKOJe

dead [ded] a mepTBBIiA

deal [dil] v (dealt) sanumaTscsa (yem-i.),
uMmerh jgeno (with)

death [de®] n cmeprs

decide [di’said] v pemars, DIpHHUMATH
pelueHue

decision [di’si3n] n pemenue

declaration [,dekla’reifn] n mexknapanus,
3asgBJIeHNE

declare [di'klea] v 1) oOBaABAATE 2) 3a-
SABJIATH

deep [dip] a raybormuit

definitely [‘defonatli] adv ompepenerHo,
sICHO, HECOMHEHHO

definition [,defo’nifon] n ompenenenue

deliver [dI'liva] v gocraBasTe (nowmy,
moeapbwt)

demand [di'ma:nd] 1. n morpedHOCTE,
cnpoc 2. v TpeboBarh, noTpeboBaTh

demonstrate [‘demonstreit] v noxassl-
BaTh, J€MOHCTPHPOBATH

department [di’pa:tmant] n ornenenue

depressing [di’presip| @ reerymuii, yHbI-
JIBIH

description [di’skrip/n] n omucanue (co-
Obimuil)

desert [di'z3:t] n mycThIHSA

deserve [di’z3:v] v 3aciay:KHBaTh

design [di'zain] v pucoBars, U300pakaTh

desire |di'zaia] n (cTpacTHOe) KemaHue

desk [desk] n 1) mucbMeHHBINH CTOJI, Iap-
Ta 2) mex. NyJabT yOpaBlIeHUs



desperately [‘desparatli] adv oryasuno,
GespaccyiHO

destroy [di'stro1] v yauurosxkars, paspy-
mIaTth

detail [‘diteil] n mogpo6rOCTL, HEeTaNn

device [di’vais] n yerpoiicTBo, nmpucmo-
cobyieHre, MeXaHU3M

devote [di'vaut] v moeBamaTE, VAEIATH

die [dai] v ymupats (of, from — ot ye-
ro-i.; for — 3a yro-i.)

diet [‘daiot] n nuera

difference [‘difrons] n pasuuua, pasiauune

difficulty [‘difikslti] n TpyaHOCTE

dignity [‘digniti] n uyBeTBO cobGeTBeHHO-
ro JOCTOMHCTBA

dining room [‘dainip ruum] n crososasa

directly [di'rektli] adv npsmo, B npamom
HAIpaBJIeHAHN

director [di'rekto] n gupexkTop, pexxkmuc-
cep

dirty [‘d3:ti] @ rpsisubIil, 3anaYKaHHBIN

disadvantage [,disad’va:ntids] n nHeBbIro-
na, HeygoOCTBO

disagree |[,diso’gri:] v pacxogurThcsa BoO
MHEHHAX, He CorJialmarbca

disapprove [,diso’pruv] v He omobpaTs,
OCYIKIATH

discover [dis’kava] v oTkpeiBaThL, Jenars
OTKPBITHE

discovery [dis’kavari] n oTkpsiTHE

disgust [dis'gast] n orBpamenue

dish [dif] n 1) rapeanka 2) Garomo, Ky-
HIaHbe

disinfectant [ ,disin’fektont] n gesundu-
LUPYIOIee CPeCTBO

dislike [dis’laik] v me aI06MTH

disprove [dis’pru:v] v onposeprare

distance [‘distons] n paccrosinmue; puc-
TaHIUA

distinguished [di’'stingwift] a Beigaronmii-
csi, U3BECTHBIN

door [do] n nBeps

doorbell [‘dabel] n gBepHOIT 3BOHOK

down [davn] 1. adv Buu3, BHU3Y 2. prep
BHH3; 110

dozen ['dazn] n mromxuna

draw |dro] v (drew, drawn) 1) TaniuTs
2) npuBnekars (6HumaHnue) 3) puco-
BaTh

drawing room [‘droin rum] rocruras

dream [drim] 1. n meura 2. v MeuTaTh

dreamy |[‘drimi] ¢ meurarensubIi

dress [dres] 1. n niartee, ogesxpa 2. v
oxeBaTh(cdA); to ~ up HapaKaThCA

driver [‘drarvo] n modep, BoguTe s

drop [drop] v 1) xamaTe; aAuTsL, OpPOJH-
BaTh 2) NagaTh, POHATH; 3) OCTABIATH,
6pocats

drug [drag] n 1) megukamenT(s1) 2) Hap-
KOTHK

drum [dram] n 6apaban

dull [dal] @ 1) royneiit 2) ckyuHBIH, Ha-
JOeIJINBLIH

during [‘djvarin] prep B Teuenue, BO Bpe-
MA

dust [dast] n oeLaB

duty [‘dju:ti] n monr, obssaTenbCTBO

dye [dai] v kpacuTh, oKpalmMBaTH

dynamic [dai'neemik| ¢ akTuBHBIH, 3HED-
TMYHBIA, JUHAMUYHBINA

Ee

each [itf] pron kaxawiit; ~ other apyr
Apyra

eager ['igd] @ monHBIA cTpacTHOrO Ke-
nanuda; to be ~ to ropers KesaHueMm

earth [3:0] n semunsa; semHO# map

east [ist] 1. n BocTok 2. @ BOCTOUHBIM

eat [it] v (ate; eaten) ecTn

echo [‘ekou] v ormaBaThbcsi 3xX0M; oTpa-
xareea (o 3syxe) (with)

economic [,eko’'nomik] @ sKoOHOMHYECKMA

editor [‘edito] n pemakTop

editorial [,edi’torl] 1. n nmepenmosad,
uau pegakmuoOHHAfA, cTaThda 2. a pe-
JAAaKTOPCKUM, pelaKkIlMOHHBIN

effect [1'fekt] n pesynsrar, creacrsue

effective [1'fektiv] a aelicTBHTENBHBIN,
aPeKTUBHBIN

efficient [1'fifnt] a abdexTuBHBIK

effort |‘efot] n veunme, monwiTka; Ha-
UpAKeHne

egg [eg] n sitno

either [‘aid0] pron indef wax cyw. ompuu
u3 IBYyX, o0a, ¥ TOT B ApPYrou; Kak
npuJs. KaXkaei, a1060i (13 gByX)




elect [1'lekt] v mabupars

electric [1'lektrik] @ anexTpuyeckuit

electronic [1,lek’tronik] a snexTpoHHBIK

elegance [‘eligons] n usamecTBo, aie-
raHTHOCTH, YTOHYEHHOCTH

elegant [‘eligont] @ useickaHHEIHA, che-
JIaHHBIA CO BKYCOM, DJIETAHTHBIM

elementary [,eli’mentori] a HavanbHBIH,
nepBoHaAYAIBHBIN

elephant [‘elifont] n cion

else [els] adv eme, kKpome

employment [1m’ploimont] n 1) cayx6a;
sanarue; pabora (no naiimy) 2) saHdg-
TOCTh

empty [‘empti] a nycroi

encyclopedia [in,saikla’piidis] n cmpasou-
HUK, 9HIIUKJOIEINUA

ending [‘endin] n oxkonuanue

enemy [‘enomi] n Bpar

enjoyable [in’dzo10bl] @ nmpuarHsi, g0-
CTABJIAIOIANA YIOBOJILCTBHE

enjoyment [in’d&zoimant] n macaaxmenue,
VAOBOJILCTBHE

enthusiasm [in'Qju:zizzm] n BocTopr; Bo-
OAyIIEBJIEHHE, dHTY3Na3M

enthusiast [in'Ojuzizest] n saTy3mact

enthusiastic [in,Bjuzi’estik] a Boctop-
JKEeHHBIN; HDOJHBIH BHTY3Ha3Ma

enthusiastically [m,0juzi’esukli] adv
C DHTY3Ma3MOM; BOCTODKEHHO, BOCXH-
IeHHO

entirely [in'taoli] adv Bcewemno, mou-
HOCTBHIO

entitled [in'tartld] a osarnasienHbI}

episode [‘episoud] n cepus (menegunvb-
Ma, paduonocmaHo8Ky U m. n.), sIu-
307

equal [‘ikwol] v paBHsATHCH

era [‘1oro] n apa; Bpems, HePUOJ, dMOXA

escalate [‘eskaleit] v mepepacrars

escape [1'skeip| v GesxarTb, coBepLIATH IO~
Ger

especially [1'spefli] adv ocobenno, cie-
IHAaJIbHO

essay [‘esel] n pacckas; acce

establish [iI'steblif] v 1) ocmHomwsIBaTH
2) ycraHaBIMBaThH

ethnic [‘eOnik] ¢ sTEHMuYecKuil, Hanmuo-
HaJIbHBIA

evacuation [1,vekju’eifon] n sBarkyamusa

evaluating [1'veljuertin| a oueruBaroIMAi

eve [iv] n kanyH

even [‘ivn] adv paxe

event [1'vent] n cobuiTme

ever [‘eva] adv korpa-nubo

evil [‘ivl] a smoit

exactly [1g’zektli]] adv TouHO, KaK pas

examine [1g'zemin] v 1) oGcaexoBaTh,
MpPOBEPATH 2) 9K3aMEeHOBATh

excellent [‘eksolont] a nmpeBocxomHBIIM,
BEJIMKOJIEMHBIA, OTJIWUYHBIN

except [ik’'sept] prep kpome

exception [1k’sep/n] n uMckIOUeHHE

exchange [iks’tleindz] v obmenuBaTs, me-
HATH(CS)

excited [ik‘saitid] a B3BOMHOBaHHBIM,
BO30YIKIEHHBIN

excitement [ik’saitmont] n BonHeHue,
BO30yKIeHUE

exclaim [1ks'kleim] v BockIMIATE

exercise book [‘eksosaiz buk] n 1) rer-
panb 2) cOOPpHMK ynpasKHeHWt

expect [ik’spekt] v 1) oxxkupare 2) pac-
CUUTHIBATH, HAJAEATHCH

experience [1k’sprarians]
2) cayuait

expert [‘eksp3:t] n cnemmanucr

explain [ik’splein] v o0BbACHATE

explanation [,eksplo’neifn] n obbsicueHne

explore [1k’splo:] v uccremosars, usyuaTn

express [1k’spres] v BeIpaskaTh

expression [1k'spre/n] n BeIpaskenue

extra [‘ekstro] a ponmonmHUTENBHBIR

extraordinary [ik’strodonri] a 1) HeoGsI-
YaWHBIN 2) Ype3BLEIYANHBIN

extremely [1k’strimli] adv upesBrruaiino;
paasz. O4eHb

eye |ai] n rias

Ff

face [feis] 1. n auuo 2. v 1) cranKuBaTh-
ca (c ueM-J1.) 2) cMOTpPeTh B JIMILO

factory |'fektor] n ¢abpuxa, 3aBox

faculty [‘faekslti] n pakynsrer

fail [fell] v 1) morepneTrs Heypmauy 2) He
WCIIOJIHUTh, HE CIAeJaTh

n 1) onsir



fair [fes] 1. n pmimOk; apmapka 2. a

1) xpacuBbiii, npekpacuslii 2) cupa-
BeJIJIMBBIN

fairy [‘feari] n dea

fairyland [‘fearilend] n cxkasounas, Boi-
mebHaa cTpaHa

fall [fol] 1. n nagenue 2. v (fell; fallen)
najaTth, TOHMMKATHECS; to ~ in love BIO-
6uThCA

false [fols] a nosxEBIN, HeBepHBIH

fame [feim| n ciasa

familiar [fo'milio] @ xopouro 3HaKoMBI,
JIerKO y3HaBaeMbIi

far [fa] 1. a maneuuit, ganexkuin 2. adv
1) ganexo 2) ropasmo, HAMHOTO; SO ~
moKa, 0 CHUX IIOp

farmer [‘fazmos] n depmep

fashionable [‘fe/nabl] @ MmoxubIH, cTHIL-
HBIHA

fast [fa:st] a 6plcTpBIT

fat [fet] a ToncTeri

feed [fid] v (fed) xopmuTs

feel [fil] v (felt) uyscTBOBaATH

fee [fi] n nuara

feet [fiit] n pl om foot

fellow [‘felou] n 1) npusTens, ToBapwUIy
2) napeHb

fertile ['f3:tail] a naomopoaHsIH

festivity [fe’stivoti] n 1) Becesne 2) pl
IIpas/lHeCTBA, TOPYKeCTBa

few [fju] ¢ mano, HEMHOrO, HECKONBKO
(mac. a ~)

field [fild] n 1) mose 2) obaacts, chepa,
ToJIe AeATeNbHOCTH

fighter [‘faita] n ae. ucrpeburens

fight [fart] v (fought) aparscsa, cpamars-
cd, Goporsca

figurative [’figjarotiv] @ obpasusbiii, pu-
rypajbHblil, I€PEeHOCHBII

fill [fil] v BanonxHaTh(CH),
HATB(cA); to ~ in 3amonHATH

find [faind] v (found) vHaxoauTe; to ~ out
y3HATh, PA3y3HATh, BEIACHHUTH

fine [fain] a npexpacHBIHi

fingerpiece |[‘fingopis] n annaukaTop
(Ons uzpor Ha zumape)

finger ['fings] n manen

firsthand [,f3:st’hend] adv us nepsmix
PYK

3anoJi-

U MOAXOAUTE, COOTBETCTBOBATH

flatter ['fleto] v AbCcTHTH

fleet [flit] n BOeHHO-MOpPCKOH (uIOT

flow [flov] v 1) Teus 2) xABIHYTH 3) HU-
cnagaTth

fluent [‘fluont] @ rmagxkwmit; mIaBHBIN;
bersslit (0 pexu)

flush [flA]] v kpacHeTs

fly [flar)] 1. n moner 2. v (flew, flown)
JIeTaTh, IPOJIETATH

focus ['foukas] n doxye, menTp

folk [fouk] 1. n (ynomp. 60 mu. 4w.) mdr0-
au 2. attr HAPOXHBIM

follow [‘fvlov] v 1) mpuaepxuBaThCH,
cirenoBaTe (4emy-i.) 2) cJaenoBaTh
(sa), npecienoBaTs

fond [fond] @ no6ammii; HeKHBIN, Tell-
JIBIiL

food [fud] n muma, ena

fool [ful] v nypauurs, ogypauuBare; 06-
MaHBIBATh

foolish [‘fulif] @ rayneiit; aypamanBeiii;
OeapaccyaHbII

foot [fut] n (pl feet) crymusa

for [f3:] prep 1) pna 2) sa 3) Ha 4) B Te-
ueHue

foreign [‘forin] @ uHOCTPAHHBIA

forgetful [fa’getfl] a 3a6bIBUMBLIN; 3a0bI-
BaAIOITHA N

forgive [fo'giv] v (forgave; forgiven)
IIPOIIATH

fortunately [‘fortfonatll] adv cuacrauso,
K CYacThIO

forward [‘fo:wad] adv Bnepen, mansiae

found [faund] v ocHOoBBIBaTH, yupeKaaTh

fountain [‘favntin] n dorTan

free [fri] @ 1) ceoGoamslilt 2) Gecnar-
HBIN

fresh [fref] a cBemxuit

freshly [‘frefli] adv cBexo, Goxpo

frighten [fraitn] v nyrars

frightened [‘fraitnd] @ mcnyrasHBIi

from [from] 1. prep or, mu3, ¢ 2. adv
~ NOW on BIpenb

front [frant] n mepea, mepexusasa cropo-
Ha; in ~ of manporus

front row ['frant rov] n nepsriil pag

frown [fravn] v xmypurs 6poBu




full [fol] @ monueIi, menwlii; in ~ moi-
HOCTBIO, B IIOJIHOI Mepe

full-time [,ful’taim] a saEnMaoIUi TOJI-
HBIA palouuil neHb

fun [fan] n Becenne, 3abaBa, IIyTKAa

function [‘fapk/n] n dyHxIUA, HaszHaUe-

HUE

funny [‘fani] @ cmemno#, 3abaBHBIN

furious [‘fjuorios] @ B3benieHHBIH, ApOCT-
HBI

future ['fjufo] 1. n 6yayumee 2. a 6yay-
A

Gg

gaily [‘getli] adv Beceso, pamocTHO

gardening |‘ga:dnin] n cagosopcTBO

gate |gert] n Bopora

gathering [‘gedorin| n cobpanme, BcTpeua

gaze [geiz] v mpucTajdbHO TIALETH

gear [gid] n 1) omexxza 2) npUHAAJIEXK-
HOCTH 3) UMYIIIECTBO

general [‘dsenrol] 1. n remepan 2. a
1) obmguit 2) oOBIYHEBIK

genius ['dzinias] n remmit

gently [‘dsentli] adv marko, HesxHO

get [get] v (got) monyuaTts; to ~ on mpe-
ycnesaTh, Aenarbh ycumexu; to ~ on
along with magurs; to ~ on to mpo-
poaxark; to ~ out BEIXOZUTH, HIATH;
to ~ over mOKOHYUTH; to ~ up a) Bera-
BaThk 0) IOHUMATH

ghost [goust] n npuBugeHue

gifted [‘giftid] a omapeHHBII, CIIOCOOHEBI!

gig [gig] n xoHuepr

giggle [‘gigl] n xuxukanbe

gist [dsist] n cyTs, cymHOCTH

give [giv] v (gave; given) nasarh; to ~
away oTaasaTh; to ~ up to mocAmarh

glance [gla:ns] v 6pocuTe B3rIAA, MeJb-
KOM B3IVIAHYTH

glare [glesa] v cmMoTpeTk cBHMpeno, ¢ He-
HABUCTHIO

global [‘gloubl] @ 1) muposBoii, Bcemup-
HBIH 2) BceoOImii

globe |[’gloub] n riobyc

glue [glu:] v He orpeiBaTh B3raAAa (to — oT)

gnome [noum| n reom

go [gou] v (went; gone) MATH, XOAHUTh;
to ~ for pasz. crpeMuThCsH K 4eMy-JI.;
to ~ into ynomusaTts, BraBarecs; to ~
On IPOAOJKATh, CAYIATLCHA, IIPOHUCKO-
nuTh; to ~ online BeixoguTs B MHTED-
mer; to ~ on to mepeiiTu k (caedyr-
wemy); to ~ through mnsyuars; to ~
up IOAHMMATH

god [gnd] n Gor, GoskecTBO

golden [‘goulden] a 3omoToit

good [gud] 1. n mosw3a 2. a xopomwuit

good-natured [ ,gud'neitfod] a nobpoaym-
HBIH, HOOpPBINA

gorge [god] n ymeane

gorgeous ['godses| a BeIYypHBIH, Q-
(bexTHBIN, APKUA, IMBIIIHBIIT

government |[‘gavnmoent] n mpasuTensb-
CTBO

graduation [,gredjv’el/n] n oxoHuaHHe
yueGHOTO 3aBeJleHudA

grammatical [gro'meatikl] @ rpammaTH-
YecKHUil; rpaMMAaTHYEeCKH IIPaBUIbHBIN

grandpa [‘grenpa:] n genymka

granite |[‘grenit] n rpaEuT

granny [‘greni] n 6abymka

gravely [‘greivli] adv cepwesHo, 31paso,
paccyAuTeJIbHO

great [greit] a 1) Gospmio# 2) BenruKUU
3) pasz. BeJIMKOJEIHBIN

greatly [‘greitli] adv ouenp; 3HaUYUTENb"
HO, BecbMa

Greek [grik] a rpeveckmii

greet [grit] v mpuBercTBOBaTH; 340pO-
BATBCHA

grew [gru:| past om grow

grimly [‘grimli] adv xecroko, Gecomaz-
HO, 0e3KaJIoOCTHO

grin [grin| v yXMBLIATHCA

ground [gravnd] 1. n semasa 2. v OCHO-
BBIBATh, 0DOCHOBBIBATE, MOAKPENIATH

grow [grau] v (grew; grown) pacty, Ipo-
uapacrarb; to ~ up CTAHOBHUTBHCA
B3POCJIBIM

grown-up ['grounap] n Ba3pocJslil (ueso-
BeK)

guarantee [,ga®ron’ti] v masarp rapas-
THIO

guard [ga:d] n 1) oxpana, 3amuTa 2) 0X-
PaHHUK
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guess [ges] v yragaTs, orragats; I ~ AE
A oyMaio

guest [gest] n rocrs, rocrea

guidance [‘gaidons| n pykoBojcTBO

guide [gaid] 1. n 1) sxckypcoBox, npo-
BOJHHMK 2) IyTEBOAHUTEJb, CIPaBOY-
"HuK; TV ~ nporpamma TB 2. v Bectn,
OBITH IPOBOAHUKOM

guitar [gi'ta:] n rurapa

gusto [‘gastov] n yaoBosbcTBHE

guy |gai] n napesn

Hh

habit [‘hzbit] n npussiuka, obeIKHOBE-
HHe; o0bIyait

hair [hea] n Bonoc, BoMOCHI, BOJIOCOK

half [haf] n (pl halves) monosuna

hall [hol] n zan

hand [h@nd] n pyka; to ~ in nepenasars,
caasaTh; on the one ~ ... on the other ~
C OHOI CTOPOHEI ... C APYI'OM CTOPOHBI

handbag [‘h@ndbag] n mamckas cymou-
Ka

handle [‘handl] n pyuka (dsepu)

hang [h@n]| v (hung) Bemars, passemu-
BaTh, NojBemuBars; to get the ~ of
idm mpumobpecTH HaBBLIK, CHODOBKY;
to ~ around pasez. cnossaThECA

happening [‘hzpanin] n cobsrrue

happily [‘hapili] adv yenemrso, yaauno,
CYACTJIMBO

happiness [‘hapinas] n cuacTee, ygaua

happy [‘h®pl] a cuacTausslii, KOBOIEL-
HBII

harbour [‘ha:ba] n rasams, mopr

hard [had] 1. @ 1) TBepasIiil, xecTKMI
2) raxensit 2, adv ycepaHo, yImopHO

hardly ['ha:dli] adv enBa, ene

hard-working [,ha:d’'ws:kip] a Tpygosio-
OUBBI

harm [ha:m] n Bpex, yonIToK

harpsichord [‘ha:psiko:d] n xnaBecun

hat [het] n masana

hate [heit] v menaBugers

hatter [‘h@ta] n masnusi Macrep

head [hed] 1. n 1) romosa 2) pykoBogu-
TeJb 2. U BO3IJIABJIATH

b A

headline [‘hedlain] n zaronosok

health [hel®] n 3moposse

hear [hid] v (heard) 1) casimars 2) ciay-
mIaTh

heart [hait] n cepaue

heat [hit] n sxapa, sxap, Temio

heavily [‘hevili] adv mBOroO; cuabpHO

heavy [‘hevi] a Tamemnsrit

heel [hil] n kabayx

helpfully [‘helpfali] adv Bexnuso

helpless ['helplas] a 6ecnomorabIit

heroic [hi'roulk] a reponueckuit

herself [h3:’self] pron 1) ce6s, cebe 2) cama

high [hai] 1. a 1) BeicOKHi 2) BRICIIMII,
rnaeHBIN; ~ school cpepmsa mxosa
2. adv BBICOKO

highlight [‘hailait] v ocsemars

highlighted [‘hailaitid] ¢ 39. Beigenen-
HBIMI

highly [‘haili] adv ouens, Becbma, upes-
BBIYAWHO, CUIILHO

hill [hil] n xonm, Bo3BBImEeHME

himself [him’self] pron 1) ceba, cebe
2) cam

hint [hint] n 1) samex 2) coser

history [‘histori] n ucropus

hit [hit] v (hit) yaapsars

hold [havld] v (held) 1) gepskaTs 2) mpo-
BOAUTHL; t0O ~ Up BHICTABIATHL, MMOKAa-
3BIBATH

homecoming [‘houm,kamip] n AE exe-
rogHas BCTpeda BBINYCKHUKOB (yHu-
sepcumema, KoaLedNa)

homeroom teacher [‘houvmrum ,titfo]
n AE BocniuTaTesb, yYuTeNb (68 wkone)

homesickness [‘houm,siknas| n Tocka mo
poAuHe, HOCTAJIBIUS

homework [‘hovmws:k] n nomammss pa-
6ora, goMalHee 3agaHUe

honey [‘hani] n men

honour [‘vna] 1. n (AE honor) uecrts,
ciasa 2. v TOYUTATH, YTHUTH

hope [houp] v HanesaTwsea

hopefully [‘houpfali] adv ¢ manexnoit

horrible [‘horabl] a >kyrkuit, crpamasrit

horse [hois] n koub, MOmane

hospital [‘hospitl] n GonrerUIA

host [houst] n xo3sun




e e -

hot [hot] a ropaumii, kapKuik

hour [‘avs] n gac

housing [‘havzin] n obecneuenme KuJb-
eM

how [hau] adv kak, kakum oGpasom

however [hau’eva| ¢j ogHaxo, TeM He Me-
Hee, HECMOTPA Ha

humorist [‘hju:moarist] n romopuct

Hungarian [han’georion] @ BeHrepckmit

hurry [‘hart] v ToponuTscsa

hurriedly [‘haridli] adv mocmemno, TO-
POILIHBO

hurt [h3:t] v (hurt) 1) nprausuTs 6016
2) obukaTh, AesaTbh OOJBHO

husband [‘hazbond] n my:x, cynpyr

Ii

ice [a1s] n Jex

identification [a1,dentifi’keifon] n pacmno-
3HaBAHUE

identify [ar'dentifal] v omosraBarb, pac-
MO3HABATh

idiomatic [,1dio’metik] a 30. mpaBuJb-
HBII, ecTeCTBeHHBIN

idiot [‘1diat] n mamor

if [if] ¢j ecnn

ignorance [‘ignorons|] n HeBeXecTBeH-
HOCTh, HEBEKEeCTBO

ignorant [‘ignoront] a HeoOpasoBaHHBIN,
06e3rpaMOTHBII

ignore [19’'no| v UrHOpHUpPOBATH

image |‘1mids] n obpas

imagination [1,m&d1'neifn] n BooGpake-
HHIE

immediately [1'midiatli] adv BHemMenIeHHO

immigrant [‘1migront] n ¥MMHrpasT

importance [im’poitons] n BaMHOCTBH,
3HAYUTEIJIHLHOCTh

important [im’potent] @ BaXHEIH, 3HA-
gyuTeJbHBIH

impress [1m’pres| v TPOU3BOAUTE BHEYAT-
JIleHMe, Iopa)kaTh

impression [1m’pre/n] n BneuaTiaeHue

improve [1m’pruxv] v yaydmarb(cd)

include [in’'klu:d] v BriIOUYATH

inconvenient [,inkon’viniont] @ npuunHsa-
omuit 6ecnokoicTBo, HeyAOOHBIH

incorrect [,inka’rekt] @ HeBepHBI, He-
npaBUJIbHBINA

incredible [in‘kredabl] @ HeBepoaTHEIH

indeed [mn'did] adv B camom geine,
AeHCTBUTEJIBHO

indefinite [in’defsnst] a HeompepeneH-
HBIH

independent [,indi’pendont] a nHesaBucu-
MBI, CAMOCTOATEIbHBII

indicate [‘indikert] v yxasweiBaTh

industry [‘indostri] n IPOMBIIIEHHOCTS,
IIPOU3BOACTBO

influence [‘influans] 1. n BauaHHe 2. v
(m1o)BMATH, (BO3)aeiicTBOBATE

influential [influ’enfl] a BaIMATENHHBIN

informal [in’'foml] a HeodUIMAaTBLHBIN;
HedopManbHBIN

inform [in'fom] v coobmars, uHGOPMHU-
poBaTh

initials [1'nifalz] n pl mEUNMAaNB]

initiate [1'nifiat] v HAauaTh, DpHUCTyDATH

initiative [1'nifotiv] n uENIUaTHBA, TIpe]-
NpUUAMYHBOCTD

ink [ipk] n uepHMIa

insert [in’s3:t] v BcTABIATH

inside [ n’said] adv BHyTpH, BHYTPb

insist [in’sist] v HacTOWYMUBO yTBEpPHK-
Jarh, HACTAWBATH

insolent [‘insalont] a nep3kuii, BLI3BIBA-
OIIMIA

inspire [In’spaid] v BIOXHOBJIATH, BOOAY-
[IeBIATH

instead [in’sted] adv BmecTO

instruet [in’strakt] v MHCTPYKTHpPOBATS,
nH(MOPMHPOBATH

intelligent [in’telidgent] @ coobpasuTresb-
HEBIN, MOHATIABHIN

intelligibility [in,telidge’bilati] n momsaT-
HOCTB, JOCTYINHOCTH

intention [in'ten/n] n HamepeHue, cTpeM-
JeHue, Lelb

interest [‘mntrist] 1. n maTepec 2. v HUH-
TepecoBaThb

interpret [in’t3:prit] v 00BACHATE, TOJ-
KOBaTh

interrupt [,mnta’rapt] v oOpeIBaThH, Upe-
pHIBATH, BHE3AIHO IpeKpamars (pas-
2060p, Opyxoy u m. d.)




introduce [,intro’djus] v nmpeacraBasaTs,
3HAKOMUTH

introduction [,intra’dak/n] n sBemenwue,
npepuciioBue (kK KHuze)

invent [in’vent] v usobperaTs

invention [in’ven/n] n msobperenue

inventor [in'venta] n msobperarens

invitation [,invi‘teffon] n npurnamenne

invite [in’vait] v npuraamars

involve [in'volv] v BoBNIEKaATH

irregularly [1'regjaloli] adv 1) HenpaBuns-
HO, HECTAHAApPTHO 2) HeperyJasipHo

island [‘ailond] n ocTpos

item [‘aitom| n orpenbHBIN npeaMeT, BO-
mpoc

itself [it’self] pron 1) refl ce6s, -csa, -cb,
cebe 2) emph cam, camo, cama

JJ

jealous [‘&zelos] a 1) pesuusBsiil 2) 3aBu-
JAVIOIMHUI, 3aBUCTIHBEINA

join [dzoin] v (upm)coenuusaTe(cs)

joke [dgouk] 1. n myTka 2. v myTUTH

journal [‘&3:nl| n kypHan, AHeBHUK

journey [‘dz3:ni] n moesgka, mporyiaka,
IIyTelecTBue

joy [d301] n pamocTs, Becesbe

joyful ['d&0ifl] a pagocTHBIt, cuacTauBbIT

jubilee [‘dzubilii] n ro6umeit

judge [dads] v 1) cyaurs 2) nmpuxoaurs
K BBIBOJY, CUUTATH

jungle [‘&angl] n mxysaran

Kk

keen [kin] a cunsHO xenarommii, crpe-
msuiicss; to be ~ on cuabHO KeaTh

keep [kip] v (kept) 1) gepsxars, cozep-
KaTh 4To-1.; to ~ a journal BecTn
JIHEBHUK 2) IPOZOJIXKATH AesaaTh; to ~
on mpoxoJkartsk; to ~ up with me or-
craBaTb OT

key [ki] 1. n xmwou 2. attr xao4eBoii,
IJIaABHBII

keyboard [‘kibod] n 1) xnasmarypa
2) my3. cuHTE3aTOp

kill [kil] v y6uBate; to ~ off ymwmuro-
YKHUTH

kind I [kaind] n pox, Bun

kind II [kaind] @ nobpmsrii

king [kin] n xopous

kiss [kis] 1. n momenyit 2. v moumeno-
BaTh(cA), menoBaTh(cs)

kitchen [‘kitfin] n KyxHa

knee [ni:] n xkoxeno

know [nov]| v (knew; known) smarts

knowledge ['nolids] n smamua

L1

label [‘leibl] n spasik, saTuKeTKa

lack [lzk] n memocraTok, HyxIa

lad [l=d] n manbuuk, OHOmA, HIapeHb

lagoon [lo’qu:n] n maryma

lament [lo’ment] v ropeko Kamosarscs,
CEeTOBaTh

late [leit] 1. a (later, latter; latest, last)
omo3xaBmIvii; mo3gHu 2. adv (later;
latest) mosamo

lately [‘leithl] adv memaBHO

Latin [‘letin] 1. n naTmHCKUII SA3BIK
2. a naTUHCKUH

laugh [la:f] 1. n cmex 2. v cMeaTsea

laundry [‘lo:ndri] n npauveunas

lava [‘la:va] n nasa

layer [‘leia] n caon

lead [lid] v (led) BecTu, mokassIBaTh
oyTh

league [liig] n gura

learner [‘13:n3] n yuammuiica, yuyeHuK

least [list] n MUHMMAIBLHOE KOJIHYECTBO;
at ~ mo kpaiiHeii mepe

leave [liv] v (left) 1) mokumars 2) oc-
TABJIATH

lecturer |[‘lektfora] n mexTop

led [led] v past u p. p. om leave

left [left] 1. a neswrit 2. adv Haneso, cie-
Ba

legend [‘ledzond] n smeremna

lemonade [,lemo’neid] n aumonan

lengthy [‘len©1] a pnueHBI, pacrany-
THIH

less [les] a (cpasnum. cm. om little)
MEHBIITHUH

lexical [‘leksikl] @ nexcuueckmit

liberty [‘libati] n cBoGOga




librarian [lar’brearion] n 6ubanorexaps

library [‘laibrori] n 6ubanorexa

lie [la1] v (lay; lain) sexarhb

lie [lai] v nrare, oOOMaHBIBATD

lift [lift] v mogEUMaTH

light [lait] 1. n cser 2. a aerkwuii 3. (lit) v
1) cBeTUTE 2) CBETUTHCH, 0MKHMBIATHCH

like [laik] 1. @ HeuTo momobHOE, mOXO-
sKee 2. v d0OOUTH, HpaBUTECA 3. adv
Tak, DOJO0HO 3TOMY

likely [‘laikli] adv BeposiTHO

line [lain] n cTpoka, crpodka

linguistic [lip’gwistik] a ssBIKOBeguUec-
KW, JUHIBUCTUYECKUI

lit [lit] past u p. p. om light

literacy |'litorasi] n rpaMmoTHOCTB

literate [‘litarat] a rpamoTHBIH

litter [‘lita] v copuTh, MyCOPUTH

little [‘lit]] 1. a (less; least) manenbKuiA,
geboapmionn 2. adv HEeMHOI'0, MAaJIO

live [laiv] a 1) sxuBoit 2) paduo, mae. ne-
pezaoIuiics HeIOCPeACTBEHHO C Mec-
Ta geictBusa (0e3 npedsapumenbHoil
3anucu Ha NAEHKY Uiu KUHOJLEeHMY)

lively ['laivli] a 1) sxuBoit (06 onucaruu
u m. n.) 2) spkuii, cuiabHLIN (0 8ne-
yamaeHuu, yseme u m. mn.)

loaf [louf] n 6yxaHka, KapaBai

local [‘loukl] 1. n mecTHBII xuTeNs 2. @
MECTHBIHI

locate [lou'kelt] v onpenenaTs

location [lov’kel/n] n MecToHaxoxaeHNE

lock [Ivk] v sanupaTs Ha 3aMOK

lonely [‘lounli] @ ommBOKMIA

long [lon] 1. a 1) anuEELIH 2) K0JATHI,
npoaoJKUTeNbHEIN 2. adv 1) moaro
2) naBHO; ~ ago JaBHO

look [luk] 1. n 1) B3ryiax 2) BUA, HAPYHK-
gocTh: to have a ~ mocmorpeTs 2. U
1) emoTpeTh, TaIAAeTh 2) BBITIANETD;
to ~ after nmpucmarpuBarh 3a, 3abo-
TuThea o) to ~ for mexars; to ~ for-
ward npeasxkymarb; to ~ out for mo-
IBICKABATH, MBITATHCA IOJYYHUTH; to
~ through npocmoTpeTs, IPOBEPHUTH

lord [lo:d] n 1) rociogun 2) JOpH, T3P

lose [luz] v (lost) TepaATs

loss [lns|] n morepsa, yrpata

loud [lavd] @ rpomxwuii; 3By4YHBIHA

lovely [‘lavli] @ kpacuBBIii, IpeKpaCHBII

lover [‘lava] n nrboBHUK, MI060BHUIIA

lower [‘lavs] v cnyckaTh, OIIyCcKaTh

lucky [‘laki] @ cuacTiauBBIHi, yAayHBINA,
VAAUIHUBEINA

lunch [lantf] n obexn

lunchtime [‘lantftaim] n oGemeHHEIN Ie-
pepLIB

Mm

machine [mo’[in] n mamuna

mad [mad] a 1) nomemaHHBIN Ha YeM-
JI., VBIE€UYEHHBIH YeM-J. 2) paccBuUpe-
MeBIINIT

madam [‘madom] n mazaM, rocmoxa

made [meid] past u p. p. om make

mademoiselle [,ma&domwa’zel] n magemya-
senb (o0paweHue K He3amyxcHell ppaH-
yyxcernre uau Opyzoill uHoCmMpamuice)

magical ['madikl] a BommednsIi, Maru-
4yecKHil

magic carpet [,madik ‘ka:pit] n kKosep-
caMoJieT

magnificent [meg’nifisont] a Benuxomen-
HBIHI

main [mein] @ ryiaBHBIA, OCHOBHOM

mainly [‘'memli] adv rnasasiM oGpasom,
NpeuMyeCTBEHHO, B OCHOBHOM

major [‘'meid?] a raasHBIR

make [meik] v (made) menats; to ~ out
noHUMAaTh; to ~ up CoCTaBIATH

make-up [‘meikap] n rpum, KocMeTHKa

manage |‘'m&nidi] v pyKoBOAUTH, YIIPaB-
NATh

management [‘menidsmont] n ynpasie-
HHe

manager [‘menide] n pyKoBoauTenb,

VI PAaBJIAOIIHNA

manner [‘m&nas] n 1) coocob, merox
2) manepa

march [ma:t/] v mapmupoBark, UATH CTPO-
eM

marry [‘meri] v KeHUTh(CA), BHIXOAUTH
3aMYyK

marvellous ['mavalas] @ nsymuTenbHBINA,
VAUBUTEIbHBIN




massage [ma’sa:;3] v MaccupoBaTh

massive [‘masiv] @ Taxkenwli, MaccuB-
HBIH

master [‘'ma:sto] n macTep, 3HATOK cBOe-
ro feja, CIeLHUalucT

masterful ['mastafl] @ macrepckmii

masterpiece [‘mastopis] n megesp

match [matf] 1. n Bemsb, noaxonsamas
nox mapy 2. v mogbupars (moz mapy),
IIPOTHBOCTABJIATE, CPABHUBATE

mate [meit] n ToBapuil, HaTapHUK

material [ma’tiarial] n marepman, Bemre-
CTBO

mathematical [,mz61'matikl]] a marema-
THYECKUH

matter [‘mets] 1. n Bompoc, aeno; no ~
how He Ba)kHO, Kak/KakuM o6pasom
2. v UMeTh 3HAUeHUE

may [me1] v 1) gvpaxiaem donyckae-
MY B03MmoNCHOCMb 2) 8vipaxaem
npednonoscenue, 0CHOBAHHOE HA He-
ysepenHoCcmu

meal [mil] n ega

mean [min] v (meant) 1) 3HauwuTs, 03-
HauaTk 2) HaMepeBaThbCs, HMETh B BH-
ny

meaning [‘minin] n 3madesne, cMbIC

meanwhile [‘minwail] adv Tem Bpewme-
HEeM, MeXAY Tem

measure [‘me3d2] 1. n Mepa, efuHHUIIA W3-
MepeHHA 2. v U3MepATH, OIEHUBATH

medium [‘midiam| n cpexcrso

meet [mit] v (met) 1) BecTpeuars(cs)
2) yROBJIETBOPATH, COOTBETCTBOBATH
(Hcenanuam, mpebosarnusm)

meeting [‘mitiy] n BeTpeua

member [‘memba| n uixen, yyacTHUK

memorable [‘'memoarobl] @ namarakrii, He-
3abbIBAEMBIH

memory [‘memari| 7 mamMarTsb

men [men] pl om man

mention [‘menfn] v ynomumHATH, cCbI-
JTaThCcA Ha

mess [mes|] n Oecnopsigok, MyTaHHUIA

message [‘mesids] n mocianue, coobmre-
HUe, [IHCHhMO

metal [‘metl] n merann

microphone [‘maikrofoun| n mukpodon

midday [,mid’'der] n monnens

middle [‘midl] a cpeguui

middle-aged [,midl’eidsd] @ cpeguux ser

middle class [,midl’klas] n cpexuunit
KJacc

midnight [‘midnait] n moasoun

might [mait] past om may

mile [mail] n muasa

milk [milk] n momoxo

mind [maind] 1. n 1) pasym 2) mamars;
to my ~ nmo moemy MHeHHIO 2. U 1) 06-
pamars BHUMaHWe, MpUIaBaTh 3Hade-
HUe 2) BO3pa)KarThb

mine [main] pron poss (aGcoawom. gop-
Mma) MOH, MOs, MOe

mineral [‘minorsl] n munepan

miniature [‘'mmoatfo] a MmurRaTIOpHBIHX

minister [‘minista] n MmuaHECTD

mirror [‘mira] n sepxaso

misinformation [,misinfa’meifn] n pesun-
dopmanusa, J0Kb

miss [mis] n muce (npu obpawenuu k de-
BYUWLKEe UNU He3aAMYNCHel HeHWUHEe)

miss [mis] v 1) ynycTurs, OIPONYCTHUTH
2) ckyuars (110 KOM-J1.)

mistake [mi'steik] n omuoOKa

mistress [‘mistras] n xossiika (moma),
rocIoXa

misunderstanding [, misanda’steendin] n
HeIpaBUJIbHOE ITOHMMAaHHe

mix [miks] v 1) memare, cmemuBaTh(ca);
to ~ up coyreiBaTe 2) mex. MEHKIIH-
poBaTh

modern [‘mpdn| @ coBpemeHHBI, HOBBIX

monotonous [ma’'notonas] a omHOOGpas-
HBIN, CKYYHBIN

monotonously [ma’'notanasli] adv oxmo-
o06pasHo, CKY4YHO

monster [‘monsta] n wyzosue

month [mAn®] n mecsan

monthly ['man6li] 1. n exxemecsaunoe me-
pHOANYECKOEe M3JaHHE, eXeMeCAYHUK
2. a exxeMecAYHBIA

moon [mu:n] n gysa

more [ma] 1. a 1) epasn. em. om much
u many 2) Gonbimumii, 60siee MHOTOUHC-
JeHHBIH 2. adv 1) cpasn. cm. om
much 2) 6ousire

morning [‘moanin] n yrpo




most [moust] a 1) npesocx. cm. om much
u many 2) HauboabuIni

mostly [‘'moustli] adv rnmaBaBIM 06pasom

mountain [‘mauvntin] n ropa

mouth [mav6] n por

move [muyv] v aBUraThb(cdA), HepeaBU-
raTb(cs)

movement [‘mu:vmont] n aBHKeHHe

movie ['muvi] n KHHOKapTHHA, KHUHO-
duiasMm, GHUIBM

much [matf] 1. a (more; most) 1) mHOrO
2) 6onsmoi 2. adv 1) oyeHb 2) HOYTH
3) ropaszo Goabine

multimillionaire [,malt,milja’nea] n
MYJIbTHEMHAJIJIAOHED

mumble [‘mambl] v GopmoraTrs, OypuaTh

munch [mantf] v sxeBaTh, YaBKaThb

murder ['m3:ds] 1. n ybuiina 2. v you-
BaTh

musician [mju:’zin] n 1) myssikaaT 2) KoM-
TIO3UTOP

mutter [‘mata] v Gopmorars

myself [mar'self] pron refl cebs, meus
camoro, cebe

mysterious [mi'stioros] @ TanHCTBEHHBIN

mystic [‘mistik] @ TaliHbIi, MECTHYECKHIA

myth [mi©] n mud; BEIMBICE]

Nn

namely [‘neimli] adv a umenHo, TO ecTb

nameplate [‘neimpleit] n rabaumuxa
¢ UMeHeM

nation [‘nein] n 1) sanusa, vHapox 2) ro-
CyAapcTBO, CTpaHa

national [‘nz/nsl] ¢ HanMoOHANLHBIN, HA-
POIHBIMI

nationwide [,neifn’waid] a obmenamnuo-
HaJbHBIH

natural [‘nz(ral] a ecrecTBeHHBIH, HpPHU-
POAHBIMK

nature [‘neitfo] n mpupoaa, MUp, BCEJEH-
Has

naval [‘newvl] a (BoeHHO-)MOPCKOIA

near [nid] 1. a 6amskwmit, Gamsxadmuit
2. v npubimkarThcda, IMIOAXOAHUTH

3. adv 6auako, nobamsocTH, IOMAJIE
4. prep OKo0JIO, BO3J€e

nearly [‘nidli] adv 1) mourm, 4yTh He;
2) okon0, MpubIAN3UTENBHO; 3) OaM3-
KO, TeCHO, HEeIOCPeJCTBeHHO

necessary |‘nesisori] @ HeoOXOAMMBIN,
HYKHBIH

need [ni:d] 1. n Hapgo6HOCTH, HyKAA 2. U
1) Hy:xaaTbcs B 4eM-J. 2) TpeboBaThCA

needle ['ni:dl] n mronka, urmaa

neighbour [‘neiba] n cocex, cocexka

nephew |['nefju;] n nuemMaARHUK

Neptune [‘neptju:n] n Henrysn

nervous ['n3:vas] a 1) med. HepBHEIH,
HepBO3HBII 2) 60A3IUBLIH, POOKUI

neurosurgeon [,njuara’ss:dson| n Heipo-
XHUPYPT

news [nju:z] n HOBOCTb, HOBOCTH

newsagent [‘njuzeidsont] n raseTHBIH
KHOCK

next [nekst] 1. a 1) crexyromuii, 6yay-
muit 2. adv 3aTeM, IIOTOM

nickname [‘nikneim] n npossuine, KIMYKa

nightclub [‘naitklab] n mouHO# KIyO

nobody [‘naubadi] pron neg HUKTO

nod [nvd] v KEBaTH roJOBOM

non-competitive [,nonkom’petotiv] n He-
KOHKYDEHTHBIN, HeCcollepHUYalomuit

none [nAan] 1. pron neg 1) HMKTO, HH-
yT0, HA OAMH 2) HUKaKoi 2. adv HH-
CKOJIBKO, COBCEM He

non-fiction [,non’fik/n] n KoxymeHTaNb-
HadA, HaydYHas JATEparypa U T. IL;
science ~ Hay4yHas (aHTACTHUKA

nonsense ['nonsans| n B3AOp, epyHAA,
feccMEBICIHALIA

noon [nu:n| n moageHs

note [naut] 1. n 1) (o6bikk. pl) 3ameTka,
samuck 2) Hora; to take ~s szamnm-
CBIBATH 2. U JeJIaTh 3aMeTKH, 3allMChI-
aTh (T:k. ~ down)

notebook [‘noutbuk] n sanmcHas KHMK-
Ka; TeTpajgb

nothing [‘maB1p] 1. n HEHUYTO, NyCTAK
2. adv HUCKOJBKO, COBCEM HET

notice [‘novtis] 1. n 1) wusBemenwue
2) obbaBnenue 2. v 3aMedaThb

now [nav] adv remeps, ceiiuac, ~ and
then unorza




nurse [n3:s] 1. n MegunuHCKaA cecrpa
2. v yxa)XuBaTh

Oo

object [‘vbdzikt] n mpexmer, Beins

observation [,pbza’veifn] n mabaronenue

obsidian [ab’sidian] n oGcuaman, Bynka-
HUYECKOE CTeKJIO

occasion [d'kersn] n cobeiTHe

occasionally [o'keiznali] adv urorma, us-
peaka

occupation [,okju’peifn] n samaTue, pon
3aHATHH, Tpodeccusn

o’clock [2'klvk] adv no yacam, Ha uacax

off [vf] 1. adv 1) yxasvieaem na ydane-
Hue, omdenernue 2) nepepsiB B pabo-
re; Sunday is her day ~ Bockpecenne
y Hee BBIXOZHON 2. prep ykasvieéaem
Ha ydanenue ¢ nOBepxXHOCMU C

offer [‘vfa] 1. n npeanoxenue 2. v npen-
JaraTs

old-fashioned [,ould'fefnd] a mecospe-
MEHHEBIH, CTAPOMOIHBIN

old-time [‘ouldtaim] a
NIPEeIKHUX BpPeMeH

once [wans] 1. n oguu pas; at ~ Toruac
2. adv opHaKIBI

only [‘ounli] 1. a eauncTBenHBIH 2. adv
TOJNBKO, MCKJIOUYUTEIHHO, €JJUHCTBEH-
HO, JHIIb

open [‘oupon] 1. a 1) oTkpwITHI, mOC-
TYOHBIH 2) OTKPBITHIN, DPACKPBITHIH
2. v 1) orkpeiBaTh(cfA), PpacKpsI-
BaTh(csa) 2) HauuHATH(CH)

opportunity [,opa’tjuniti] n yaobHBIHA
cay4ait, 61aronpusATHAS BO3MOXKHOCTE

opposite [‘'ppozit] 1. a vaxoaamuiica Ha-
IPOTHUB, IPOTHBOMOJNOMHLIN 2. adv
HaIlpOTHUB, MPOTHB

order [‘o:da] 1. n mopaaok; mociaemoBa-
TeJIBHOCTE; in ~ to ansa Toro, 4ToObI
2. v IPUBOAUTH B NOPALOK

ordinary [‘odnri] @ 06bIuHBIi, 0GBIKHO-
BeHHBIN, 3aypsaHbIi

organist |‘o:gonist] n oprarucr

original [o'nidsinl] a 1) wDomawHHBIH
2) mepBOHAYAJIbHBIN

orphan [‘a:fn] n eupora

CTApUHHBIMN,

orphanage [‘ofonids] n cmporckmit npnm-
0T

other ['Ad2] a mpyroi, uHoM

otherwise [‘Adowaiz] adv unaue, MHBIM
crocobom

ought [ot] v modanvubiit 2nazon evipa-
scaem OONHCEHCMBOBAHUE

ourselves [aua’selvz] pron refl cebs, cebe

out [avt] prep ykasvieaem na noaoxce-
Hue 6He Opyzozo npedmema BHe, 3a, U3

outfit [‘avtfit] n KoMIIeKT omesKABI

outline [‘avtlain] n cxema, nian, KoHc-
IIeKT

outside [aut’said] 1. a vapysxHBIi, BHeIm-
Hu# 2. adv cHapy:Ku, U3, BHe 3. prep
BHE, 3a TIpejeJaMHu

outstanding [aut’steendin] a BergaronIMii-
¢, 3HAMEHUTBIN

overflowing [,ouva’flouin] n HaBogHeHHE

overload [,ouva’loud] n meperpyska

owl [avl] n cosa

own [oun] 1. a (nocae npumaxcamens-
HbLX MeCmOuMeHUull u cywecmeu-
meJibHbLX 6 possessive case) CBOH
coOcTBeHHBIH 2. U BJIAJETh, UMETh, 00-
JazaTh; on one’s ~ caMOCTOATEJIbLHO

Pp

paid [peid] past u p. p. om pay

paint [peint] v sagEuMaTbLCA KUBOIUCHIO

pair [pes] n nmapa

palace [‘pzlos] n aBoperr

pants [pznts] n pl 6proKu, mTaHB

papa [pa’pa:] n nana

paper |‘peipa] n 1) Gymara; exam ~s 9K-
saMeHaImoHHas pabora 2) rasera

parade [pa‘reid] n mapan

paradise ['parodais] n pait

parking lot [‘pakip Int] n AE mecTo cTo-
SAHKU aBTOTPAHCIOPTA

parody [‘paradi] n mapoausa

part [pat] n gacTs; to take ~ in npunn-
MaTh ydacTue B ueM-JI.

particular [pa’tikjula] @ peaxuit, ocoben-
HBII

partnership [‘pa:itnafip] n corpyaunuecr-
BO




part-time [,pa:it’taim] n memosHbIA pabo-
YU JIeHb

pass [pas] v 1) cnasath; to ~ a test
caars TecT 2) IPOXOAUTHL MHUMO

passage [‘pzsids] n oTpeIBOK

passion [‘p&/n] n crpacrtb

past [past] prep nocine

path [pa:©®] n 1) Tponmuka, Tpoma, mO-
poxka 2) nIyTh

patient [‘peint] a TeprienuBbIi

patiently [‘peifntll] @ TepnenuBo

patrol [pa’trovl] n maTpynas

pause [poz] n maysa, mepepbiB

pay [per] v (paid) 1) niarure 2) obpa-
mars (BHuMaHnue)

peace [pis] n mup

peer [pid] v BrUIsAABIBATHCS, BCMATPHABATD-
cda

percentage [pa’sentids] n mpomenT, npo-
IEHTHOe OTHOILIEHUE

perfect ['p3:fikt] a coBepmenHbIit, Ge3yn-
peYHBI’

perfectly ['p3:fiktli] adv coBepmen=o,
BITOJTHE

perform [po'fom] v 1) BeEIDOAHATH
2) npeACTaBIATH Nepes ayJuTopueit

performance [pa’fomons| n 1) mcnonxe-
HHue 2) CHeKTaKJjb, NpeicTaBJIeHHe

performer [pa’foma| n menomaUTENH

perhaps [po’heps] adv moxker GbITE, BO3-
MOXKHO

personality |[,p3:so’neloti] n maguBHAY-
aJILHOCTH, JUYHOCTD

personally [‘p3:sanli] adv auynO

philosopher [fo’Ipsofa] n MmeIcaHTEND, DU-
nocod

phonetic [fo'netik] a donernyecknii

phone [foun] v 3BOHUTE 1m0 TesedOHY

physicist [‘fizisist] n pusux

pick [pik] v BeIOMpaTs; to ~ up 1) cobu-
paTsh, 6paTs (6ewiv) 2) noasestu (Ji0-
deil) 3) Hayuurhea (4emy-i.)

picnic [‘piknik] n nuKHHK

piece [pis] n 1) Kycok, 4acTe 2) my3.
neeca

pig [pig] n mopoceHOK, CBUHBA

plain [plein| n paBEUHA

plane [plein] n camouer

plant [plant] 1. n pacrerne 2. v cakarTs,
cesTh

platform [‘pleetfa:m] n nepposn, miargopma

platinum [‘pletinom] n nraruna

play [plei] 1. n 1) urpa 2) nseca 2. v ur-
pars

play-act [‘pleizkt] v urpars B nbece

pleasant [‘plezont] @ npuaTHBII

pleasantly [‘plezntli] adv Beceso, panocTao

please [pliz] v pamoBaTs, AZOCTaBJIATH
V/IOBOJILCTBHE

pleasure |'pleza] n ynmoBoabcTBME, Ha-
clrakJeHue

plum [plam] n causa

Pluto [‘plutou] n Ilnyron

pocket [‘pokit] n xapman

poet [‘pault] n moaT

point [pomnt] 1. n 1) nyHkT 2) ocobeH-
"HOCTh; ~ of view Touka 3penus 2. v
HOKa3bIBaTh

polite [pa’lait] a BexIMBBII

poll [pavl] n ompoc, commonorudeckoe
ucclIegOBaHHUe

poor [pud, po:] a 1) GepHblit, HEMMYIIHA
2) HUBKHH, IJIOXOH

population [,popju’lel/n] n macenenwue,
KUATETH

porridge [‘pornds] n (oBcsinas) Kamia

position [pao‘zifn| n momoxeHue

positive [‘ppzotiv] @ momoKuTENLHBIN

possibility [,ppsa’bilati] n Boamo:KHOCTE,
BEPOATHOCTH

possible [‘pvsabl] a Bo3dMoOKHBII, Bepo-
ATHBINA

post [poust] 1. n moura 2. v mociaaTh IO
mo4re

potential [po’tenfl] n BoaMOKHOCTB

pouf [puf] n nyd (pod mazkoii mebeau)

pound [paund] n (yHT CTEPIAMHTOB

pout [pauvt] v HazyTh ryoBI

poverty [‘povati] n GearoCTh

powder [‘pavds] n mopomox

power [‘pava] n cuia, MOIb, MOI'YIIECTBO

practically [‘praektikli] adv npakTudeckn

praise [preiz] v XBaJHUTh; BOCXBAJATH

precision [pri'sizn] n TouHOCTH, UeT-
KOCTBh; IMPABUIILHOCTH

prediction [pri’dik/n] n mpeackasanue,
IIPOTHO3



prefer [pri’f3:] v mpeamouuTars

prefix [‘prifiks] n npeduxc, npucraska

prejudice [‘predzudis] n npenybexnenue,
OpeaB3ATOE MHEHUE

preparation [,prepa’reiln| n nmpurorosie-
HUE

prepare [pri‘pes] v 1) roroBuTh, mOArO-
TABJAUBATH 2) TOTOBUTBHCH

preposition [,prepa’zifn| n mpegior

present [‘prezont]| 1. n 1) nogapox 2) na-
crosiiguit 2. v |pri‘zent] 1) npenoxso-
cuth; mapurtsk (with) 2) npexcrasnars

preservation [,prezd’veiln] n coxpanenue

pressure [‘prefa] n maBienue

pretty [‘priti] @ 1) xopomenbkuit, npu-
ATHBIA 2) pa3e. JOBOJBHO, AOCTATOUYHO

previous ['pri:vias| @ npeasiaymii, mpen-
HIECTBY IO

pride [praid] n ropapocTs

prime [praim| 1. n HayaJyio 2. @ rIaBHBI,
BBICIIIA}

princess [,prin’ses] n npunIecca

principle [‘prinsopl] n npuHIUD

print [print] v meuaraTs

private |‘prarvit] a yacTHBIN, TUYHBIH

prize [praiz] n marpaga, npus

prizewinner [‘praizwina| n npusep; aay-
pear

probably [‘probabli] adv BeposiTHO

process [‘prouses] n mpoiece

produce [pro’djus| v npoussoxuTe

producer [pro’djusa] n npomiocep

progress [‘pravgres| n mporpecc, pasBUTHe

project [‘prodsekt] n mpoexT, nian

promise [‘promis] 1. n obemanue 2. v
obemiars, gaBaTh obelanue

pronoun [‘pravnavn| n mecromMeHHe

pronounce [pra’navns] v NPOM3HOCUTH

pronunciation [pro,nansi’eiln] n npowus-
HOIIIeHUe

proper [‘propd] a nmpaBHABHBIH, NOAXO-
IAIIAMA

properly [‘propali] adv mosmxubIM 06pa-
30M, KaK cJeayer, HPaBUJIBHO

proposal [pra’povzl] n npennoskenue

propose [pro’pavz] v mpeasaratb; BHO-
CHTE NpeJIOKeHHue

protect [pro'tekt] v sammmarse

protest [‘proutest] 1. n mporeer 2. v
[pra‘test] mpoTecToBaTh, BO3paMKaTh

proud [praud| a ropabii

prove [pruv] v 1) gokassIiBaTh, MOATBEP-
JKJIATh 2) OKas3bIBATHCA

provide [pra’vaid] v 1) obecneymnBaTs,
cHaOxkaThb 2) IpefocTaBIATh

psychology [sar’kvlodsi] n neuxomorusa

pub [pab] n na6, nusraa

public [‘pablik] a obimecTBenHBIH

publication [,pabli’keifn] n 1) ony6auxo-
BaHMe, nybaukanus 2) npousBeeHue,
u3gaHue

publish [‘pablif] v 1) ny6auxosars 2) us-
JlaBaTh

publisher [‘pablifo] n usgarens

punctuation [,papktfo’elfn] n nysaxTya-
s

punish [‘panif] v HakassiBaThL

pupil [‘pjupl] n yuenur; BocnuTaHHUK

purchase [‘p3:tfos| 1. n moxynka 2. v mo-
KyIaTh, Npuodperarsh

push [pyf] v Tonkars(ca)

put [put] v (put) kaacTs, TOJ0KUTE, TTO-
craBuTh; to ~ down to orHOCHTH

puzzle [‘pazl] n romoBomomMKa

Qq

qualification [,kwolifi’keifn] n kBanudu-
Kalus, IOATOTOBJIEHHOCTh, IPaBO 3a-
HUMATh KaKyI0-J. ZOJKHOCTH

quality [‘kwolati] n kauecTBO

quarrel [kworal] v ccopurbcsa

quarter ['kwoita] n uersepTh

queen [kwin| n xoponesa

quickly [‘kwikli] adv 6s1cTpO, mocnenino

quietly [‘kwaiatli] adv cnoxkoitno, THXO,
fecrnyMHO

quietness [‘kwaiotnas] n moxoii, cnokoii-
CTBUE, THUIIMHA

quite [kwait] @ goBosbHO, mMOuTH, 1O He-
KOTOPOH CTeleHH

Rr

race [reis] n cocrasanue B Gere

racism [‘reisizom| n pacusm

railway [‘reilwer] 1. n ;xenesnas mopora
2. attr Kene3HOAOPOIKHBIMH




rainbow [‘reinbou] n paxyra

rainy [‘remni] a Ko AIUBBIN

raise [reiz] v 1) BeIpalqUBATEL, BOCIIUTHI-
BaTh 2) NOAHUMATH

rally [‘reli] n cpe3n, MUTHHT

range [reind3] 1. n psjg, JUHUSA, CHEKTP
2. v BeICTpaMBaThL(CA) B pAL; pacio-
jaraTh B IOPAAKE

rank [renk| v xmaccudunmposars, OT-
HOCHUTb K KaKOW-JI. KaTeropuu, JaBaTh
OLEHKY

rapturously [‘reptforasli] adv Bocrop:kenHO

rarely [‘reali] adv meyacto, peako

rather [‘ra:02] adv ckopee, myume; ~
than npeamouruTensHee, Yem

rating [‘reitip] n omenka

reach [ritf] v 1) mocrurare, JOXOAUTH
2) HACTHUTHYTH

read [rid] v (read) uuraTh, IPOYUTATH

ready [‘redi] @ roTroBBIii, TPUrOTOBJIEH-
HBIH

realise [‘riolaiz] v mpexpcraBasaTe cebe;
[IOHUMATh

really [‘rioli] adv peiicTBuTENbHO, B ca-
MOM JeJie

reason [‘rizn] n npu4uHA, MIOBOJ, OCHO-
BaHUE

receive [r1’siv] v mosyuars, IPUHUMATH

recent [‘risnt] @ HexaBHMIT, mOCIeXHUI

recess [r1'ses|] n AE nepemeHa (6 wiko.ne)

recognize |[‘rekagnaiz] v 1) ysHaBaTh
2) npu3HaBaTh

record [‘rekod] 1. n sammch, IJIACTHHKA
2. v [rm'kod] sanmmcwiBaTH HA MJIACTHH-
Ky, IJIEHKY, JUCK

rector |‘rekto] n pexrop

recycling [,ri’saiklip] n yrmamsanusa or-
xoz0B; ~ bin 6ax JJsi OTXOHOB

red [red] a KpacHBIH, pBIEKMIT

refer [r1'f3:] v orHOCUTB(CA)

regret [ri'gret] v coxaners

regular [‘regjvle] a 1) peryasapHbIi
2) oObruHbIi

relate [r1'leit] v 1) ycraraBauBaTH CBA3b,
ompejenAaTb cooTHoueHue 2) (00bLKH.
p. p.) OBITH CBA3AHHBIM

relation [r1'leln] n orHOmMIEHME

relationship [r'leinfip] n 1) poxcrtsO
2) OTHOIIEHHE, B3aUMOOTHOIIIEeHHNE

relative ['relativ] n popcTBeHHHK

relativity [,relo’tivoti] n oTHocuTeNb-
"Hocts; theory of ~ Teopus ormHOCH-
TeJILHOCTH

relax [r’laeks] v paccnabnars(cs); genars
TIepebIIIKY

religion [rn’lidgen] n pemurns

religious [r1'lidses] a penurunosssii

rely [ri’lai] v mosararbcsa, OBITH YBEepeH-
HbBIM (On, upon)

remarkable [r1'makebl] a sameuaTens-
HBIN, VOUBATEIbHBIN

remark [r'mak| v menars sameuanwue,
BBICKA3BIBATHCSA

remind [r1'maind] v EanoMuHEATH

removal [r1'muvl] n nepemeiiexnue

repeat [r’pit] v 1) moBTOpATH 2) MOBTO-
pAThCA

repeatedly [ri’pi:tidli]
4acTo

reply [r’plai] 1. n orBeT 2. v oTBe4aTh

report [r'pat] 1. n gokxaapn; ~ card Ta-
6ens ycmeBaemocTd 2. v coobimiars,
pacCcKasbIBaTh; AABaTh OTYET

reputation [,repju’telfn] n penyranus

request [r’kwest] n 1) npocsba 2) cmpoc

require [r1'kwaid] v TpeboBaTh

reread [ri'ri:d] v mepeduTHIBATH

research [ri’s3:tf] 1. n (Hay4uHOE) HMCCIe-
JOBaHME; HcclemoBaTelbcKasa paboTa
2. v HccaefoBaTh; 3aHUMATHCA HCCJe-
JOBAaHUAMHK

residence [‘rezidons] n MecToHaxoMKme-
HHe, TIpoKUBaHue; NpedbIBaHHe

resort [r1'zoit] n xypopr

respect [ri'spekt] 1. n yBaxenme 2. v
yBaykaTh, HOYUTATH

responsible [r1’sponsobl] @ orBercTBeH-
Hbl# (to — mepen, for — 3a)

rest [rest] n ocraTox

retell [,ri'tel] v cHOBa paccka3bIBaTh

return [ri't3:n] v BodBpamaTHCH

review [r1'vjii] n 1) o63op, obospeHue
2) peneH3uA

revise [r1'vaiz] v mepeYyUTHIBATH, MOBTO-
pATH

rhetorical [r1’torikl] ¢ puTopudeckumit

rhyme [raim| n pudma

rich [r1tf] a Gorarwiit

adv TIIOBTOPHO,




ride [raid] v (rode; ridden) exaTs Bep-
xXom

ridiculous [r1’dikjslos] a Hemenwit, cme-
XOTBOPHBIM, CMEIITHOMN

right [rait] 1. n nmpaso 2. a 1) cupases-
JINBBIM, BEPHBIN, IPABUJILHBIN 2) HCII-
paBHEI; to be all ~ GeITE B mopAAKe
3. adv npamo, kak pas

ring [rin] v (rang; rung) 3BOHUTH, 3Be-
HeTh

ripping ['ripin] a pasez. norpaAcaronAii

rise [raiz] (rose; risen) v nmogaumMaTs(cs),
BCTABAaTh

road [roud] n mopora, nyTh

rock [mk] 1. n 1) my3. poxk 2) KameHb
2. v pase. HoTpAcaTh, NPUBOLUTHL B
BOJIHEHHE

role [rovl] n poas

room [rum] n 1) KomHaTa 2) BO3MOMK-
HOCTH

rope [roup] n kaHar; BepeBka; to show
the ~s idm BBecTH B Kypc mesa

rose [rouz] past om rise

rotten [‘rotn] a ramnoil; pase. orBpaTu-
TeJBHBIN, TagKHUN

round [ravnd] 1. n uuka, psag 2. a Kpyr-
JIBIH

route [ruit] n mapmpyr

row [rau] n psan

royal [‘roral] 1. a xoposeBckuit 2. n pase.
YJIeH KOPOJIEBCKOM CeMbH

ruin [‘rwin] v paspymars

run [ran] v Gerars; to ~ out sakanum-
BaThCA

Ss

sad [s®d]| a meyanbHBIA, IPYCTHBIA

said [sed] past u p. p. om say

sail [sell] v muasars, coBepmars mjaaBa-
HHEe, XOOUTH IOJ IapycoM

salary [‘salori| n xanosanue, oxnag

sale [seill] 1. n mpoxgaska 2. v: to ~ out
pacupogaBaTrhb

salesperson [‘seilzps:isn] n nDpoaaser,
TOPIroBeI],

same [seim] a ToT (3ke) camblii, OfHHA-
KOBBIN

sand [send] n mecok

sat [szt] past om sit

satisfaction [,setis’fek/n] n ymosierso-
peHue, YAOBJIETBOPEHHOCTH

satisfactorily [,s@tis’fektorili] adv ynos-
JIETBOPHUTEJIBHO

satisfy [‘sectisfal] v yxoBIEeTBOPATH, CO-
OTBETCTBOBATH

Saturn ['szt3:n] n Caryps

sausage [‘spsidz] n xosbaca

saxophone [’'szksofoun]| n cakcodor

say |[se1] (said) v roBopuThb, CKasaTh,
OpPOU3HOCHUTH, BBIPAXKATEH CIOBAMU

scary [‘skear1] a pase. xyTkmii, cTpam-
HBIA

scene [siin] n mMecto meicTBUA, nensax

schedule [‘fedjul] 1. n 1) coucok, mepe-
yeHb 2) rpaduk 2. v HamMeyaThb, ILJIA-
HHUPOBATH

scheme [skim] n nuas, npoexT; cxema

schoolbook |[‘skulbuk] n yuebHuUK, yueb-
HOe mocobue

school leaver ['skul,livo] n BeImycKHHK
TIKOJIBI

schoolmistress [‘skwlmistras] n mKoan-
Hasg YYUTEJbHUIIA

scientist [‘saiontist] n yuensbIit

screen [skrin] n axpan

script [skript] n kKuno, mae cueHapui

sea [sii] n mope

search [s3:tf] v 1) uckars 2) o6mapuBaTh,
HpoYechIBATE (8 nouckax uezo-u.)

seat [sit] 1. n mecro musa cujgenusa 2. v
CH/JIETh

secondly [‘sekandli] adv Bo-BTOPBIX

secret ['sikrot] 1. n Taiina, cekper 2. a
TaWHbIA, CEKPEeTHBIH

security [si'kjuarati] n 1) oxpana 2) pl
LeHHbIe Oymarm

see [si] v (saw; seen) BUAETH, CMOTPETH

seem [sim] v kaszarTbecs, NPeACTABIATHCA

select [si’lekt] v BrIOupaTh, U36HpaThL

selection [si’lek/n] n BBIGOp, MOAGOD

self-confidence [,self'konfidens] n (ca-
MO)yBEPEHHOCTH

sell [sel] v (sold) npomaBaTs(cs)

send [send] v (sent) mocwiiaTh, OTHpaB-
JATH




senior ['sinja] a 1) crapmuit 2) AE yue-
HUK BBINYCKHOrO KJjacca, CTYIEeHT
IoCJaeIHEero Kypca

sense [sens] n YyBCTBO, OLIVIIeHHE

sent [sent] past u p. p. om send

sequence |[‘sikwons] n mociaemoBaTesin-
HOCTb, pAJ, NOPANOK (caredosanus)

series [‘siori:z] n (pl 6e3 uamen.) pan; ce-
pHUs, MHOTOCEPHIHEBINH (DUIBM

servant [‘s3:vant] n cayra

service ['s3:vis] n 1) cayxba 2) obeay-
sKuBaHue 3) ycayra

session [‘sefn| n Bpemsa, zaHATOE YeM-J.

set [set] 1. n resmesusop 2. v (set) 1) cra-
BUTh, IIOMeEIaTh, pacrojiaratek 2) ye-
TAHOBUThH

setting [’setin] n okpy:xkawmasa obcra-
HOBKA; JeKopalus

settle [‘setl] v mocenaTscs, 0GOCHOBEL-
BaThCA HA HOBOM Mecre (moc. ~ down)

several [‘sevral] a HeckonbKO

sewing [‘savin| n murtee

shake [feik] v (shook; shaken) TpsacTu,
norpAcarte; to ~ hands mo:xarte apyr
APYTY PYKH

shall [fsal] v (should) 1) ecnomozamens-
HbLlL 214200, caAyAHcum 0aa o6paso6anus
Oydyu,ezo epemenu 6 1-m n. €0. u MH. H.
2) modanvHbulil 2naz00; 8vipacaem pe-
wumocms, npukaszanue, obeuw,anue, ye-
po3y 60 2-m u 3-Mm 1. 0. U MH. 4.

shame [feitm] n 1) creig 2) mosop, Hec-
YecThe

share [fea] v menurn(cst); pacnpenensaTsb

sharply [‘fapli] adv 1) skecToxko, pesro
2) KpyTO, BHE3AITHO

sheet [fit] » 1) npocreina 2) aucr

shelve [felv] v craBuTs Ha MOIAKRY

shock [[ok] n morpsacenue; med. mIOK

shoe [Ju:] n Tydasa, 6oTHHOK

shook [fuk] past om shake

shoot [[ut] v (shot) 1) crpensite 2) KuHo
CHUMATH, IPOU3BOAUTEL CHEMKY

shop [fop] 1. n naBka, marasue 2. v ge-
Jarhk HOKYNKH (06btkH. g0 ~ping)

shopkeeper |[‘[fopkipa] n Baamenern mara-
3HHA

short-weighted [,[o:t'weitid] a ¢ HegoBec-

KOM

shot [/ot] past u p. p. om shoot

shoulder [‘[oulds] n nmeuo

shout [faut] 1. n xpuxk, Bo3riac 2. v Kpu-
Yarh

shriek [[rik] v mpousuTeNbHO KpUUYaTh,
BH3KAaTh

shrug [frag] v moxumars miIeyamu

shy [Jai] a 3acTeHYHnBBIH, poOKMii, cTec-
HHUTEJbHBIH

shyly [‘faili] adv pobro, 3acTeHunBO

side [said] n cropona; on the ~ momyr-
HO, MEXAY NPOYNM

sigh [sai] v BagBIxXaTh

sight [sait] n Bun

silence |‘sailons| n THIIMHA, MOJUYaHHE

silent [‘sailont| @ 6eamonBHEI, HEMOI; ~
film memoit hpuiabm

silly [‘sili] a roynbrit

silver-haired [‘silvohead] a cegmoii, ¢ ce-
IBIMH BOJIOCAMU

similar [‘simila] a momo6ubI#i (t0), cxon-
HBII, TTOXO0MKUMH

simply [‘simpli] adv 1) nmerxo, mpocTo;
HECJIOKHO 2) mpocTo; 0eCXUTPOCTHO,
NPOCTOAYIIHO; CKPOMHO, He3aTeuau-
BO; OYKBaJBHO

simultaneously [,simal’temniash] adv
BMeEcCTe, OJJHOBPEMEHHO, COBMECTHO

since [sins] 1. prep c, mocne 2. adv ¢ Tex
mop 3. ¢j 1) ¢ Tex nop, kak 2) Tak Kak

single ['singl] @ 1) oguH; efMHCTBEHHBI;
OAMHOKHIA 2) kaKaeli, awob6o0i, Oes
UCKJIIOUEeHUA

sit [sit] v (sat) 1) cumers 2) pacnoJa-
rarbcs

sitcom [‘sitkom] n coxp. om situational
comedy KomMeausA MOJIOMEHUN

situation [,siffu’elfn] n curyamus

size [saiz] n pasmep

ski [ski] 1. n appka 2. v KaraThcAa Ha
JIBIKAX

skin [skin] n koska, mKypa

sleep [slip] v (slept) cmars

slight [slait] @ BesmaumTenbHBINA, Jer-
KHuH, ciabsiii

slightly [’slaitli] adv cnerka, HemHOTO

slim [slim| @ ToHKUI, CTPOUHBIN

slipper ['slipa] n xomuaTHaa Tydusa




slow [slov] 1. @ memnennsrit 2. v 3ames-
JIATH

slowly [’slovli] adv mennenro, THXO

smart [sma:it] a 1) ocTpoyMHBII, HAXO-
YUBBIH 2) KpPacUBBIN

smell [smel] 1. n 1) oGousaane 2) zanax,
apomar 2. v 1) 4yBCTBOBATH 3amax
2) uMeTh 3amax, NaxHyThb

smile [smail] 1. n yasibra 2. v yasi6aTh-
cA

smoke [smouk] v Kypurs

snap [snzp| v 1) a) menkars, JAraTh,
xJjonark (d4em-ia.) 0) saxyjonsiBaThCsd,
samenKuBaTh(ca) 2) CXBATHTH, LA~
HYTb, YKYCHUTH

so [sov] 1. adj 1) Tak, Ttakum oGpasom,
J10 TAKOHU cTeleHH 2) TaK, Ype3BhLIYAM-
HO 2, ¢j 1) Tak uro, moaromy 2) mas
TOro, 4YTOOBI; C TEM, YTOOBI

soap opera [‘soup ,vpro| n «MBIIBHAA OIle-
pa», cepuan (MHOzocepuilnas meJeno-
cCmMaHo8Ka OO0bLKH. CEHMUMEHMAJAbBHOZ0
xapaxkmepa)

social [‘saufl] @ obGmecrsBeHHbIl, comm-
AJbHBIN

socialize [‘soufolaiz] v obmarsca; OGBITH
KOMMYHUKAa0eJILHBIM

society [sa'saiati] n obuiecTBo

soda [‘souda] n comosas BOma, rasmpo-
BaHHAasA BOJA

sofa [‘soufa]l n nuBam

soft [soft] @ 1) markwuit 2) "exHbBINA, nac-
KOBbBIN 3) OezankoronbHsbIi; ~ drink
0e3aJIKOrOJIbLHBIA HATUTOK

softly [‘softli] adv 1) marko, HexHO
2) THX0, CIIOKOMHO, GeCIIYMHO; TUXUM
rojnocoMm 3) yaoGHO, MPHUATHO

solarium [sa’leartam| n (pl solaria) 1) co-
JApuil 2) 3acTeKJIeHHAA Teppaca; KOM-
HaTa ¢ OONBIIMM KOJIMYECTBOM OKOH,
pacrojio;KeHHAasT HA COJIHEYHOH CTOpO-
He 3) CoJIHeUHEBIe 4ackl

sold [sauld] past u p. p. om sell

solo [‘soulou] 1. n coso, conbHEIA HOMED
2. v UCIOJHATHL COJIO, COJIMPOBATH

some [sam| pron indef 1) xoe-KTO, He-
KOTOpBIe, OJHH, Apyrue 2) HEeKOTopoe
KOJUYECTBO

somehow [‘samhav)|
KaK-TO, II0YeMY-TO

adj xak-HuOYIb,

sometime [‘samtaim] adv 1) msOrza; M3-
peAKa; BpeMsa OT BPEMEHH; IIPH CIy-
yae 2) korpa-aubyns (6 Oydywem)

somewhere [‘samwea] adv rape-to, rae-
HuOyab; Kyga-To, Kyaa-HuOyab

son [sAn| n ceIH

soon [sun] adv ckopo

sorrowful [‘sorovfl] @ 1) mecuacTHbI, ITe-
YaJbHBIH, TOPECTHBINH; CKOPOHBIM
2) 11a4YeBHbIH, IPUCKOPOHBIN, KATKANA

sorry [‘sori] a predic oropueHHBI

sort [soit] 1. n copr, Bug 2. v coprupo-
BATH

soul [sovl] n myma

sound [savnd] 1. n 3ByK, mym; ~ film
3BYKOBOH (mabMm 2. v 3BydaTh

south [savB] n ror

space [speis] n 1) mpocTpaHCTBO, MHTEP-
BaJl 2) KOCMOC, KOCMHUYECKOe ITPOCTPaH-
CTBO

spare [spea] a samacHOIi; cBOOOAHBIM

specialize ['spefolaiz] v 1) cneumnanusu-
poBaTeca (in — B 4yeM-JI., HA YeM-J.)
2) moapo6HO OCTAHABJIUBATLCA; TOYHO
VKAa3bIBATh, HA3BIBATH

speech [spiitf] n peus

speed [spid] n ckopocTts

spell [spel] v (spelt) mucats uau npowns-
HOCHUTE (c21080) Mo OyKBam

spelling [‘spelin] n npaBonucanue

spend [spend]| v (spent) 1) mpoBoauTh
2) TpaTuTh, pacxoJ0BaTh

spider [‘spaids] n mayx

spin [spin] v KpymxEUTBCS

spirit [‘spirit] n ayx

splendid [‘splendid] a BenukoJenHBI;
pas3z. OTIUYHBIH, IIPEBOCXOIHBIN

spoil [spoil] v (spoilt; spoiled [-d]) mop-
THTH

sponsor [‘sponsa]
CIIOHCHUPOBAaTh

spooky [‘spuki] a 1) moxoxkuit ma npu-
BHUAEHHE 2) KYTKHUH, CTPAIIHBIH,
VIKACHBIH

spoon [spun] n moxkka

spotlight [‘spotlait] 1. n to be in the ~
ObpITL B IEHTPe BHUMaHUA 2. v
(spotlit; spotlighted) ocseruTs, no-
MEeCTHTEL B OEHTP BHUMAaHHA

v (UHAHCHDPOBATH,




sprang [spren] past om spring

sprawl [sprol| v mpocTuparsea

spring I [sprin] n BecHa

spring II [sprin] v (sprang; sprung)
IpEIraTh

square [skwes] n mromazb, CKBep

stage [steiz] n 1) cuerna 2) cragma

stamp-sized ['stempsaizd] a pasamepom c
IIOYTOBYIO MapkKy

stand [steend] v (stood) croaTs

stare [stea] v cmoTpeTs NpUCTAJIBHO, IIA-
auTtek riasa (at)

start [sta:t] 1. n 1) mavano 2) cnopm.
crapr 2. v HauuHATh; t0 ~ Up HauaTh
Kakoe-JI. JeJo

state [steit] n 1) rocymapctBOo 2) mrart

statement [‘steitmont] n yTBep:kaeHHe

stay [ste1] 1. n npebGwsiBanme 2. v ocra-
BaThCA

steamboat [‘stimbout] n mapoxox

stenographic [stond’grefik] a crenorpa-
duuecKui

step [step] 1. n mar 2. v: to ~ out ma-
rath OOJBIIMMU IIaraM; BBIXOJUTH

stepfather [‘stepfa:ds] n orumm

stick [stik] v (stuck) npurieuBats

still [sul] 1. @ rTuxui, OGecuUrymMHBIH
2. adv 1) mo cux nop, (Bce) emie, 110-
nmpeyxHeMy 2) BCe jKe, TeM He MeHee

stimulate [‘stimjuleit] v 1) a) Boa3Oyx-
IaTh, CTUMYJUPOBaTh 0) YCHIMBATH
JesiTeJIBHOCTh, CTUMYJIHPOBAThL 2) I10-
OoysxaaTh, nmoouipATe (into, to)

stone [stoun| n xameHBb

stood [stud] past om stand

storm [stom] n O6yps, rposa

straight [streit] a npamoit

strain [strein] n mesoaus, 3BYK

strange [streinds] a 1) uy:xawrii, He3Ha-
KOMBEIH 2) CTpaHHBIH; HEOOBIKHOBEH-
HBIHN

strength [stren®] n cuna

strict [strikt] @ cTporwmii, TpeGoBaTenb-
HBIIA

strike [straik] v (struck; struck) yaa-
pars(csa); 6uTh

strong [strop] @ 1) cuabHBINA 2) 370pO-
BBIH 3) NPOYHLIN 4) pemuTeabHbIH

struck [strak] v past u p. p. om strike

structure ['straktfo] n crpyxrypa, yer-
poiicTBO

struggle [‘stragl] v 1) Goporses 2) ne-
JIaTh YCHJINE, CTapaThCA H30 BCEX CHJI

studio ['stjudiov] n 1) paagumocryzusa
2) KHHOCTYAUS, KHHOCHEMOUYHBLINA Ia-
BUJIBOH 3) TeJlecTyArusA

stuff [staf] v maburpaTs, 3anmONHATEL; Ha-
YUHATH, (HapmimupoBaTh

stuffing ['stafin] n mrTyka, mrykoBuHA

stylist [‘stailist] n cTunuer

subscription [ssb’skrip/n] n mogmucka
(rHa zazemy u m. n.)

succeed |[sok’sid] v 1) crmemomatrs Ba
yeM-JI., KeM-JI.; CMEHATH 2) HacJexo-
BaTh, OBITH IIPEEMHUKOM 3) HJOCTHIaTh
1eJn, mpeycresars (in); uMers ycrex

such [satf] a Takoii; ~ as Kak, Hanopu-
Mep, Tako#, Kak

suddenly [‘sadnli] adv Bapyr, BHesanHO,
HEOKU/TaHHO

suffer [‘safa] v 1) crpagars; to ~ from
cTpazaTh OT 4ero-j. 2) mepekuBaTh

suggest [so'dzest] v mpepnaraTh, coBeTo-
BATh

suggestion [so’dzestfon] n coser, npepso-
JKeHHue

suitable [‘sutabl] @ mogxomsamwmii, coor-
BETCTBYIOLIHAN

super [‘su:pd] a pa3z. OTINYHEI, IpPEBO-
CXOAHBIA

supervisor [‘su:pevaiza] n 1) HagzcMoTp-
MK, HaJA3UPaTeJb; KOHTPOJEP, CMOT-
pUTeSHh 2) UHCIIEKTOP MIKOJbI 3) 4ieH
TOPOACKOro IpaBJIeHNA

supper [‘saps] n yxuH

suppertime [‘sapataim] n Bpems y)KuHA

supplement 1. n [‘saplimont] pobasie-
HHe, JONOJHEHHe; NpujoxKenue 2. v
[‘sapliment] po6aBaATH, HOIOJHATH,
MMOTIOTHATH

support [sa'pot] 1. n moaaepxkka 2. v
NOAePKHUBATH

supporter [so'poita] n 1) npuBepskeneir,
CTOPDOHHUK 2) TOT, KTO IOAAep:KUBa-
eT MOpPAaJIbBHO WJlU MaTepuailibHO

suppose [sa'pavz] v mpeamoJsiaraTh

supposition [,sApa’zifn] n mpexmosoxke-

HHE




sure [fua] 1. a ysepenusnit 2. adv AE ko-
HEYHO, HEIIPEMEeHHO

surfing [’s3:fin] n cnopm. cepdunr

surname ['s3:neim] n bamunng

surprise [so'praiz] 1. n yausnerue 2. v
VAUBJIATE

surround [so'raund] v oxkpyzkarb, obery-
narb

surroundings [so’ravndinz] n pl 1) oxpe-
cTHOCTH 2) cpefia, OKpPYIKeHUe

suspicious [sa’spifes] a 1) momospuTesb-
HbIl, HeJOBEPYMUBLIM 2) BBLI3BIBAIOIIUI
MOA03peHue

sweater [‘sweta] n cBuTep

sweep [swip] v (swept) mecTu, moame-
TaTh

sweet [swit] 1. n nepenen, kKoHpera 2. a
1) cnagkuit 2) MUJIBIHI

sweetly [‘swiitl] adv cragko

switch [switf] v nmepekmaouats; to ~ on
BKJIOUATH; to ~ off BhIKIHOUATE

sympathy [‘simpaO1] n couyscTBHE

synonym [‘Sinanim| n CHHOHHM

synthesizer [‘sinfisaizo] n cunresarop

Tt

table [‘teibl]] n 1) cTon 2) rabauna

take [teik] v (took; taken) 1) Opath
2) nposoauTk; to ~ back Bosspamars-
ca (k BocnomMuHaHHMAM); to ~ on
opareca 3a geno; to ~ part mpuHH-
MaTh yuacrue; to ~ place ciayudarscs;
to ~ the road ornpaBuTh BIYCTYIO

tale [teil] n pacckas, moBecTh

talk [tok] 1. n pasroBop; Gecema 2. v ro-
BOPHUTH, pasrosapusaTth (about, of —
o uem-i1., with — ¢ xkem-1.)

talkative [‘tokotiv] @ pasroBop4YMBHI,
CJIOBOOXOTJIMBBIH

talkie [‘toki] n pas3e. My3BIKaILHBIA
(huneM, 3BYKOBOE KHHO

tall [tol] a BeICOKMIA

task [ta:isk] n sagmanue

taste [teist] 1. n Bryc (vyscmeo) 2. v
(mo)nmpobGosats (Ha 6Kyc)

taught [toit] past u p. p. om teach

tax [teks] n Bamor

o B B el

teach [titf] v (taught) yunrs, obydars

teacher [titfo] n yumrens

team [tim] n cnopTUBHas KOMaH/Aa

tear I [tea] v (tore; torn) pBaTh, OTPHI-
Barb (mac. ~ off)

tear II [ti9] n cuesa

technical [‘teknikl] @ TexHUYecKui

technique [tek’nik] n 1) Texmuka, Tex-
HUYecKHe NpueMbl 2) MeTol; MeTO[H-
Ka, cmocob

teddy [‘tedi] n malonieBBIil MeABEKOHOK

tennis [‘tenis] n TemHHC

tense [tens] n zpam. Bpem#

term [t3:m] n 1) cpok; long (short) ~
sick gimurensHO (KpaTKOBpEeMeHHO) 060~
Jeomuii 2) cemecTp 3) TePMUH

terrible [‘teribl] a y:xacHBIi, cTpPAIIHBINA

terrific [to'rifik] 1. ykacasomuit 2. pase.
(¢ ycun. 3Hay.) OTPOMHEIH, HEOObIYAK-
HBIH

test [test] 1. n xonTponsHas pabora 2. a
1) mnposepounmlii 2) cnopm. ot6o-
pOUHEIH 3. U OABEPraTh IPOBEPKe

Thai [tai] 1. n Taiickuii A3BIK (0QuUUU-
anvHutit a3vek Tauaanda, omHocum-
ca Kk mailckum asvikam) 2. a Taic-
KUA#

that [dzt] pron demonstr ToT, Ta, TO

themselves [0om’selvz] pron refl ce6s,
-ca, cebe

thick [01k] a 1) Toxcreiit 2) rycroi

thief [0if] n BOp, moxuTHTENH

think [Omk] v (thought) aymars; to ~
over 00QyMBIBATH

thinker [‘Ompka] n mMyapem, MBICIUTENS,
duaocod

those [0ovz] pl om that

though [0ov] cj xoTs, HECMOTPA Ha

thought I [00t] n 1) mMeIcaBL 2) MBIILIE-
HUE

thought Il [02:1t] past u p. p. om think

thoughtful [‘Ooitfl] @ 3agyMumMBEI#, 1O~
rpYy’KeHHBI B PasMBIILJIEHNA

thousand ['Oavzond] num card Teica4a

threw [Oru] past om throw

thrilled [‘Orild] @ 1) B3BOJHOBAHHBIM,
BO36YIKIeHHBIl 2) 3aMHTPUIOBAHHBIN,
3axXBaYeHHBIN

throb [Ormb] v cTyuaTh, nyJIBCHPOBATH




through [Oru:] prep uepes, ckBo3b, mo

throw [Orov] v (threw; thrown) 6pocars,
KHUAATh

ticket |[‘tikit] n Guaer

tie [tai] n rameryk

till [til] ¢j o Tex mop; moka (He)

time [taim] n 1) Bpemsi 2) pas; from -~
to ~ BpeMs or Bpemenu; two ~s four
JBaKABI YeThIpe

tip [tip] n 1) coBer 2) uaepnie

tired [‘tarad] a yeranwri

tone [toun] n 1) ToH, 3ByK 2) TOH, HOTA

tonight [to'nait] 1. adv cerogus Bewepom
2. n cerofHAIIHMN Beuep, HACTYMAIO-
masi HoUb

too [tu] adv 1) cammkom 2) Toxxe

took [tuk] past om take

top [top] 1. n wesoBek, sammMMarOUUii
nepsoe Mecto 2. a aydmni

topping [‘topiy] a pasz. npeocxogubIi,
BEJIMKOJEITHbI i

tornado [to'nerdov] n cmepu, Toprago,
IIKBAJI

tosh [tof] n pase. B3nop, epynna

touch [tatf] 1. n npuxkocuoBeHue 2. v
IPUKACATHCS, TPOTATh

tour [tUd] n myreniecrBue, moesnaka

toward [to'wod] prep AE x, mo mampas-
JIeHHUIO K

towards [ta'wo:dz] prep x, no mampasie-
HUIO K

tower [‘tavs] n Gamnus

toy [to1] n urpymka

trade [treid] 1. n Toprosas 2. v Topro-
BaTh

traffic [‘trefik] n geuskenue; ~ light cse-
Tohop

transform [treens'fom] v 1) a) Bugoname-
HATH, NpUAABaThL MHYIO hopmy 0) ua-
MEHATH, IIepeAeNbiBaTh 2) U3MeHATh-
¢, ImpeobpakarTbes

translation [trens’leln] n mepeson

traveller [‘trevia] n nyremecrBenHUK

tray [trel] n moxgHOC

treat [trit] v oGpamaTscsa, BecTu cebs
II0 OTHOUIEHUI0 K KOMY-JI. KaK-I.;
OTHOCHTECHA

tremendous [tri'mendas] a 1) xyTruii,
CTpAaIIHBIN, y)KacHbI 2) pazz. orpom-
HBIfl, TMTAHTCKUH, 'POMAJHBIN; IIOT-
pAcamIni

trilogy [‘trilodsi] n Tpunorus

trouble [‘trabl] 1. n Gecnokoiicteo 2. v
OecrnokouTs(cs)

troublesome [‘trablsam| a 1) npuunasaro-
Ui 6ecoKOMCTBO; TPYAHBINA; Gecrio-
KOMHBII 2) TPYAHBIN, XJIOMOTJIHUBBIH

trust [trast] v goBepsTe(cs), momaraTees

truthful [‘tru:6fol] @ npasausbIi

try [trai] 1. v opobGosars, OeITATHCA 2. 1
IIOOBITKA

tune [tjun] 1. n memoaus, moTuB 2. v
HacTpauBaTh; to ~ in HacTpausaTe pa-
AUONPUEMHUK, TeJEeBU30D

turn [t3:n] 1. n odepeas; in ~ nmo ouepe-
zu 2. v 1) Bpamarb(csa), BepreTh(cs)
2) npeBpamarscsa; to take ~s menars
moouepeano; to ~ down cpenars TH-
me; to ~ out okasarbcs, OKa3BIBATE-
cdA; to ~ round nosepHyThCH; to ~ to
obpamaTseca K KOMY-J.

twice [twais] adv gBaskmb!

twin [twin] n (o6bikn. pl) 6rusHeIBI

twinkle [‘twipkl] v 1) ceepkars 2) mMu-
raTh

type [taip| n 1) Tun, TunuuHb o6pasers
2) monens, obpaser;

typewriter [‘taip,raita] n numymas ma-
IIUHKA

typical [‘tipikl]] @ Tunwass (of)

Uu

unable [an"eibl] @ 1) mecniocobubIi (to —
K 4emy-J.) 2) 6ecnoMOLIHBIH, c1a0bIi

uncle [‘Ankl] n gana

uncomfortable [an'kamftabl] a meymo6-
HBIN

unconfident [an’konfidont] a meysepen-
HBII

undecided [,Andr'saidid] @ Baxopsmmiics
B Pas3iyMbax

under [‘Andd] prep 1) mox 2) yraswviea-
em Ha MeHbWYIO cmeneHb, 0oJiee HU3-
KYW UeHY, MeHbWw Uil 803pacm; HUKe,
MEeHbIle




underline [,anda’lain] v moguepxkuBaTs

understand [,ando’steend] v (understood)
IIOHUMAaTh

understood [,Anda’stod] past u p. p. om
understand

unexpected [,anik’spektid] a Heoxxuman-
HBIM, HeNpeABUIEHHBIN; BHe3aIHBIN,
HeIlpeacKa3yeMBbli

unfair [,An’fes] a HecnmpaBeIMBBIN

unfocused [an’foukast] a 1) Hechorycu-
pOBaHHBIA 2) HECOCPEAOTOUEHHEIHN

unfortunately [an’fotfonatll] adv k nHe-
CYACTBHIO, K COXKaJIeHUIO

unhappy [An’hapi| a 1) HecyacTIUBHIA,
HECYACTHBIN 2) mevajabHbIN, YHBLIBIHI,
I'DYCTHBII, IOJABIEHHBIN

union [‘ju:njon] n coro3s

unique [ju’'nik] a eguHCTBEHHBIH B CBO-
eM pofie, VHUKAJIbHBINI

unite [ju’nait] v 00BeAUHATE

unkind [,an’kaind| a BpaxagebusbIii, 37101,
He100pBIi

unknown [,An’novn| @ HeM3BeCTHBIH

unless [an’les] 1. ¢j ecou He, moKa He
2. prep KpoMme

unlike [,an’laik] 1. prep B oTmamuwme oOT
2. @ pasHBIN, OTJWYHBIN, HEIOXOMXKUMI
Ha, He TAKOH Kak

unlikely [an’laikli] prep B orauume oT

unlock [An’Ipk] v ornupats (vmo-a. K-
4oM), OTKPBIBATD

unnecessary [An'nesesort] @ M3JIMITHUIMI,
JUIIHANA, HeHYXKHBIN

unread [,an’red] @ HenmpounTaHHBIH

unsold [An’sauld] @ menpopanHEBIN, 3aie-
skasmwuiicst (o moeape)

unstated [,an’steitid] a 1) HeynmomaAHY-
ThIA 2) HecHOPMYyJIHPOBAHHBIN

unsure [,An’fud] @ 1) a) HeHaAeKHBIA
6) HebeszonacHbIN 2) HeonpejeleHHBIH
3) mHeyBepeHHBIH; KouebaomuicH,
HeTBepAbIi

until [an’til] ¢j mo Tex mop; moxa

unusual [an‘juzval] a 1) HeoOGBIKHOBEH-
HBIH, HeOOBLIYHBIA 2) 3amMedUaTeNLHEIN

up [Ap] adv ykxasvieaem Ha Haxodcoe-
Hue Haéepxy uau Ha 6oJiee 8bLCOKOE
noaoMeHUe HABEPXY

upon [d’pon] prep 1) 8 npocmpaHncmeeH-
HOM 3HQYEHUU YyKa3v.éaem HA HaA-
xoxcdeHue Ha nOBePXHOCMU KAKO-
20-1. npedmema Ha 2) ykasvieaem HA
memy KHU2U, 6blcmynieHus, nped-
Mem nepezoeopos, Cnopoé u m. n. Ka-
caTe/lbHO, 0, 00, OTHOCHUTEJIbHO, IO,
110 IIOBOLY

upset [Ap’set] a paccTpoeHHBEIH

use [juz| v ymorpebasTs

useful [‘jusfl] @ monesHBII

useless [‘jusslos] a GecrionesHBIH

usually [‘juzvali] adv oberuHO, Kak mpa-
BUJIO, B OOJBIIHMHCTBE CJAy4YaeB

Vv

valley |'veeli] n gonmaa

valuable ['valjubl] a uenHBIE, JOpOroOH

value [‘valju] 1. n meEHOCTB 2. U OIlEHU-
BaTh

van [ve&n| n ¢yproH; BaroH

variant [‘veariant] 1. n BapuasaT 2. @ OT-
JMYHBIA OT APYTHX, HHOU

various |['vearios] @ pasJMUYHBIA, PasHbIN

vary [‘vear1] v 1) uamensarn(csa), Me-
HATH(CcA) 2) pa3HUTHCA, Pa3INYaTbhCA

Venus [‘viinas] n Benepa

verb [v3:b] n rmaroxn

verse [vi:s| n cTux, cTpoda

veterinarian [,vetari’nearion]
vel) BeTepuHApPHEBIN Bpad

veterinary [‘vetranari] @ BeTepuHapHbIi

video [‘vidiov] 1. n AE TeneBujeHue, BU-
neomarsuTodoH 2. @ TeJeBH3MOHHBIN

video maker [,vidiav ‘meika] n Buzeoone-
paTop

view [vju] 1. n 1) Bua, meiizak 2) Tou-
Ka 3peHus, MHeHue, B3rJadang 2. v oc-
MaTpHUBaTh

viewer [‘vju:a] n a) sapurens, Habaona-
Tenb 0) TeJe3puTeNh B) KMHO3PUTEIb

viewpoint [‘vju:point] n Touka 3peHHus

villa [‘vila] n 1) Bujia, 3aTOPOAHBIN JAOM
2) ocobusAK (8 zopode uau npuzopode)

village |'vilids] n mepeBHs

visual [‘vizual] @ 1) Bu3yanpHBI#, 3pH-
TeJbHBIH; OTHOCALMNCA K 3PEeHHIO
2) BUOMMBIi, 3PUMBIN

n (pase.




voice [vois] n romoc
volcano [vol'kemav] n (pl -oes) Bynkan
vote [vout] v romocosaTh

Ww

wait [weit] v xnpats (for); to ~ on 06-
cayKuBaTh (8 pecmopane)

waiter [‘weita] n opunumanT

waitress [‘weitris] n opunuanTKa

wake |[welk] v mpoceimatecs, GyauTh
(xacmo ~ up)

wall [wol] n crena

wander [‘wondd] v GpoauTs, cTpaHCTBO-
BaTh, CKUTATLCA

war [wo:| n BoiiHa

warm [wom] 1. @ Tenusiit 2. v rpers(ca);
to ~ up cnopm. pasmuHaTECA

warm-up [‘womap] n cnopm. pasMuHKa

warming [‘womin| n norennenue

wash [wof] v MBITB, OTMBIBATH, CMBIBATE,
TIPOMBIBATE

waste [‘weist] 1. n uaaumuAa Tpara
2. v TepATH AAPOM, TPATHUTH BIIYCTYIO
(Oenveu, epems u m. n.)

watch [wotf]] 1. n gace! (kapmannbvie, Ha-
pyunvie) 2. v HabaIOZATL, CMOTDPETH;
to ~ TV cmoTpers TeneBusop

wave [welv] v mojaBaTs cuUrHas, MaxaThk
(pyrou)

way [wei] n 1) oyTs, mopora 2) cmoco6,
MeTon; in a (proper) ~ HaWJIYYIIUM
criocobom 3) maHepa NoBeAeHUS

wealthy [‘welB1] a Gorarsrit, cocTosaTens-
HBIA

wear [wea] v (wore;
(00exncdy u m. n.)

weep |[wip| v niakars

welcome [‘welkom] 1. n 1) npusercrBue
2) rocTenpMuMMCTBO, PaAyIIHBIA NpH-
eM 2. v IPHUBETCTBOBATH

wept [wept] past u p. p. om weep

west [west] n samag

wet [wet] @ MOKpEI, BrakHBIK

whatever [wnt'eva] 1. @ Kakoit 661 TO HI
Ob1J10, JI000M 2. ¢j Bce 4TO; uTO GBI
HH

wheat [wit] n mmeruna

worn) HOCHTH

when [wen] 1. adv inter Korga 2. ¢j xKor-
Ja, B TO BpeMs KakK, Kak TOJbKO

whenever [wen’eva] ¢j Besakuit pas Kor-
na, Korga Obl HU

wherever [weor’evo] ¢j rae 6u1 HM, Kyaa
ObI HE

whether [‘wed2]| ¢j n1m, Bo Becskom ciy-
yae

which [wit]] pron inter KoTopsiii, Kakoii,
KTO (nodpasymesaemcs 6b.00p)

whichever [wif'eva] ¢j 1) rakoit 2) ka-
KOH yroJHO, KaKo# Obl HH

while [wail] 1. n Bpemsi, npomexyTOoK
BpemeHu; for a ~ (Ha) (HexoTopoe)
Bpemsa 2. ¢j 1) noka, B TO BpeMdA Kak
2) HecMOTpA HA TO, 4YTO

whoever [hu’eva] pron krTo 681 HH, KO-
TOPBIH OBbI HM, Jd1060M

whole [houl] @ mensrii, Becs

whom [hum] roce. nadexw om who

whomever [hum’eva] pron om whoever

whose [hu:z] pron poss ueii, ubs, use, ubn

why [wal] adv inter nouemy

widely [‘waidli] 1) mupoko, B pasamu-
HBEIX MecTax 2) B 3HAYHUTEJBHOH cTe-
IeHH", IMHPOKO

widen [‘waidn] v pacmupsaTs(cs)

wife [waif] n (pl wives) >xena

window [‘windau] n oxHO

windowsill [‘windau,sil] n momoxoHHHK

windsurfing [‘wind,s3:fip] n Bumacep-
dhuHr

winner [‘wina] n nmobexurens, (mepBrit)
mpusep

wish [wif] 1. n xemanue, moxkemanwue
2. v Kelars, XOTeThb

witch [witf] n xonayaba, Begpma

with [wi0] prep ykasvieaem na ceasv ¢
yem-J.

within [wid0'in] prep B, BHYTDH

without [wid’aut] prep 6es

wonder [‘wands] 1. n yausnenue; no ~,
small ~ meyguBurensuo 2. v 1) yaus-
JAATbCA 2) MHTEPecoBaThCS

wonderful [‘'wandafl] a yausuTensubIi

wood [wud]| n aec

wormwood [‘wa:mwud] n 1) moasiHb
ropekas 2) ropedyb, UCTOYHUK rOpeyn
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worry [‘wari] v GecriokouTs(cs)

worship [‘w3:fip] v mokaonareca; to ~
God monurnsess Bory

worst [w3:st] 1. a (npesocx. cm. om bad)
gauxyamui 2. adv (npesocx. cm. om
badly) xyskxe Bcero

worth [w3:0] a predic créamuit

write [rait] v (wrote; written) mucars;
to ~ out BRIDHUCHIBATH

Xx

Xmas [‘krismas, ‘eksmos] n  coxp. om
Christmas PoxxecTBo

yard [ja:d] n 1) apa 2) BHYTpeHHUE ABOD

yesterday |[‘jestader] 1. n BuepamHMA
nesb 2. adv BUepa

yet [jet] 1. adv 1) eme, Bce eme 2) eie,
KpoMe TOro 2. ¢j OfHAKO, TeM He MeHee

yours [jo:z] pron poss (abcoromnas @op-
Mda) BAIl, TBOM

yourself [jo’self] pron refl (pl your-
selves) cebs, -cs, -Cb, cebe

youth [ju®] n roHOCTH, MOJIOAOCTH

7z

zoo [zu:] n 300mapk




Personal names

Adrian Chiles [,eidrion ‘tfailz]
Alexander Armstrong [,zlig’za:ndo
‘a:mstron)|

Angelica Bell [@n,delika ‘bel]

Anserl [‘Anserl]

Anthony Hopkins [,&n0an1 "hopkins]
Arden Davidson [,a:dn ‘dervidson]

Ben Carson [,ben ‘ka:san]

Ben Miller [,ben ‘mils)

Benjamin [‘bendsomin]

Billie Piper [,bili ’paipa]

Bolton Wanderers [,baultan ‘wondaraz|
Brian Hoey [,braron ‘hoi]

Buddy [badi]

Catherine Fay de Lestrac [,kaeOarin ,fer
do ‘lestrak]

Cecilia Perner [sa,siljs ‘p3:na]

Charles [tfa:lz]

Christine Bleakly [, kristi:n ‘blikli]
Christopher Eccleston [ kristafa ‘eklston]
Clarissa Clavel [kla,riso "klaeval]

Clint Van Hooser [,klint ,van "huss]
Colin Jackson [,kolin ‘d3aksen]

Curtis ['ks:tis]

Cynthia Jane Cunningham [,sm0r ,&Bein
‘kanmam]|

Dave Sayer [,derv ‘se1a]

David Blue [,dervid ‘blu:]

Dawn Eagle [,don “igl]

Deke [dik]

Dermot Morgan [,d3:mat ‘mo:gon]
Dermot Murnaghan [,d3:mat ‘m3:nean]
Dinah Shore [,dains ‘fo:]

Dominic Littlewood [,dominik "litlwod]
Doris [‘doris]

Dorothy Addeo [,dpra61 ‘zdiov]

Doug [dag]

Duncan Ross [,dapken ‘rps]

Earl [3:1]

Edward [‘edwad]

Elizabeth [1'lizoba0)

Ellen Riteman [,elin ‘raitman]
Eva Rutland [,iva ‘ratlond]

Eve Merria [,i:v ‘'meria]
Fitzwilliam [fits’wiljom]

Foo Fighters [,fu: ‘fartas]

Frank Kelly [,fraepk ‘keli]

Frau Berlin [,frav ‘bs:lin]

Freddy Rodriguez [,fredi m’drigoz]
Galium Rampley [,gzltom ‘reempli]
Gary Speed [,gear ‘spid]

Gavin Esler [,gevin ‘eslo]

George Bernard Shaw [,d30:d3 ,bs:nad "for]
Georgiana [,d3o:d31’a:no)

Gisela [gr’'zela]

Gladys Crawley [,gledis ‘kro:li]
Grizel [gri’zel]

Henry Howell [,henn “hauvsl]
Homer [‘hauvma]

Ian Hislop [,1an ‘hizlop]

Isaac Newton [,aizok ‘nju:ton]
Jaeck ['dzerok]

James Baldwin [,dsermz 'bo:ldwin|
Jasmine Harman [,d3z@zmin ‘ha:men]
Jason ['dzeisn]

Jenkinson [‘d&senkinsan]

Jessica [‘dzesika]

Jimmy Carr [,dsimi ‘ka:]

Jo March [,d&ou ‘'matf]

Joanne Rowling [,d3ou,n ‘o]
Joey [‘dzaui]

Jonathan [‘&spnaBan]

Jonathan Ross [,d&spnaBan ‘ros|
Jonnie Irwin [,dspni ‘3:win]

Jools Holland [,dsu:lz ‘holond]
Josyphine [‘douvsifin]

Joy Craddick [,dso1 ‘kraedik]

June Whitfield [,dsu:n ‘witfild]
Ken Doherty [,ken ‘davati]

Lady Esther Carr [,leidr ‘esta ‘ka:]
Leithan Craddick [,lei@an ‘kraedik]
Leslie [‘lezli)



Lila Flower [,laila ‘flava]

Lou Kassem [,lu: "kasom]

Lucy Westerna [,luist "westona]
Margia [‘ma:dia]

Margo [‘ma:gau]

Marie [ma’ri]

Marion Garthwaite [,mearion ‘ga:Oweit]
Mark Sway [,mak ‘swei]

Marlo Thomas [,ma:lov ‘tomas]

Mary Poppins [,mear1 ‘popinz]

Mary Wallace [,mear1 “wo:los]
Matilda [ma’tilda]

Maynard ["meinad]

McGonagall [mak’gonagal]

Melody [‘meladi]

Michael Aspel [,maikl “@spel]
Michael Stipe [,maikl ‘staip]

Michelle Magorian [mi:, fel ma’gairion]
Mina Murray [,mi:no ‘mari]

Miss Jennifer Honey [mis ,d&enifo “hani]
Mr and Mrs Wormwood [,misto and
,misiz ‘ws:mwud]

Nicky Turnill [,niki “t3:nil]

Oliver Myles [,nliva “'mailz]

Parker Pyne [,pake ‘pain]

Pat Cooney [,pat "kuni]

Peter Magee [,piito mad’gi:]

Rae [rei]

Raisah [‘reisa]

Reggie Love [,red31 “lav]

Reginald D. Hunter [,redginald ,di: "hanta]
Robert Zemeckis [,robat za’mekis]
Ron Hornbaker [,ron “ho:nbeiks]
Rose Tyler [,rouz “taila]

Russell T. Davies [,rasl ,ti: “dervis]
Sara Cox [,seard "koks|

Sharon Horgan [,fearon "ho:gan|
Simone [‘saiman]

Sue Barker [,sju: “ba:ka]

Susanna [su:’z@na]

Thomas Gainsborough [,tomas’geinzbars]
Torrey Thorne [,tor1 “62:n]

Towser [‘tavss]

Wanda [‘wonda]

Warbucks [‘wo:baks]

Willard [‘wila:d]

William Saroyan [,wiljom sard’jan]
Williamson [‘wiljomsan]

Geographical
names

Alps, the [@lps] Asnbnsl (20pHasa cucmema)
Arizona [,&r1’zovnd] Apusona

Asia [‘e1fa] Asus

Atlanta [ot’leenta] 2. ArnanTa

Atlantic Ocean, the [at'lentik "aufn] AT-
JIJAHTHYECKUI OKeaH

Australia [p’streilid] Acrpanus

Austria [‘pstrio] AscTpua

Bangkok [,ban’kok] 2. Banrkox

Bath [ba:®] 2. Bar

Birmingham [‘b3:mipom]| 2. Bupmunrem
Boston [‘bostan] 2. BocTon

Budapest [,bju:da’pest] 2. ByganemT
California [ keel’fornie] Kanudopansa
Chepstow [‘tfepstou]| . Hencroy
Dartmouth [‘da:tmof] 2. TapTmyT
Detroit [di’troit] 2. {erpoiiT

Devon [‘devan] 2. [leson

Edinburgh [‘edinbora] 2. 9auuOypr
Europe |[‘juorep] Espona

Exeter [‘eksita] 2. Oxcerep

Germany |[‘d&z3:moni] T'epmanus
Glastonbury |‘glestanbori] T'nacrenGepu
Gloucester [‘glosta] 2. I'mocTep

Greece [gris] I'penus

Hampshire [‘hempfs] Tammmup

Hawaii [ho'waii] T'aBaiickue ocTpoBa
Illinois [,11a'no1] ManuHOMC

Italy |‘ttali] Uranusa

Kansas ['kenzos| Kansac
Kingston-on-Thames [‘kipston pn ‘temz]
2. Kuurcrou-oun-Tema

Leicester [‘lesta] 2. JlecTep

New York [,nju: ‘jok] 2. Hero-Hopk
North Carolina [‘na© ,kera’lama] Cesep-
Haa Kaponura

Norwich [‘norids] 2. Hopumx

Oxford ['vksfad] 2. Oxcdopa
Oxfordshire [‘vksfodfo] Oxcdopamrup
Pacific Ocean, the [pa’sifik "oufn] Tuxwit
OKeaH

Paris [‘perns| 2. ITapux

Philadelphia [, filo’delfia] 2. Punagensb-
dbusa
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Portugal [‘paitfugsl] ITopryranus

San Francisco Bay [,s@n fran‘siskou ‘bei]
oyxra Can-®pannucko

Somerset [‘samasit] Comepcer

Sussex [‘sasiks] Cacceke

Texas [‘teksas] Texac

Thailand [‘taileend] Taunnaun

Thames, the [temz] p. Temsa

Other names

Austrian resort of St Anton, the
[,ostrion ri’zait ov sont “enton]  aBerpmiic-
k¥ Kypopr Cs. AHTOHA

Bright Particular Star [,brart ps,tikjulo
‘sta:] «fpkas 3Bé3goukas

Chaletian, the [f®'leitian] «Illameruan»
(naseanue wyprana, evinycraemozo 6
wroae IHlane)

Christchurch College [, kraistf3:t/ “kolid3]
Kpucruépu xommemx
Daleks, the [‘da:leks] Nanexu (morcmpot)
Dansby School of Veterinary Medici-
ne, the [,da:nsbr ‘skul ov ,vetarmari “medson]
IlIxona BeTepHHAPHONR MeAHIMHBI Hanc-
06u (yHHBepcurer)

Dracula [‘drekjula] Ipaxyaa

Foreign Affair [,forin'fes] «3a rpasu-
e »

Gallifrey [‘gelifrer] Tannudpeit (naa-
Hema)

Hollyoaks ['holiauks] «Xonmoyke» (ce-
puan)

Italian resort of Clavier, the [it®lien
n‘zot ovklevie] uranesHCKME KypopT
Knasup

Lacock Abbey [ letkok ‘@bi] a66arcrso
Jleitkok

Maymount College [,mer’maunt ‘kolids]
MeiimayHT KOJUIEN:

Publishers’ Clearing House Prize Pat-
rol, the  ['pablifoz ‘klrori ‘haus ’praiz
pa’trovl] mpeacraBUTENnM M3AATENBCKOIO
noma «Kuumapunars

Pygmalion [pig’meilian] «IIurmammon»
Red-Headed League, the [,redhedid ‘lig]
«Co103 pPBIKHUX»

Ruffner School [rafneskul] Pagmep
(Haseéanue wronwvt)

Saturday Evening Post, The [,setader
Avnin ‘paust] «Ceremeil MBHUHT mocT»
(zasema)

School of Horticulture, the [,skul av
"hoitikaltfoe] — mxoxa camosomersa

Song of Hiawatha, The [,spn
av ,haia’wn0a] «Ilecus o IaitaBare»



List of reading skills
(Cnucox ymeHUMN)

Anticipating — ymMeHue aHTHIMIMPOBATH (mpeaBOCXHUIATE/IPOTHO3UPOBATE CO/EP-
KaHue)

Applying background knowledge — ymeHue NpuMeHATh paHee MoJIy4eHHBIE 3HAHUSA
Choosing meaning that fits the context — ymenue BRIOpATH 3HAUYEHUE MHOTO3HAU-
HOTO CJIOBa, IOAXOAAIIee IO KOHTEKCTY

Classifying — ymeHue Kiaccu(puuupoBaTh

Considering author’s intention — ymenue oco3HaBaTh HaAMEPEHU:A aBTOPA
Developing meaning grammar' — GopMupOBaHHME M COBEPIIEHCTBOBAHME TpamMmar
TUYECKHNX HABBIKOB UTEHHUS

Drawing conclusions — ymeHHue JejaTh BBIBO/ABI

Expressing personal opinions — yMeHune BbIpakaTh cobcTBEeHHOE MHEHHE
Extracting cultural information — ymenue u3BJeKaTh KYJIbTYPOJOTHYECKYI0O HH-
dopmanuio

Guessing meaning by analogy — yMeHue ONpEJENIATH 3HAUEHHE cJ0Ba MO aHAJO-
MM C POAHBLIM SA3BIKOM (IO 3BYYaHHIO MJIH HAIMCAHHUIO)

Guessing meaning by context — ymeHnue ompejeJiATs 3HAYEHNE CJIOBA 110 KOHTEKCTY
Guessing meaning by word formation — ymeHue onpenensiTh 3HayeHHe cJoBa MO0
c10B0OGPA30BATEIbHBIM DJIEMEHTaM

Identifying author’s attitude towards characters — ymeHue OnpeaesaTh oTHOILIIE-
HUe aBTopa K IreposaM

Identifying familiar lexical items — ymenue ONpeAeJAThL 3HAUYEeHUSA HM3BECTHBIX
TeKCHYEeCKUX eJWHUI, (B HE3HAKOMOM KOHTEKCTe)

Identifying supporting details sentences — ymenne ONnpejeJAaTh NpeaIoKeHnd,
ONMCHIBAIOLIME JEeTalH

Identifying the function of a text — ymenue onpeaensarb (QDYHKIIUIO TEKCTa
Identifying the internal organisation of a text — ymenue onpeaeJdTb BHYTPEH-
HIOIO OPraHm3aluio TeKcTa

Identifying meaning that fits the context — ymenue noHMMaTh SHAYEHHE cJ0Ba B
3aBHCUMOCTH OT KOHTEKCTa

Interpreting figurative language — ymenue NOHUMAaTh (urypajabHbIii CMBICI IIPe-
J0OKeHUu# (MaAUOMEL)

Interpreting illustrations — ymeHue m3Bjexars UH(POPMANMIO M3 WJLITIOCTPUPOBaH-
HOII HarnIagHOCTH (YMEeHUe MHTepIpPeTHpOoBaTh HAJLITIOCTPALLHHN)

Learning to translate — ymeHHe mepeBOAUTH

Making notes — yMeHue BBIIHCBIBATH U3 TEKCTa 3alpallnBaeMylo nH(GOPMAILAIO
Making value judgments — yMeHHe OIIEHMTb NPOYMTAHHOE

Predicting grammar structures — ymenue IpeIBOCXUIATh/TIPOTHO3UPOBATE (dJ1e-
MEHThI) 'PAMMATUYECKHUX CTPYKTYD
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Predicting outcomes — ymeHue mpeaBocXWIIATH BO3MOMKHBIH (UHAI (okoHUYaHME
TeKeTa)

Reading for detail — ymenue uymrars ¢ DOJHBEIM HOHMMaHHEM

Reading for specific information — ymenme umrars ¢ u3BIeueHUMEM KOHKPEeTHOH
uHpoOpManuu

Reading for the main idea — urenue ¢ moHMMaHMEM OCHOBHOIO colleprKaHuA
Recognizing familiar grammar structures — VMeHHe y3HaBaTh M3BECTHbIE IpaM-
MaTu4YecKue CTPYKTYPHI (B HE3HAKOMOM TeKCcTe)

Recognizing specific functions — ymenne y3HaBaThE (DYHKIUU IPEIJIOKeHUH
Relating information to personal experience — yMeHHe COOTHOCHUTL MH()OPMAILHUIO
B TEKCTE C JIMYHBLIM ONBITOM

Sequencing — ymeHHe BOoCCTAHOBUTEH IOCe0BaTeIbHOCTE COOBITHI

Summarizing — ymeHmMe KpaTko MajIaraThb coJlep:KaHHue IPOYUTAHHOTO
Transcoding information into some other display — ymenue npexcrasiaste mH-
hopmanuio B GopMe, OTIHUHONR OT ee NIePBOHAYAJIBHOTO BU/IA

Understanding cause-effect relations — YMeHHe NMOHUMATh NPUYMHHO-CJIeACTBEH-
HbI€ OTHOINEHHUS

Understanding implied ideas — yMeHUe IMOHUMATD CKDBITYIO MIEI0 TeKCcTa
Understanding references — ymenne monnmars BHYTPEHHIOIO CBA3b B TEKCTE II0OC-
PeICTBOM MECTOMMEeHHWI

Understanding relations between the parts of a text through grammatical cohe-
sion device — ymenue monumMaTh CBSIZH MeXJy 4acTAMHU TEKCTA ITOCPEACTBOM CO-
JO3HBIX CJIOB M COIO30B

Understanding relations within a text — YMeHHe NOHUMAThL CBASH MEMKAY YacTs-
MH TeKCTa

Understanding the main idea — yMeéHue NOHMMATH IVIABHYIO MJEI0 (CMBICI) TeKCTa
Using a dictionary — ymenwme nosbszosaTses cJIOBapem

Using reference materials — ymenue mcmonsszosats CIIPABOYHBIE MATEPUAJIEI
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